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New York Guild To 
Hold Meeting Jan. 14 
At Steinway Hall 


Steinway Hall, 113 West 57th Street, 
New York City, will be the scene of the 
first Guild Meeting of the year when on 
January 14th from 10:30 to 12:30 A.M., 
according to Grace Hofheimer, Guild 
Chairman. Miss Hofheimer has an- 
nounced the following committee will 
assist at the January occasion: Misses 
Dorothy White, May Etts, and Irma Wel- 
born. Speakers of the morning will be 
Edwin Hughes, Clarence Adler, and Mme. 
Luisa Stojowski. 

The program will include piano se- 
lections by Herbert Rogers, Gershen Ken- 
ikow, and Rosamonde Lewin, 1951 and 
1952 Artist Winners in the International 
Piano Recording Festival, sponsored by 
the Guild. 

The purpose of the meeting, said Miss 
Hofheimer, will be—’To establish great- 
er rapport between judges and teachers 
and to help raise musical standards.” 
When told of this purpose, Mr. Edwin 
Hughes said he felt the Guild has done 
more to raise musical standards all over 
the United States than any other or- 
ganization. 

An Advisory Committee for conduct 
of the affairs of the New York Guild 
Chapter has been named by Chairman 
Hofheimer, as follows: Mr. Edwin 
Hughes, Mr. Clarence Adler, Mr. Harold 
Henry, Mr. Richard McClanahan, Mme. 
Luisa Stojowski, and Miss Irma Welborn. 


GEST COMPLETES 
ENLARGED EDITION OF 
GUILD HISTORY 


Elizabeth Gest, famous writer of teach- 
ing material and editor of the Juniors’ 
Page in The Etude Music Magazine, has 
completed an enlarged version of ‘’His- 
tory and Evolution of the National Guild 
of Piano Teachers,” which will be pub- 
lished in the 1953 Guild Yearbook. It 
will also be printed separately for distri- 
bution to anyone who desires a copy. 
The Guild is grateful to Miss Gest for 
her time and effort in the preparation 
of this work as well as for the many 
other gestures of friendship and coopera- 
tion through the years. 


PODOLSKY TO CONDUCT 


EUROPEAN TOUR 
GUILD MEMBERS 
ENROLLING 


Dr. Leo Podolsky, world traveler and 
@ pianist of international fame, whose 
interest in the Piano Guild and all its 
Projects has been expressed far and 
wide, will again conduct a party to tour 
all musical points of interest in England 
and continental Europe next summer. 
We know of no other pilgrimage abroad 
that promises to attract so many Guild 
members as this Podolsky Tour. Mrs. 
Ruby H. Eberle of Sweetwater, Texas, 
hes written enthusiastically about her 
_ Plans to enroll. If you wish to receive 
full information about this attractive 
trip abroad that will cater to Guild 
Members, write Dr. Podolsky, care of 
Sherwood Music School, 1014 South 
Michigan Avenue, Chicago 5, Illinois. 


“GLORY TO GOD IN 
THE HIGHEST. ON 
EARTH PEACE TO 
MEN OF GOOD WILL.” 


May the New Year 
lead us all to the ful- 
filment of this gracious 


promise. 


IRL AND 
JESSIE ALLISON 


Shown with Senta Claus is Margaret Allison, age 4, granddaughter of Dr. and Mrs. Irl Allison, who resides at 2406 Forest 
Avenue, Austin, Texas. Allison Robert Ockey, who completes their Christmas Greeting to Guild Members, is their grandson, 


also age 4, who lives in California. 


THE CHICAGO STORY 


By BESSIE RYAN 


Piano Teachers and piano students 
of Chicago owe much to Dr. and Mrs. 
Irl Allison. In 1935, Dr. Allison found 
time to come to come to Chicago and 
organize a chapter of the Guild which 
he had founded a few years previously, 


BESSIE RYAN 


and although Mrs. Allison did not ac- 
company him, | knew, as | listened to 
him talk that first day, and sensed his 
devotion to Music, his idealism, his sim- 
plicity and deep humility and trust in 
God and learned of the high standards 
he advocated, that music had a daunt- 
less and mighty champion, who was in- 
spired and sustained and encouraged by. 
his brilliant wife and co-worker, Jessie 
Allison, to hold fast to his vision and 
determination to achieve goals which 
grow even broader and more embracing 
as the years roll on. 


Chicago is recognized as a problem 
by musicians and teachers, partly be- 
cause of the multiplicity and diversity 
of its musical organizations and partly 
because of. the stigma left by the fail- 
ure of its first State Music Teachers 
Association, and it took courage for the 
teachers to whom Dr. Allison spoke to 
agree to enter their students in an au- 
dition and be adjudicated by a teacher 
from another city. How could one be 
certain, even after listening to Dr. Alli- 
son that the adjudicator would be mo- 
tivated by the high ideals and subscribe 
to the “Code of Ethics” which Dr. Alli- 
son so obviously believed in? Those of 
us who presented students in the first 
Chicago Audition had reason to be proud 
of membership in the Guild, a_ pride 
that continues to this day because the 
names on the Roster of Adjudicators for 
the Chicago Chapter belong to teachers 
whose integrity and honesty of purpose 
cannot be doubted. Among them I re- 


call: Hans Barth, Arthur Becker, Carl 
Berggren, Carl Beutel, Cecile Berryman, 
Charles Granville, Elliot Griffis, Charles 
Haubiel, Leo Lawless, John Mokrejs, 
James Reistrup, Hans Rosenwald, Paul 
stoye and Clarence Stroupe. All Chi- 
cago Guild Chairmen have helped the 
Guild to attain its honored place in the 
Musical Life of our great city. Frank- 
lin Stead, now deceased, was its first 
chairman, followed by Madame Sturkow 
Ryder who served until she left Chicago 
to make her home on the West Coast. 
1 accepted the chairmanship in 1946 
and since that time, we have had a 
“Music Week Reception” followed by a 
dinner at which the adjudicator and 
music critics as guests of the chairman, 
have an opportunity to discuss the great 
work which is being done by the Guild. 
All members and prospective members 
are cordially invited to attend the Re- 
ception and Dinner. 


The number of students playing in 
the Auditions has increased year by 
year and we know that the thousands 
who have participated, as well as their 
teachers, feel well rewarded for the ef- 
forts they have made. 


The Chicago Chapter extends sincer- 
est thanks and all good wishes to the 
Allisons for their continued success in 
the great work they are so valiantly 
performing for “the cause of music.” 


Leo Podolsky Stops 
Over For Visit With 
Irl Allison 


Leo Podolsky arranged for a few hours 


stop-over in Austin during his recent 
trip to Texas, so that he might enjoy a 
long planned chat with the Guild’s presi- 
dent and founder, Dr. Iri Allison. Dr. 
Podolsky presented his workshop in sev- 
eral Texas towns, including Corpus 
Christi, Port Arthur, and San Antonio, 
and arranged the stop-over when he 
found he would change planes at the 
Austin airport while flying from Corpus 
to Abilene. 


Guild Judge's 

Best Training 
For Judging: 

Preparation Of 
His Own Pupils 
For Auditions 


The reason the Guild is always pleased 
to send out Judges who annually pre- 
pare their own pupils for Guild Auditions 
is because this experience teaches them 
sympathy for both teachers and pupils 
whose pupils they adjudicate. Judges 
who, from apathy to the cause or dif- 
fidence about showing the results of 
their own teaching, refrain from enter- 
ing their own students in the Guild's 
foremost project cannot expect prefer- 
ence when judges are being selected 
for service. if those who have equipped 
themselves for service by presentation 
of their own pupils are available. 


Bernice Frost Called 
Missionary For 
MacDowell Birthday 
Parties 


Because of her efforts in behalf of 
the MacDowell Birthday Parties, Ber- 
nice Frost has been declared a “mis- 
sionary” for the fund campaign. Miss 
Frost took pledge cards and return en- 
velopes and promotional material with 
her on her recent lecture tour through- 
out the Middle West, and Helen Lind- 
say, executive secretary of the Mac- 
Dowell Birthday Parties reports that her 
efforts have brought results and a num- 
ber of contributions have come in from 
cities visited by Miss Frost. 


First Enrollment For 
1953 Audition Received 


The first student enrollment for the 
1953 auditions was received at Guild 
headquarters, November 3, and comes 
from Georges Bermont, 1950 Andrews 
Avenue, New York City. Mr. Bermont 


is a new member of the Guild, 


Dates And Settings Of 
Greater New York 
Auditions Arranged 


More than 1200 young and older pi- 
anists of metropolitan New York will be 
entered in the National Piano Playing 
Auditions of 1953, which will be held in 
studios of Carnegie Hall, Steinway Hall, 
and in the Sky-Room and the Director's 
Room of the Carl Fischer Concert Hall, 
all on famous West 57th Street, it was 
announced yesterday by Grace Hofhei- 
mer, local Chairman. Two Saturdays 
have been engaged where four studios 
will also be in use for Auditions of the 
Manhattan School of Music, 238 East 
105th Street. 

The entire month of June will be 
given over to this outstanding piano- 
playing event in which at least 476 
hours will be required to audition the 
large student body. It is believed that 
nowhere in this country or abroad have 
so many aspiring pianists of all ages 
taken part in a single musical program. 
A world’s record? No doubt. 


a 


Arkansas Univ. 
Sets Spring 
Music Clinic 


The annual Spring Music Clinic of 
the University of Arkansas will be held 
this year April 17-18, 24-25, 1953, Dr. 
Bruce Benward, head of the Music De- 
partment there, has announced. The 
National Guild of Piano Teachers Audi- 
tions are held in conjunction with the 
yearly clinic, and will take place April 
24-25. 

The music cinic is for the benefit of. 
all grade and high school instrumental 
and vocal solists. Each soloist has a pri- 
vate audition with one of the regular 
artist-faculty members of the Depart- 
ment of Music at the University of Ark- 
ansas. Written comments regarding the 
auditions are mailed to the teacher, and 
constructive criticism is given orally to 
the student. The judge will talk over 
good or bad points with the pupil, but 
teaching methods are not discussed. The 
whole idea of the clinic audition is to 
encourage pupils rather than to dwell 
exclusively on their shortcomings. 


KANSAS STATE 
COLLEGE MAY 
BECOME 
AUDITION 
CENTER 


Plans are being made to establish an 
Audition Center. at the Kansas State 
Teachers College in Emporia, Kansas. 
Robert M. Taylor, head of the Depart- 
ment of Music there, is cooperating to 
make this center possible. 

The music building on the KSTC 
campus has three floors of studios, 
practice rooms and classrooms, and a 
central auditorium or recital hall which 
seats approximately 400. The auditions 
will be held in. this hall. 
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HAZEL M. KENNEDY WRITES 
ON CERTIFICATION 


Expressing her opinions on the Guild’s 
plans for teacher certification, Mrs. 
Hazel M. Kennedy, Guild teacher of 
San Jose, Calif., writes: 


"1 have been thinking about your 
plan for teacher certification for some 
time. It seems to me that the plan 
would not reach the teachers who need 
to study and improve their work, while 
it would put an undue burden on those 
who are studying anyway and would not 
appeal to artist teachers because they 
feel no need for certification. 


The Guild is a wonderful organization 
and its outstanding value is the fact that 
it reaches the average teacher with av- 
erage pupils in communities of various 
populations from the smallest to the larg- 
est. It also reaches the finest teachars 
and the most outstanding students in the 
‘Recording Festival.” 

It looks as if the Guild has a remark- 
able position in its auditions every year 
to grant credit to teachers for the ac- 
complishments of their students. Would 
it be possible to grant each teacher so 
many points for each student rating “E” 
or “S- or “SX”? When the teacher 
accumulated so many points in a grade 
—Preparatory, Intermediate, High School, 
Collegiate, or Artist, that teacher could 
be sent a certificate for the grade or 
grades receiving enough points. Make 
the requirements high so that the goal 
could not be reached too quickly. The 
adjudicator could send in the total points 
on a very simple card. 

Such a system would cause no extra 


strain in a world already under tremen- 
dous tension and yet would be a very 
accurate indication of the teacher's 
qualifications. It would inspire all of 
the teachers, from the ones teaching 
just beginners on up, to do their very 
best. 


My own reaction to preparing and re- 
cording the program you suggest is very 
negative. My time is so limited and my 
own practice is a joy. There is no strain 
or work to it. |! am afraid that prepar- 
ing @ program, especially concertos, 
would make work out of my recreation 
time. Although | do work on and play 
concertos, | have no use for them, only 
from a personal enjoyment or teaching 
standpoint, and | would not want to 
work them up to a concert performance. 
To spend the money to make the re- 
cords would also seem a waste to me. 
! would rather put the money into fine 
records for my students to hear. 


! would much rather put my time in 
improving my ideas of teaching. Studying 
the many related subjects to piano play- 
ing and teaching would seem more valu- 
able to me. There are so many things 
that a teacher can tell her students 
that will inspire them to do their best 
if she is well informed. No matter how 
well one can play, if she cannot inspire 
her students to follow her instructions 
and try hard, she cannot accomplish 
much. 

| think the teacher's interest should 
be outward in her students instead of 
focusing it upon herself too much.” 


RUBY EBERLE REPORTS 
ON ACTIVITIES 


Mrs. Ruby Eberle, who has organized 
a Teacher Discussion Group in Sweet- 
water, Texas, has many interesting com- 
ments to make in her recent letter to 
Guild Headquarters. Quoting from her 
report, we give you some of these com- 
ments: 

“Our club is proving most worthwhile 
and | can see that a lot of good can 
come from our organization. 

Thurman Morrison and his wife were 
guests in my home last Saturday eve- 
ning for dinner and an evening of music. 
We had such an enjoyable visit and 
enjoyed each others’ performing. Thur- 
man has developed into such a brilliant 
musician. | have invited him to give 
a lecture to our Teacher Group Novem- 
ber 15. 

The McDaniel Music Company and 
Mrs. Ruby Savage think so much of my 
idea for Teacher Discussion Groups that 
| was invited to sit at the table with 
Mr. and Mrs. John Schaum, Mr. Mc- 
Daniel, and Mrs. Savage today at their 
luncheon for the Schaum group and in- 
troduced by Mr. McDaniel to tell the 
group of teachers about our new or- 
ganization here. All present seemed in- 
tensely interested, and afterwards Mr. 
Young said it was my enthusiasm that 
put over the club in Sweetwater, and 
that if they had someone like me in 
Abilene, it could be done there. 

| attended Isabel Hutcheson’s first 
Forum meeting in Dallas, Oct. 15, and 
will attend the Podolsky Clinic in Abilene, 
Nov. 7 and 8, and will select at least 
six of my pupils to play in a private au- 
| dition.” 


BRONX TEACHER SEEKS 
GUILD INFORMATION 


“lam a private piano teacher,” writes 
Mrs. Bess Pinsky of the Bronx, New 
York City. “While attending summer 
school, | was told by a fellow student 
that it would help me as a teacher and 
would encourage my pupils to work 
harder, if | could get in touch with 
your office regarding the Piano Teach- 
ers Guild. She mentioned students be- 
ing examined by a board and marks be- 
ing given both to teacher and student. 

Would you please send me informa- 
tion and pamphlets on the subject as 
soon as possible as | am very much in- 
terested and would like to know more 
about the subject.” 


JOYCE BUCKSTEIN GIVES 
SOLO PIANO RECITAL 


Joyce Enid Bucksten was presented in 
a solo piano recital recently in Los 
Angeles, Calif. Joyce is a piano student 
of her mother, Guild member Mrs. Dor- 
othy Bucksten. Joyce played the follow- 
ing program: 


Allemande, Sarabande, Gavotte, 


from French Suite in G major 
Sonata in A flat Op. 26 Beethoven 
Andante con yariazioni 
Scherzo 
Marcia funebre 
Allegro 


Il. 
Impromptu in E flat Op. 90 o. 2 Schubert 


Romance in F sharp _....__. Schumann 
Hunting Song Mendelssohn 
Three songs sung by Ernest Kramer 
Where’er You Walk Handel 
Aufenthalt (My Resting Place) Schubert 
Valentine’s Aria Faust Gounod 
Three Mazurkas Chopin 


Op. 24 No. 3 
Op. 7 Nos. 5 and 1 
Polonaise in C sharp minor Chopin 
Polichinelle Op. 3 No. 4 — Rachmaninoff 


CLARENCE ADLER SAYS: 


“The National Guild of Piano Teach- 
ers has become a force for progress. 
Its influence is far-reaching and has 
done much toward supplying incentives to 
light the torch on the road to pianistic 


success. 


“READING TIME” BY LOUDEN- 
BACH AND MAIER 
RECOMMENDED 


A new book by George Loudenbach 
and Guy Maier, entitled ‘Reading Time,” 
has been highly recommended by Dr. Irl 
Allison. The book is a new publication 
of the B. F. Wood Music Company of 
Boston, Mass., and is for beginners of 
all ages. Dr. Allison’s personal recom- 
mtndation reads: “ ‘Reading Time’ by 
Loudenbach and Maier is an absolutely 
new and original approach to sight- 
reading for the piano, it seems to me, 
and it should do an inestimable amount 
of good towards simplifying the job. | 
am wholeheartedly for anything and ev- 
erything that makes learning to play 
the piano easier. 

There is so much joy in later life for 
those of us who have persevered in our 
struggle to master piano-playing pass- 
ably well that I‘d like nothing better 
than to make every youngster realize 
how much he will miss, if he does not. 
The approach and all the lessons along 
the way should be made a pleasure and 
your book will help to realize this goal.” 

In the foreword of the book a note 


ANOTHER EXAMPLE OF 
GUILD TEAMWORK 


Another example of how the Guild 
family works together is told by Guild 
member Mrs. William Eugene Cook, Fay- 
ettville, N.C. Mrs. Cook had a six-year 
child, a very musical student, who had 
been studying with her about a year 
and was preparing to enter the audi- 
tions. About three weeks before the au- 
ditions, however, the girl’s family. moved 
to Albany, Georgia. 

Consulting the Guild Yearbook, Mrs. 
Cook located the nearest Audition Cen- 
ter, which is Dawson, N.C., and imme- 
diately wrote Mrs. Chap L. Paschal, the 
chairman. A prompt reply from Mrs. 
Paschal resulted. 

So little Judith Faye Strickland en- 
tered the auditions, as planned, playing 
her ten pieces. A letter from Judy's 
mother later told Mrs. Cook that the 
judge, Miss Rose Raymond, had given 
the young pupil a rating of 962. Nat- 
urally Mrs. Cook.was sorry to lose such 
a fine little student, but, she reports, 
having the Yearbook certainly came in 
handy. Without it, she could not have 


been so prompt in bringing this all about. 


from Guy Maier says of the method: 
“Mr. Loudenbach’s breakdown of piano 
sight-reading is not only unique, but at 
first surprising. | commend it to all 
class and private teachers for piano 
beginners, young and old. All that the 
teacher needs is a little patience and 
persistence in the beginning in order to 
follow its direction carefully. The extreme 
simplicity of its mark-counting assures 
pupils good facility in reading elementary 
piano music.” 

To the pupil, Mr. Loudenbach says 
that his course reduces sight reading to 
its simplest form. The student is to fol- 
low three simple rules: 1. First figure 
left hand note from Middle C down- 
wards; 2. Next figure right hand note 
from Middle C upward; 3. Play both 
hands together, counting marks aloud. 
He also advises: Never correct mistakes; 
Never play a piece more than once; 
and Go on from this book to other sight 
reading books, following the same pro- 
cedure. 


DOROTHY EGEA GIVES 
PIANO RECITAL 


Dorothy Egea, artist student of Mae 
Gilbert Reese, was presented in con- 
cert October 17, at the Westchester 
Women’s Club in Westchester, Cali- 
fornia. Miss Egea received her musical 
education at the Detroit Conservatory 
of Music and at Oberlin Conservatory. 
She has her own studio in Westchester. 
This is the program performed by the 
young artist: 

Chromatic Fantasy and Fugue.....Bach 
Scenes From Childhood Schumann 

About Strange Lands and People 

Curious Story 

Blind Man’s Bluff 

Pleading Child 

Perfectly Contented 

Important Event 

Reverie 

At the Fireside 

The Knight of the Rocking Horse 

Frightening 

Child Falling Asleep 

The Poet Speaks 

The Sad Birds 

The Interrupted Serenade 

Intermezzo, Op. 117, No. 2...Brahms 

Ballade in G-minor Chopin 


MORE DISCUSSION ON 
CERTIFICATION 


More questions are asked, and ans- 
wered, and more opinions are presented 
as Guild members participate in the 
nation-wide discussion of the Guild's 
plan for teacher certification. 


“For some time, | have been want- 
ing to tell you my reaction to your idea 
of Teacher Certification. 

The very reason | ever entered the 
Guild in the first place was to have an 
approved standard for my pupils, but 
also, by the same token, assure my par- 
ents that their child’s teacher was re- 
ceiving a rating that warranted her 
even being the teacher they wanted. 

Works not words do the demonstrat- 
ing. Some pupils just are not ready for 
the Guild—but in every case, when they 
are the goal is there to achieve. 

For older teachers, like myself, it 
seems only fair to let the pupils’ rating 
speak for the teacher's qualification. 
True, most of us have a preponderance 
of ‘average’ abilities but, that is the 
test of a teacher—not one talented 
pupil. 

| also think that your HONOR ROLL 


should not be given teachers for the 
number presented, but the quality of 
playing as evidenced by the pupils’ rat- 
ings plus the quality of the music played. 

With all the work it entails, 1 still 
think the Guild means an achievement. 
Nothing worth while that is lasting, is 
won without work. 

Yours very sincerely, 
Julia F. Peacock 
Dear Mrs. Peacock: : 

Thank you for your good letter on 
Certification. All points are well-taken 
and will be given full consideration be- 
fore the final draft of rules is completed. 

Regarding the Guild’s National Honor 
Roll, this recognition has been an in- 
ducement to Guild Members to endeavor 
to prepare their entire classes for the 
Auditions, which was the purpose behind 


the plans from the beginning. | invented - 


the plan so that every pupil in my class 
could achieve a carefully set goal for 
stimulation of interest in his work. Any 
teacher who puts forth all the necessary 
work entailed in preparing even 20 pupils 
for appearing before an imported ex- 
aminer deserves recognition nationally.” 


Madeleine Aughinbaugh 
Organizes Teacher Club In 
National Capital 


Madeleine Aughinbaugh, many years 
a Guild Member in Washington, D.C., 
has written an account in the following 
letter about her class of “Piano-Hobby- 
ists,” her pupils all of whom are mem- 
bers of the Guild’s National Fraternity 
of Student Musicians, and _ especially 
about her newly organized Parents’ Pi- 
ano Club. In her own words: 

“We had such a pleasant and helpful 
time with Dr. Garrison this year. The 
whole class were delighted that Helen 
King received the Paderewski Gold 
Medal. It is very pretty. | appreciate 
the Guild giving it to her. 

“| want to tell you about our Parent- 
Teacher Club . . . formed by the par- 
ents of my students. Mrs. Shelton Steed 
is President; Mrs. Marion Grosskurth, 
Secretary, and Mr. R. Buchanan, Treas- 
urer. We meet five times a season at 
different students’ homes. Mrs. Marion 
Wilcox-Coomes is an honorary member 
and has given us some fine talks on a 
child’s musical education, always stress- 
ing the benefit of being in Guild Audi- 
tions. Helen King gave a talk on what 
it has meant to her to receive the beau- 
tiful Paderewski Memorial Gold Medal. 
Each time we have someone give a talk 
to help the parents better appreciate 
what good music and playing correctly 
means. The meetings are held on Sunday 
afternoons from three to four o’clock. 
The last 15 minutes is given over to 
parents discussing the problems they 
have with their childrens’ practice. After 
the meeting they may stay as long as 
they like and discuss their problems with 
me. 


ADELE VELO GIVES 
PIANO RECITAL 


Adele Velo, first prize winner in the 
Guild’s International Recording Contest 
this year, was presented in recital at 
the Griffith auditorium in Newark, New 
Jersey, November 7. Miss Velo is an 
artist pupil of Russell Lanning, with 
whom she has studied for twelve years. 
This is the program performed by the 
young artist: : 

Chromatic Fantasie and Fugue 
Bach-Von Bulow 
Sonata opus 110 _...-.... Beethoven 

Moderato cantabile 

Allegro molto 

Adagio ma non troppo 

Fuga 
Nocturne C sharp min. (posth) 
Scherzo B flat min. 
Etude opus 25 No. 6 
Prelude B flat min. 


Dance de Olaf __.... Pick-Mangiagolli 
Modal ‘Variations Walter Gianinni 
Minstrels Debussy 


Gardens in the Rain 


“Mrs. Wilcox Coomes attends all our 
meetings, which an average of 20 to 30 
fathers and mothers attend. Last year 
they took over collecting the Audition 
fees for me. It was a wonderful help. 
Dues are $1.00 per year. Cards are sent 
out for each meeting. They are now busy 
raising money so as to give an award 
to this year’s student who comes through 
the 1953 Auditions with the highest av- 
erage, the highest diploma, three high- 
est Nationals and Districts. It is already 
causing better work and enthusiasm in 
the class. | thought you might like to 
hear about our Parent Piano Club. . .” 

It is hoped that Miss Aughinbaugh’s 
account of her Parent-Teacher Club may 
inspire Guild Members throughout the 
United States to do the same. 


Thurman Morrison 
Recommends Guild 
Membership To Class 


The third student teacher from the 
class of Thurman Morrison at Hardin- 
Simmons University, Abilene, Texas, has 
applied for Guild membership, acting 
on the recommendation of Mr. Morri- 
son. She is Miss Reba Dones, a member 
of Mr. Morrison’s class. 

Thurman Morrison has studied piano 
with Dr. Irl Allison, Dalies Frantz, Allen 
Spencer, and others, and holds a Bache- 
lor of Music degree from Hardin-Sim- 
mons and a Masters degree from the 
University of Texas. 


"Musical of 
Guild President Writes 
From California 


Calling himself “your musical grand- 
son,” because he is a pupil of a for- 
mer pupil of Dr. Irl Allison, young 
David Bookil writes of his activities 
in Whittier, California. Young David was 
apupil of Thomas H. Brooks, who stud- 
ied with the Guild president, at Baylor 
College, when he taught there thirty 
years ago. Thomas was a talented stu- 
dent and later became piano head at 
Sam Houston College in Austin. He also 
taught privately in San Antonio, Texas, 
and it was there that David studied with 
him. David came to know much about 
the Allisons through his teacher,. Thom- 
as Brooks, and refers to himself as 
“your grandson in music.” 

Eighteen-year-old David Bookil, now 
a student of Andre Green, was pre- 
sented in recital recently. in Los An- 
geles. He played compositions of Bach, 
Mozart, Liszt, Debussy, and MacDowell. 
Featured were Chopin preludes, the 
Waltz in C Sharp Minor, and the Rev- 


olutionary Etude. 
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Pianist Rochelle Liebling Gives 
Recital In Woodrow Wilson School 


(Reprinted from Port Huron, Mich., Times Herald) 


we | piano concert by Rochelle Leibling, 
13-year-old artist, brought an audience 
of some 500 persons to the auditorium 
of Woodrow Wilson School Saturday eve- 
ning. 

The appearance of the young pianist 
was made possible by the recently-or- 
ganized Women’s Alumnae of Port Hu- 
ron Junior College. Proceeds from the 
presentation will augment a scholarship 
fund established by the group in trib- 
ute to the late Dean John H. McKenzie. 

Miss Leibling has appeared with such 
noted groups as the Chicago symphony 
and also has been guest on several pop- 
ular radio and television shows, includ- 
ing Arthur Godfrey’s show, Jack Ben- 
ny’s show and the Art Linkletter radio 
show. 

The young performer’s program open- 
ed with a “Preamble to the Sixth Violin 
Sonata E Major”’—Bach and was follow- 
ed by Scarlatti’s “Sonata Db Major” and 
Schubert’s “Sonata A Minor Op. 42” 
(first movement). 

Probably most outstanding in her pro- 
gram were three Chopin selections, ‘Pre- 
lude B Minor Op. 28, No. 6”, “Etude 


Minor Op. 25, No. 2” and “Minute 
Waltz D Flat Major.” 
Also included in her piano recital 


were “Sonatin” by Ravel and “Ecossaise”, 
a Scotch dance, by Friedman. 


Miss Liebling’s appealing stage per- 
sonality brought fine response as did 
her artistry at the keyboard. Rochelle 
started appearing before the public when 
she was 5 years old, just six months 
after she started piano lessons. She 
won first prize in a piano contest with 
her playing of a difficult piano selec- 
tion by Bach and she has a collection 
of blue ribbons and medals which she 
won in contests sponsored by the Fed- 
eration of Music Clubs and other or- 
ganizations. Last June she received first 
prize in the prodigy division of the In- 
ternational Recording Contest, sponsored 
by the Piano Teachers’ Guild. 

Committee members planning the 
concert were Mrs. Ralph Bragg, Mrs. 
Alfred Maxwell, Mrs. Ernest Germaine, 
Mrs. Kenneth Roehl, Mrs. John Kelley, 
Miss Alice Anderson, Mrs. William Fox 
and Mrs. Robert Lane. 

Ushers were Patricia Sylvester, Mar- 
jorie McCallum, Helen Reid, Nancy 
Tahedl, Phyllis Philko and Patricia Fergu- 
son. 

A reception for concert-attenders was 
held after the presentation in the 
“Community Room” of the school. In 
the receiving line were Miss Leibling 
and her father, Mrs. Bragg, Howard D. 
Crull, Superintendent of Port Huron 
Public Schools, Mrs. Maxwell, Lynn Ed- 
wards and Betty Joyce Wilson. 


Dr. Clarence Adler Conducts 
Wiaster Classes In New York 


Dr. Clarence Adler, one of America’s 
outstanding pianists and teachers, con- 
ducts his Master Classes regularly in 
New York City. The classes are given 
in other cities also. 

Regular classes are held on each day 
of the week. The Friday class studies 
the Godowsky technic. Monday’s class 
study Pre-Bach and Bach music; Tues- 
day’s class studies Mozart. On Wednes- 
day, Beethoven is studied. Chopin is 


studied in the Thursday class and De- 
bussy to Contemporary composers on 
Friday. Private lessons are scheduled ev- 
ery afternoon, with a class meeting Fri- 
day evening. 

Discussions include teaching methods, 
teacher-pupil relationship, stage magne- 
tism, mastery of psychological blocks, 
fallacy of tradition, psychology of mis- 
takes, criticism and personal reaction, 
public approach and other topics. 


| 


Glenn and Gloria Terry | 
And Dolores Henderson | 
| 


LYDIA BARBER WALKER 
HAS BUSY SCHEDULE 


An ideal schedule for a Guild mem- 
ber is that under which Lydia Barber 
Walker, Fort Pierce, Florida, works. She 
reports that she teaches 38 hours a 
week, goes home and sees that her son 
practices an hour a day, and practices 
an hour each on technique and pieces 
each day herself. She says that it is 
a busy week, but fascinating, and, too, 
as Dr. Maier says, “We spend half our 
practice time relaxing anyway!” 

Mrs. Walker has continued her study 
and last summer had the Hans Barth 
Refresher course, as well as several pri- 
vate lessons with Mr. Barth. She is! 
a member of the Florida State Music | 
Teachers Association and is now a Sher- 
wood Extension teacher. She is a private 
student of Mr. Barth this year and 
will have one two-hour lesson with him 
each month. 

Mrs. Walker was asked to speak at 
the Piano Panel discussion of the Flor- 
ida State Music Teachers Association in 
October. She spoke on the importance of 
careful elementary training for the piano 
students. 


New Mark Nevin Piano 
Composition Published 


A new composition for the piano, “Noc- 
turne in Swing,” by Mark Nevin, pi- 
anist and teacher, has recently been 
published by Schroeder and Gunther. 
Mr. Nevin, composer of many pieces for 
the piano, lives in Maplewood, New Jer- 
sey. 


ECKSTEIN PIANO COURSE 
NOW AVAILABLE 


Maxwell Eckstein, Guild judge, has 
completed his Piano Course in six vol- 
umes, and it is now available for use 
in private teaching or class instruction. 
The course is published by the Carl 
Fisher Company. 

A keynote throughout each book is 
the streamlining of all expressed ideas, 
outlined procedures, and technical es- 
sentials. Much is covered in each book 
without holding the pupil too long in 
any one book. The “moving-on” clement 
adds zest. No effort is made to give an 
individual grade to each book. Many 
original compositions as well as clever 
adaptations of modern and classic se- 
lections give a wide variety of attrac- 
tive material. At the completion of Book 
Six, the pupil will have moved nicely 
through the usual third grade material. 


“THE FAMILY WHO 
PLAYS TOGETHER.” 


It is said that the family who prays 
together, stays together, but Sister M. 
Eleanor, C.C.V.I., at the St. Francis 
Cabrini School in Alexandria, Louisiana, 
thinks that perhaps we can add, “The 
family who plays together, stays to- 
gether.” 

“I realize now only too well the many 
happy hours of my life spent in piano 
Practice,” says Sister Eleanor. “Music 
like Charity is Eternal. It has effects 
which are lasting on the individuals and 


Ethel L. Kindy of Niagara Falls, On- 
tario, Canada, has sent the following 
expression of interest in Guild ideas and 
projects: 

“There is a splendid opportunity here 
in my hometown for Adult classes in 
piano study. | know many women who 
feel timid and hesitant about taking 
private lessons in piano, but who would, 
1 am sure, readily join a class for pi- 
ano, if conducted along dignified and 
somewhat social lines. 

“‘My own problem is to find the proper 
material | need as the teacher of these 
groups. | know there is a definite class 
procedure for the teacher to follow, 
and that dummy keyboards are used, 
but | do not know where to find such 
books or equipment. Can you give me 
any help in this matter? 

“The latest “Guild Notes” has just 
come, and | would like to say that it 
always inspires me and gives me many 
useful ideas.” 

Dear Miss Kindy: 

We are glad to have another nice 
letter from Canada, although you are 
just across the border. Piano Study 
Classes for adults organized as Hobby 
Clubs, with officers and a teacher elect- 
ed annually, should appeal to many peo- 
ple who find time hanging heavily upon 
their hands. | can think of nothing at 
afl that can give more pleasure than 
piano playing and study under a teacher 
adds to one’s enjoyment. Each day of 
my life | am more grateful to my be- 
loved parents because they realized dur- 
ing my childhood that a home is not 
complete without a piano. My father 
thrilled us because he could play by ear 
and my mother learned my lessons along 
with me when ! began taking, later 
becoming church pianist in our little vil- 


their family circles,” 


From Across The Border Comes — 
Message of Encouragement 
And Interest 


Earl Jones Writes Good Things 
About Three Students 


| Scales,” by Elizabeth Gest, charter mem- 


Miss Olga Prigge of the Cincinnati 
Public Schools is an authority on class 
piano and from her (through the Supt. 
of Schools) | feel sure you can obtain 
the information you need as to methods 
and supplies. 

We are pleased that Piano Guild 
Notes is inspiring and that it gives you 
many useful ideas. Our aim is that it 
may do just that for everyone. We wish 
to publish your good letter in our Jen- 
uary issue, with your permission. 

Signed: Iri Allison 


Century Publishes Pieces 
By Elizabeth E. Rogers 


Elementary compositions by Elizabeth 
E. Rogers have recently been released 
by the Century Publishing Company of 
New York City. The following composi- 
tions by Miss Rogers are published: 

MY TOY TRUMPET 

TAG 

EARLY MORNING ROOSTER 

MARCH OF THE RUBSER BOOTS 

PUNCH AND JUDY 

RAIN ON THE ROOF 

TIDDLYWINKS 

WESTERN STORY 

CIRCUS SCENES 

SPELLING FUN 

SCALE SONG 

WHISTLING TUNE 


SIX GREATEST 


The greatest mistake . . . giving up. 

The most expensive indulgence .. . 
hate 

The worst bankrupt . . 
has lost its enthusiasm. 

The cleverest man . . . one who al- 
ways does what he thinks is right. 

The greatest need . . . common sensa 


. the soul that 


The best gift =; . forgiveness 


In a recent letter from Earl Jones, 
Guild Member of Knoxville and former 
adjudicator, enclosed the above picture 
of Glenn and Gloria Terry and Dolores 
Henderson. Glenn and Gloria are brother 
and sister and Dolores is their cousin, 
all pupils of Mr. Jones. The following 
quote tells of their unusual record. They 
are fast becoming piano-hobbyists of 
the first order. 

“Eoch year fhese youngsters set quite 


an enviable record for practice. Glenn 
practieed 1303 hours for the twelve 
month period, Dolores practiced 1007 


hours and Gloria practiced 600 hours. 
All were International winners with very 
high grades. 

“| thought you might like to know 
of this but |! am sure there are many 
other Guild students who practice just 
as much. Of course the long hours of 
practice is of no value unless the stu- 
dent practices correctly. 

“| think your new parent letter is 
wonderful. Please send me about 40. 
hope to have even more students play 
next year. 

“Best wishes to you and your fine 
staff.”"—Earl Jones: 


Read In Recent Etudes 
"Corner On Scales’ 
By Elizabeth Gest 


If the Guild could require its mem- 
bers to read certain articles that have 
appeared in music journals “Corner On 


ber of the Guild, would be among the 
“musts.” It appears in two parts; the 
first in September and the second in 
October, 1952, issues. Every Guild Mem- 
ber should refer to his copies, if he has 
not already found this timely discourse 
on Scales for himsclf, or go to his public 


library for them. 


Russell Lanning To Give. 
College And Teacher 
Classes 


Russell Lanning, the Bach specialist, 
will give classes for college and teacher 
groups this season, his manager, Grace 
White, New York City, has announced. 
Mr. Lanning, who has made special re- 
search of Bach ornamentation, gives 
lively courses at the piano, with mem- 
bers of the class participating or just 
listening. 

Mr. Lanning has studied Bach orna- 
mentction for thirty years. He has traced 
old manuscripts in Europe, spent months 
in the Congressional Library, . consulted 
other Bach experts, and finally arrived 
at specific rules which he offers in his 
special classes. 

Russell Lanning is a prominent artist 
teacher of piano and has been a member 
of the Guild’s Board of Judges for sev- 
eral years. 


CENTURY LISTS NEW 
TEACHING PIECES 


Century Music Publishing Company of 
New York City has recently published 
the following new elementary teaching 
pieces: 

“Red Dancing Shoes” by Irene Archer 

"The Pied Piper’s March” by William 
Krevit 

“Puppy Is Lost’ by Mark Bucci 

“Placid Lake” by N. Louise Wright 

“Musical Powder Box” by Opal Louise 
Hayes 

“The Willows Are Waltzing” by Ernest 
Lubin 

“Tic Tac Toe” by Leo Kraft 

East Side, West Side” (Lawlor-Blake) 
arr. Essex Hartt 

“The Waltzing Flamingos” by Irene 
Archer 

“White Sails in the Moonlight” by 
Irene Archer 

“The Gum Drop Tree” by 
Archer 


Irene 


Guy Maier Receives Excellent 
Notices On Mozart Performances 


At Ft. 


From Ft. Worth 
Star Telegram 


An all-Mozart concert Tuesday night 


was the one public event of the Guy 
Maier Three-Day Workshop for piano 
teachers and students being held 


through Wednesday under the sponsor- 
shin of Texas Wesleyan College and 
the Fort Worth Piano Teachers Forum. 
The program, given in the Fine Arts 
Auditorium on the campus, began with 
the “Serenade in G Major” (K. 525), 
better known as “Eine kleine Nacht- 
rausik,” a work for strings, played by 
the TWC Crchestra in the spirit and 
proportion: of chamber music, and with 
delightful effect. 

Maier played with the orchestra two 
concertos, that in C (K. 467) 
and the A Major (K. 438), both late 


works and exemplars of the strongest 


Meltor 


in the composer's instrumentel sivic. 

it was a rewarding evening. For on- 
thing there was the amosphere of easy 
informaiity, the 
as Mcier expressed it, in which 9 group 


“Housmusik’” manner, 


»§ musicicns plaved for the love of it. 

Here was eminently satisfying Mozart 
pianism, flimpid, unforced, spontaneous 
and lyric, touched with the elegance of 
the late 18th Century. 

Maier brought to bear technical flu- 
ency and clarity, with a fleet, even 
scale, all of which was the instrument 
of genial warmth of feeling, tempered 
by clessical restraint. One has this Mo- 
zart technique, or does not. It is not 
acquired by much practice just preced- 
ing the event. 

The fast movements were taken in 
full career, apparently carefree and in- 
genuous, but it was in the slow move- 
ment of the A Major concerto, a por- 
tion of infinite pathos, that Maier 
reached his finest moment. 


Worth 


From Ft. Worth Record 
(By W. J. Marsh) 


Under the joint auspices of Texas 
Wesleyan College and the Fort Worth 
Piano Teachers Forum, a_ three-day 
workshop in interpretation reper- 
toire is being conducted by the well- 
known pianist, Guy Maier. All sessions 
are held at the college with a large 
enrollment of teachers and visitors. 

Tuesday night, an All-Mozart pro- 
gram was presented by the TWC orches- 
tra under the direction of Richard Fer- 
rin of the faculty, with Maier as soloist, 
in the College Auditorium. 

Opening the program, the orchestra 
was heard in the charming Serenade in 
G major, a suite of four numbers better 
known as “Eine klein Nachtmusik,” a 
typical example of Mozart’s refreshing 
and graceful manner. Scored for strings 
only, the work was given a clean-cut 
reading with good intonation and steady 
rhythm. 

The piano Concerto in C major “No. 
21 found the ideal performer in Maier, 
who was entirely at home in the intri- 
cate music, playing with brilliance and 
deeply felt sincerity, the cadenza in the 
first movement being especially note- 
worthy. The orchestra, inspired by its 
talented director, made a perfect blend- 
ing on equal terms with the soloist, with 
evident attention to the character of the 
work, 

Concluding the program there was 
another concerto, No. 23 in A major. 
The artist here revealed his love for 
the composer by a thrilling performance 
of the bel canto Adagio, one of the 
loveliest melodies written by Mozart. 
With the orchestra again in top form, 
the final Allegro brought this delight- 
ful concert to a dazzling close. 

As a special treat, Maier gave an 
informal “Musical Journey,” a short lec- 
ture with colored views taken in Ger- 
many, Austria, Spain and Majorca, be- 


ing scenes from the homes of famous 
composers, 
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THE ANNUAL GUILD 
COMPOSITION TEST RULES & 
REGULATIONS ANNOUNCED 


March Ist Is Deadline For Entry 


The Fourth Annual Composition Test 
sponsored by the Guild will be held with 
John Mokrejs as Judge this spring. The 
deadline for submission of compositions 
is March First. Guild Members are re- 
quested to write immediately for twice 
as many Student Entry Blanks (2 fer 
each pupil) as they will enter. These 
entry blanks are important, since on 
each is a Space for the Judge’s Report 
and an analysis of the pupil’s work, with 
Rating, etc. 

In addition to certifgates and gold- 
plate Lapel Pins, three Cash Prizes will 
be awarded, $25.00 for the best piece 
entered, $15.00 for the Second Best, 
and $10 for the third best, in accord 
with Mr. Mokrejs’ grading. The $25.00 
Prize will be in memory of Ada C. 
White. 

Rules and Regulations follow: 


National Committee 

Winifred Buck, 319 N. Arlington Ave- 
nue, East Orange, N.J., Chairman 

Bernice Frost, 316 West 75th St., 
New York, N.Y. 

Elizabeth Gest, R.D. 1, Telford, Penn- 
sylvania 

Mark Nevin, 132 Parker Ave., Ma- 
plewood, N.J. 

Grace White, 527 West 12Ist St., 
New York, N.Y. 


Purpose 

Since the writing of any language is 
an essential part of its study, the Guild 
is adding another goal for the music 
student in the opportunity to have writ- 
ten compositions examined and judged. 
This work is not a requirement in the 
Piano Auditions, nor is it a contest in 
any sense. The compositions will be 
judged by American composers of stand- 
ing. 


Rewards 

1. AN ANNUAL CERTIFICATE in 
COMPOSITION, upon which will appear 
the Classification of Entrant from Ele- 
mentary A to Artist. 

2. THE NFSM FRAT PIN in COM- 
POSITION for tht Year of Entry. 

3. A $25.00 Cash Prize in memory 
of Ada C. White, will be awarded for 
the best composition, and a $15.00 and 
$10.00 award will go to the composer 
of the two next best. 


Rules 


1. Applications must be signed by 
teacher. All mss. from one teacher's 
class must be sent to judge in one 
package by the teacher. 


PEPPERDINE COLLEGE 
ADDS C. PURVES-SMITH 
TO FACULTY 


The department of music of Pepper- 
dine College, Los Angeles, Calif., has an- 
nounced the addition of C. Purves-Smith 
to its piano faculty. Mr. Purves-Smith 
is a faculty member of the National 
Guild of Piano Teachers. Instruction of- 
fered under Mr. Purves-Smith will in- 
clude private piano lessons, classes for 
teachers and advanced pianists, and 

classes in concert repertoire. 

Mr. Purves-Smith has become inter- 
nationally known for the realistic direct- 
ness with which he has led so many 
pianists and teachers to new and clear 
concepts of the analysis and efficient 
solution of their own problems, both in 
the fields of technic, and in the empley- 
ment of that technic as an uninhibited 
tool of expressive and musically authori- 
tative interpretation. His numerous ar- 
ticles on piano playing have appeared in 
musie journals throughout the world for 
the past twenty-five years. 

This season Mr. Purves-Smith is con- 
ducting classes for teachers in various 
localities. Two of these classes are held 
at the Pepperdine College, and at the 
studio of Newel Parker in Riverside, 
Calif., and include many Guild teachers 
in the enrollment. Plans are being 
made to hold these classes in other 
states in the near future. Mr. Purves- 
Smith also plans to publish a book this 


year. 


2. The Guild will attempt to return 
all mss. but is not responsible for loss 
in the mail. Judge will write grade and 
comments on mss. and send grade to 
Headquarters. 

3. Only clearly written copy consid- 
ered. May be pen or pencil. Each page 
must bear legible name and address. 
No attempt will be made to aid in 
publishing any mss. No records will 
be considered. 

4. Send entries to Chairman, Wini- 
fred Buck, 319 North Arlington Ave., 
East Orange, N.J. The deadline is 
March Ist, and all material must be in 
the mail and postmarked on or before 
that date. 

5. Entry fee for each Composition 
entered: Elementary, $1.00; Intermedi- 
ate, $1.50; Preparatory, $2.00; Collegi- 
ate, $3.00. 


Requirements: 

ELEMENTARY A & B: 16 measures 
melody, double period. Any keys. 

ELEMENTARY C & D: At least 16 
measures both clefs used, but not nec- 
essarily throughout. Binary or Ternary 
form. 

INTERMEDIATE: At least 32 meas- 
ures for piano in a-b-a form. Follow- 
ing styles are acceptable in this cate- 
gory: Waltz, nocturne, mazurka, march, 
minuet—adhering to form suitable for 
each. 

PREPARATORY: Two classes, homo- 
phonic and polyphonic. In homophonic 
or lyric style not less than 64 measures 
with piano music, ensemble groups, or 
solo for other instrument or voice with 
Piano accompaniment. (If song, 
words must be either with permission 
of author, in writing, accompanying the 
manuscript, or published before 1860.) 
If student writes song, have a singer 
try it before sending, to make sure that 
it is suitable for voice specified. 

In polyphonic style, minimum 32 
measures, prelude, invention, any dance 
form of traditional classic suite, with 
two or more independently moving parts. 

COLLEGIATE: A Sonata movement 
for piano or other instrument with piano 
in Sonata form. (Example: a-b-devel- 
op a, develop b, possibly a “c” theme, 
recapitulation abc.) Or, polyphonic 
composition of three or more voices, in 
extended form. In this grade skill in 
handling themes, accuracy of rhythmic 
notation, correct use of accidentals, cli- 
max-building, contrast and general mas- 
ters of form will be considered. 

SPECIAL: For teachers and students 
of college level who submit composi- 
tions of mature concept but not com- 
ing under classifications listed above. 


Eleanor Morse Hall 
Granted Faculty 
Membership 


Eleanor Morse Hall, designer of the 
Music Report Cards, has been granted 
Faculty Membership in the National 
Guild of Piano Teachers. She is a 
teacher of piano and theory in Fort 
Worth, Texas. 

Mrs. Hall had her early study with 
her mother, Mrs. Orlin R. Morse, char- 
ter member of the Guild. She attended 
Rollins College and studied with Helen 
Moore, and later won her Bachelor of 
Music degree at Oberlin College under 
David Moyer. She has attended the 
Progressive Series Summér Session at 
Washington University in St. Louis, and 
bas had Master classes with Ernest 
Hutchinson, Josef and Rosina Lhevinne, 
Dohnanyi, and some coaching with Sil- 
vio Scionti. She has done graduate study 
at the University of Michigan under 
Maud Okkelberg and William Beller, 
and has numerous courses in theory and 
musicianship. She has attended the 
courses of Guy Maier and Hans Barth. 
She has been an examiner for accredited 
music in the Corsicana and Waxahachie 
schools. She has done solo and ensemble 
work in numerous recital appearances, 
and is past director and secretary- 
treasurer of the Fort Worth Music 
Teachers’ Association. 


High School Diploma 
Winners Give Joint 
Piano Recital 


Marilynn Clark and Marjorie Perrine, 
students of Mrs. Roy H. Taylor, Wichita, 
Kansas, were presented in joint recital 
September 2, at the Central Christian 
Church in Wichita. Two-piano numbers, 
as well as solo numbers, were played on 
the program. The complete program 
wos: 

Gavotte in D—Orchestral 
Suite 3 (Duo piano) 

Contre-Dance (Duo piano) 
Beethoven-Saar 

Marjorie Perrine, Marilynn Clark 
Sonata in A Mozart 

Andante 
Variations 
Trio 
Rondo allegretto 
Marilynn Clark 
INTERMISSION 
Sonata Op 13, Adagio cantabile 
Beethoven 


.... Bach 


Marilynn Clark 
Nocturne in B flat Minor 
Valcik _. 
Le Polichinell (Punch) 
Marjorie Perrine 
Hopak (Duo piano) 
Moussorgsky-Hesselberg 
Deep Purple (Duo piano) 
Concert arr. DeRose 
Marilynn Clark, Marjorie Perrine 


FROM ITHACA, 
NEW YORK 


Eunice D. Weber, Ithaca, New York, 
asks questions about certain phases of 
the tentative requirements in her let- 
ter. 

“| have been discussing the require- 
ments for the various levels of certifica- 
tion in the ACM with my present teach- 
er, Forrest S. Sanders of Ithaca College. 
He has been on judging committee for 
the AGO on theory and counterpoint, 
etc., at the organ. He raised the ques- 
tion of the number of recordings and 
the cost involved for the taking such 
a test. Would it be possible to just 
submit tape-recordings and not the 
discs? 

Mr. Sanders also wondered about the 
quantity of material required: that is, 
six selections from the Preludes and Eu- 
gues, etc., six selections from the Inven- 
tions, etc. Do you really believe it is 
necessary to have a recording of six 
such selections in each group of Bach? 

1 am wondering whether there will be 
graded classification within each level 
pass for each level? 

Sincerely, 
Eunice D. Weber.” 


PAUL ROE GOODMAN 
GIVES RECITAL SERIES 


Paul Roe Goodman, Guild chairman at 
Lakeland, Florida, is appearing in a se- 
ries of school concerts in the Lakeland 
area. He gave a recital at Florida 
Southern College October 28, and has 
given similar programs in many high 
schools. 

Mr. Goodman has announced that 
Miss Hazel Cotten, well known young 
artist piano student of Birmingham, who 
was awarded full tuition and music 
scholarship at Florida Southern College, 
is now a student of his at the college. 
Miss Cotten formerly taught in Birm- 
ingham, and presented students in the 
Guild auditions last Spring. 


Mokrejs 


Williamsport Piano 
Quartet Guest Artists 
With Symphony 


The Williamsport Piano Quartet per- 
formed as guest artists with the Williams- 
port Symphony orchestra in Williams- 
port, Pennsylvania, on their Octo- 
ber concert. Two of the members of 
the Quartet, Hazel Dorey and Mary Rus- 
sell, are members ot of the piano faculty 
at Lycoming College, and are well-known 
for their duo-piano programs. The other 
two members are Dr. Myer Solomon and 
Erich Springer, president of the Williams- 
port Symphony Society. 


“WHAT IS PIANO'S 
PRIME NEED?" 
Nationwide Publicity Movement 
Proposed As Answer 


What is the Piano’s prime need? For 
the public to realize the reasons Piano- 
Study is of value. Piano-study is an 
ideal lifetime hobby. It can be enjoyed 
in fair or foul weather every month of 
the year. As proficiency increases and 


hobby everyone can find in piano-playing 
(which leads to life-long piano-study) as 
as a hobby. 

Every piano class is a group of piano- 
hobbyists. If a way could be found for 
group pictures of the classes of Guild 

bers to appear as Hobbyists in the 


one’s repertoire expands, the pl e 
(or fun) grows in direct proportion. Even 
old-age is not a deterrent, as is proved 
by the fact that our best pianists today 
are between 60 and 70 years old. 

As a cultural asset, study of piano- 
playing is important because it makes 
possible far greater enjoyment and ap- 
preciation of the music that comes daily 
into the home over radio and television. 

As a source of income piano-study 
leads into teaching, sometimes playing 
in orchestras and even into concert- 
playing as a profession. Because the 
field is uncrowded by men, those who do 
venture into it because of superior talent 
that will not let them do otherwise, are 
assured of a good living, if not a fortune. 
Women find it easy to combine with 
home-making—perhaps more so than any 
other work they can enter as teachers, or 
performers. 

These intrinsic values of piano-study 
need to be brought home to the gen- 
eral public through publicity of all types, 
the most direct being the daily news- 
papers. Every news.item about the ay- 
erage person, or the great, who plays the 
piano, is a help toward converting the 
public to piano-playing and its virtues. 

The Guild Auditions create items of 
news value upon a wholesale scale be- 
cause the public is always interested in 
winners. Since every pupil entered and 
every teacher who presents his group 
in the Auditions are all winners, news- 
papers should easily be persuaded to give 
space to such items of publicity for the 
piano. Let every Guild member realize 
this basic need and help both himself 
and his cause by pressing for as far 
and wide publicity as possible. 

The public is interested in hobbyists 
of all kinds because the world is looking 
for ways and means to fill the ever in- 
creasing hours of liesure that modern 
inventions are providing the world’s work- 
ers. Therefore, let the Piano Guild pro- 


claim from the housetops what an ideal, 


newspapers, such a movement would 
have untold effect upon the general 
public. This would create enthusiasm 
on the part of the parents, of pupils, 
and in the wide circle of friends of each 
group as a whole. 

There are but few if any people who 
do not like to see themselves in a news- 
paper. Nearly everyone likes publicity. 
Hence, this question: Would the patrons 
of piano-teachers be willing to pay one 
or two dollars per year in order to have 
their childrens’ pictures (and names) 
appear in a group picture of their teach- 
er’s class in the local newspapers under 
a caption similar to: AUSTIN (TEXAS) 
PIANO HOBBYISTS, with the photo un- 
derneath and this above the following: 
“The above picture is the piano-class of 
Mr. John Doe, 711 Main Street, Austin, 
Texas. The pupils pictured are: John 
Doe, Jr., Richard Roe, Jr., Mary Smith, 
Jane Brown, etc.” 

As many as thirty or forty children 
could be shown with their teacher in 
each photograph, which would mean $40 
to $80 per year to be collected by the 
teacher to pay the newspaper for such a 
publicity item. 

The idea is so appealing that the Piano 
Guild believes if the cut were sent to 
headquarters, it could be reprinted in 
Piano Guild Notes, without cost. For the 
Guild to have compensation enough to 
cover the cost of this offer, a sentence, 
as follows, would have to appear in the 
publicity item: ‘These pupils of Mr. Doe 
are preparing to enter the National Piano 
Playing Auditions sponsored by the Na- 
tional Guild of Piano Teachers, Box 1113, 
Austin, Texas.” 

Please write your opinions about the 
Guild sponsoring a National Publicity 
Movement for the benefit of its mem- 
bers as outlined above. This idea has 
been incubating for months in. the mind 
of the founder and he would be happy 
to hear your reaction to it. 


GUILD DISCUSSED 
IN MID-OCEAN 


During his recent trip to Europe, Don- 
ald Peery, Guild judge and teacher, of 
Raleigh, N.C., reports that he met a 
piano teacher from State College, Pa., 
on the boat and he asked him about 
joining the Guild. “Imagine,” writes Mr. 
Peery, “the Guild was discussed in mid- 
ocean.” 

Mr. Peery has three students this year 
whose former teachers are Guild mem- 
bers, and who came to him, Mr. Peery 
believes, because of his activities as 
Guild adjudicator. “Your fine organiza- 
tion is growing by leaps and bounds,” 
says Mr. Peery. 


VISITORS AT NATIONAL 
HEADQUARTERS 


The guest list of those Guild Members 
and friends who have visited Dr. and 
Mrs. Irl Allison at their home in Austin, 
Texas, which houses Guild headquarters, 
includes Dr. Paul Pisk, late of Red- 
lands, California, who has accepted a 
position as Professor of Musicology at 
the University of Texas; Dean Edwin 
Young of Hardin-Simmons University, 
Abilene, Texas; Mr. and Mrs. Thurman 
Morrison and their daughters, Gloria, 
Sharon, and Lucille, also of Hardin-Sim- 
mons; and Dr. and Mrs. J. D. Riddle, 
who head the Music Division of the 
Texas Baptist Convention. Dr. Leo Po- 
dolsky also visited with Dr. Allison be- 
tween planes at the Austin Airport, 
when he was enroute from San Antonio 
and Abilene, Texas, where he _ held 
teachers’ classes. 


Guild President's Letter 
To ‘Mrs. Jones” 
Commended 


Lilla Gray Mallard Parker, Guild mem- 
ber of Atlanta, Ga., has paid a sincere 
tribute to Dr. Irl Allison’s “letter to 
Mrs. Jones” which appeared in October 
issue of Piano Guild Notes. She says: 


“On page 7, column 3, of the October 
issue of Notes is the finest letter “Mrs. 
Jones” could receive! 


Many Guild members will agree and 
join in warm appreciation of this beau- 
tiful testimony. The magnificent thing 
we as teachers owe to our heritage is 
that so very frequently the talent en- 
trusted to our tutelage has survived even 
the lesser advantage we are able to be- 
stow. The challenge is right here! | am 
so thankful even for the weakest spark 
whenever | can grasp the opportunity to 
enflame it. May the Great Artist give 
me yet more responsibility! is my yearn- 
ing. 

This is, as you know, an unnecessary 
letter, but it does, | trust, deliver to 
you my appreciation and full assent.” 


The letter to Mrs. Jones explains Dr. 
Allison’s views on the teacher with be- 
low average training who dares to teach 
piano. Had it not been for the “unpre- 
pared teacher,” Dr. Allison stated that 
he himself would have had no music 
training until he was fifteen years old. 
Only the large cities provided prepared 
teachers, and he lived in a small saw- 
mill town in East Texas. To help these 
teachers is one of the aims of the Na- 
tional Ghild of Piano Teachers, 
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GEORGE ANSON RECOMMENDS 


Outstanding new piano music for teachers and pianists as selected by the Study 
Director of the Fort Worth Piano Teachers’ Forum. 

The official copyrighted listings of the Forum are now available on a yearly 
subscription basis only. There will be a minimum of fifteen such listings yearly. 
The annual fee is ten (10) dollars. 

Current piano teaching and recital materials of all grades from every leading 
American publisher are reviewed upon publication, with pertinent information and 
comment for each item. No other similar project offers such complete coverage. 

A specimen copy will be mailed upon requst. 

Make application and inquiries to: 


GEORGE ANSON RECOMMENDS 
Post Office Box 3126, Polytechnic Station, Fort Worth 5, Texas 


ANSON ESPECIALLY RECOMMENDS 


THE FOLLOWING 

GLOVER, David Carr, Jr.— 

Old MacDonald Had a Car—Published by SCHROEDER & GUNTER. 

4/4 C and F majors. Various Tempos. ELEMENTARY. 

A WONDERFUL little piece for teaching and recital. Splendid mixture of humor 
and satire, and sure-fire under all conditions. 
ROWLEY, Alec— 

Cuckoo, At Twilight—Published by J. FISHER & BRO. 

4/4 C major. Moderato. LOWER INTERMEDIATE. 

A superb composition, needing care and expressiveness for best effect. For 
Interpretative development and style. 
KIMES, Kenneth— 


Railroad Fantasy—Published by CLAYTON F. SUMMY. 
Various keys and tempos. UPPER INTERMEDIATE. 


For Texans, the Piece-of-the-Year! Skillful variations on “I’ve Been Workin 


on de Railroad,” or “The Eyes of Texas 
tion and houmor. 
PASCAL, Claude— 


Are Upon You.” Demands both imagina- 


Toccata—Published by DURAND (Paris) through ELKAN-VOGEL. 

2/4 F mapor. Vivance. EARLY ADVANCED. 

T top-notch modern Toccata, fine concert material by a contemporary French 
composer. Sounds more difficult than it actually is, though the Coda takes practice. 


HAYDN, Joseph— 
Toy Symphony—ELKAN-VOGEL. 
Arranged for Two Pianos, Four Hands, 


by Ralph Berowitz. 


A masterly and complete transcription of the famous Toy Symphony. Tremendous 
fun to play, and a listening pleasure. Set of two copies. UPPER INTERMEDIATE. 


Guild President Gives Personal 
Instruction to New Guild Teachers 


New Members 


In reply to Mrs. Edith Hounsel, new 
Guild member of Refugio, Texas, who 
wrote to Guild headquarters seeking 
instructions in how to prepare and enter 
heft pupils in the auditions, Dr. Irl 
Allison prepared the following detailed 
instruction sheet which he mailed to 
Mrs. Hounsel. Since other new mem- 
bers may be confused also about how 
to prepare their students for the next 
auditions, we are publishing the same 
explanations and rules sent to Mrs. Houn- 
sel. These are Dr. Allison’s instructions 
to new Guild teachers: 

1. Pupils of new members should try 
their wings in the 1953 Auditions next 
spring and if they make 90 or above 
(rather a Good Rating) they may enter 
the Recording Competition next fall— 
not this. 

2. Any pupil of any classification may 
be entered as a candidate for any type 
of membership in the Student Fraternity, 
except International. Those who can 
play only | memorized Piece, Scale, and 
Cadence may enter as Pledges; those 
who can do 2-3 pes. (regardless of classi- 
fication) may try for Local membership; 
those who can play 4, 5, or 6 pcs. may 
enter for District Membership; any who 
can play 7 to 9 pes. from memory may 
enter for State; those who can enter 10 
numbers (a complete program) may try 
for National membership. Those who 
make 95 on a 10 pe. program this year 
may try for International membership 
next year with 15 to 20 numbers in their 
program. 

3. The Basis of Classification is de- 
pendent upon how much early and late 
classic music they can play. A pupil is 
Elementary until he can play the little 
Bach dances and the easiest Clementi 
Sonatinas when he becomes Intermediate. 
He is Intermediate A, B, C, or D, E, or F 
until he can play the 2 part Inventions 
of Bach or a Mozart Sonata when he 
becomes Preparatory for Collegiate. He 
is preparatory until he knows one or two 
of the Preludes and Fugues of Bach and 
a Beethoven Sonata in full. 

Pupils should reach Preparatory D by 
the time they are seniors in High School, 
when they may become Candidates for 
the High School Diploma. If they fol- 
low the Social Music Course they may 


Urged fo Note 


receive the High School Diploma in So- 
cial Music by doing far less Bach, Mozart, 
and Beethoven, but they must become 
even more proficient in Scales, Chords, 
Arpeggios, Cadences, and the other Mu- 
sicianship phases outlined in the Sylla- 
bus. 

Perhaps a better subdivision of the 
various classifications has been suggested 
by Olive Shipstead of Davis, California: 
Elem. A & B; Intermediate A, B, C, 
D, E, F; Prep. A, 8, C, D; Coll. A, B, 
C, D, and Artist. It is well to try to 
make Ist and 2nd grade pupils in school 
be Elem. A & B in the Auditions. 3rd, 
4th, 5th, 6th, 7th & 8th graders should 
be Intermediate A, B, C, D, E, & F. 
Then 9th, 10th, 11th, & 12th graders 
in High School would be Prep. A, B, C, 
and D. This is a better way to classify 
than our present system which has 4 
subdivisions in Elementary. 

Pupils who enter only 1, 2, or 3 pes. in 
any classification do not have to enter 
specified types of pcs., such as early and 
late classic, romantic, and modern litera- 
ture for the piano, but those entering 
4 nos. (after they are classed Inter- 
mediate) must enter 1 piece of each of 
these 4 types. Try to have programs 
balanced between classic, romantic, and 
modern numbers. This means if a pupil 
enters 10 pcs., 5 of his pcs. should be 
early and late classic and 5 romantic and 
modern. Each movement of a Sonatina 
or Sonata or Concerto counts as a 
separate piece. 

Pupils may enter Scales, Chords, Arpeg- 
gios, Sight-Reading, Transposition, or 
Modulation (the amount of each out- 
lined in the Musicianship Chart of the 
Syllabus) in lieu of pieces on any pro- 
gram except a Diploma Program, each 
phase counting one piece. Example: 4 
pes., Scales, Chords, Arpeggios, and 
Sight Reading counts as a 8 piece pro- 
gram and entitles the student to State 
(Blue Star) membership the Natl. Frat: 
of Student Musicians. 

The Irreducible Minimum Musicianship 
Test required of all pupils except Elem. 
A students means each pupil must be 
prepared to play the Scale and Cadence 
of the original key in which each piece 
entered is written. This | believe covers 
everything. 


NEW SONG BOOK 
DELIGHTS ALLISONS’ 
GRANDDAUGHTER 


Grandpa Irl Allison is launched upon 
a new career! Singing may now be added 
to his long list of accomplishments. How- 
ever, audiences to enjoy this talent will 
be strictly limited to a chosen few—his 
grandchildren! 

This revelation of a new aspect in 
this versatile talents of our Guild presi- 
dent came about by the presentation of 
a new book, “Playtime With Music” by 
Marion Abeson, by Miss Grace Nylen, 
general manager of the Musical Courier 
magazine. Miss Nylen sent the book to 
Dr. Allison with this message: “I thought 
perhaps your grandchildren might like 
to have fun singing the songs and play- 
ing the games.” And enjoy it they did! 
This answer went back to Miss Nylen: 

“Playtime With Music” by Marion 
Abeson has arrived and | have had great 
pleasure in giving it to our four year 
old Granddaughter, Margaret Allison. It 
caught her interest immediately and she 
listened intently while Grandpa tried to 
sing the songs to her, her eyes beaming 
all the while. She proudly took the book 
home with her to show her playmate, 
Tommy Griffith, also age four, who lives 
next door. Tommy liked it also, and next 
morning, when she came over again, she 
brought it back with her for me to sing 
some more. We are sorry our Lucille’s 
two children are far away in California 
and cannot add their encouragement to 
Grandpa Allison in a new role—as a 


singer. | predict great success for 
“Playtime.” Thank you for sending it 
to me.” 


NEW PUBLICATIONS OF 
CLAYTON SUMMY 
ARE LISTED - 


“The Clayton Summy Company has re- 
leased many new publications during re- 
cent months. Among the books are list- 
ed: 

Social Music Course, Book |, by Florence 
Fender Binkley and Irl Allison 

Easy Music You Like, the World’s Best 
Loved Melodies, compiled and arranged 
by Kenneth Kimes 

Recital Repertoire, edited by Leo Podol- 
sky 

Book Two, Intermediate 
Book Three, Proficient 

The following composition are recent 
publications of Summy: 

Railroad Fantasy, or Variations on The 
Eyes of Texas, by Kenneth Kimes 

Skylines by stanford King 

Slightly Jazzy by David Carr Glover, Jr. 

Ghosts in the Attic by Berenice Benson 
Bentley 

O Lovely Night by Berenice Benson Bent- 
ley 

Slave Ship by Elizabeth Hopson 

Crazy Clock by Max Schuldt 

Billy Beaver by Edda Baldwin 

Wishing Well by Berenice Benson Bent- 
ley 

On Gossamer Wings by Berenice Ben- 
son Bentley 
March of the Dominoes by Marie Seuel 

Holst 

There Was a Crooked Man by Stephen 
Park 

Dutch Shoes on Vienna Streets by Max 
Schuldt 

White Birch by Richard Walker 

White Crystal by Donald Lee Moore 

Ukulele Song by Edna Mae Burnam 

Sea Sparkle by Edna Taylor 

Skip-Tum-A-Lu by David Carr Glover, 
Jr. 

Mr. Owl Tells His Secret and Mr. Owl 
Does His Duty, a Topsy-Tprvy Tune 
by: Kenneth Kimes 

Drowsy Dinosaur by Max Schuldt 


Clarence Felger To 
Enlist New 
Members Again 


Clarence Felger, Guild member of Vic- 
toria, Texas, who enlisted 156 new mem- 
bers in a summer campaign trip for the 
Guild, will be the Guild Representative 
again next summer in a similar trip to 
the Pacific and Northwest areas. Mr. 
Felger will make personal calls on pros- 
pective members. 


Altus Girls Win High Honors 
At Music Teacher's Convention 


In the piano field two young Altus 
girls brought home first honors in piano 
playing at the Southwestern Division of 
the Oklahoma Music Teachers Associa- 
tion convention which met in Norman, 
Monday, Nov. 3 at the University of 
Oklahoma in Homberg Hall. 


The two girls are Maribeth Riddle, 
daughter of Mr. and Mrs. Marvin Riddle 
and Shanon Lewis, daughter of Mr. and 
Mrs. A. M. Lewis who played a piano 
duet “The Pride of the Regiment” by 
Krammond and were graded _ superior. 
They were invited to play the same num- 
ber at the winners recital which was 
held Icter that same day at Homberg 
| Hall. 


Maribeth Riddle and Sharon Lewis 


Competing were 26 players in the age bracket of 8 through 13 years from 
Oklahoma City, Chickasha, Lawton, Mangum, El Reno, Sayre, Anadarko and Altus. 

For their solo number Sharon played “Dream of Vienna” by Watters, and Mari- 
beth played “Silver Slippers” by Eckstein. 

Sharon has studied piano 14 months and Maribeth for 2 years. Both are mem- 
bers of the local chapter of Pi Mu music organization and are students of Mrs. 
Stella Parrish. Martha Lowell Smith of Olustee, 13 years old also entered ‘and 


played “Impromptu” by Sister Xavier with 


a rating of excellent plus. 


Attending the convention were Mr. and Mrs. Lewis, Mr. and Mrs. Riddle, Mrs. 


Elmo Smith of Olustee and Mrs. Parrish. 


BERMAN CHILDREN IN MUSIC 
WEEK RECITAL IN CHICAGO 


The five Berman children, who gave 
a Bach-Haydn recital at the Baylor Uni- 
versity Annual Bach Festival last Spring, 
appeared in Chicago during Music Week 
in a recital at the Lyon and Healy Con- 
cert Hall. They are pupils of Bessie 
Ryan. Leaneda, Elisevette, Renard, Sey- 
mour, and Marvin Berman are the chil- 


dren of Dr. and Mrs. Arthur Berman 
of Chicago. This is the program per- 
formed by the Bermans: 
Musette Bach-Ryan 
Leaneda, Elisevette, Renard, 
Seymour, and Marvin 
Minuet in G Major Bach 
Polonaise in D Minor Bach 
Elisevette 
Minuet in G Minor Bach 
Pavane Bach 
Renard 
Giga Corelli 
Gavotte from the Fifth French Suith___. 
Bach 
Seymour 


Pastorale Scarlotti 
Prelude and Fugue from the “Well- 
Tempered Clavichord” (No. 21) 
Bach 


Marvin 
Minuet: Arranged for Two Pianos: Eight 
Hands Mozart 
Elisevette, Renard, Seymour, and Marvin 


The Swan Ketterer 
Cinnamon Cookies Stevens 
Joy Dance Crawford 
Elisevette 
Tee Bee Nevin 
Fireside Thoughts Rebe 
From A Lighthouse Window __. Burnam 
Renard 
Sonata, No. 7 in D Major, for Two 
Haydn-Murphee 
Allegro con brio 
Largo e sostenuto 
Presto ma non troppo 
Seymour, Marvin 
Valse OP. 64, No. 1 Chopin 


GUILD MEMBERS SPEAK OUT 


The following are excerpts from let- 
ters from Guild members who have writ- 
ten in “speaking out” their reaction to 
articles appearing in recent issues of 
Piano Guild Notes. 

“May | compliment the Guild upon 
the publication of Piano Guild Notes? It 
is.so interesting and inspiring. | especial- 
ly enjoyed the discussion about the Guild 
Certification Requirements and your 
comments. It sets one to thinking and 
it is very enlightening to those inclined 
to slump, so to speak. One cannot af- 
ford to rest on past achievements is 
certainly true of musical technique, es- 
pecially pertaining to the piano.” Louise 
Godfrey Ogle, Asheville, N.C. 


“| approve very much the suggestion 
of Olive Shipstead for extending the 
Intermediate Group to E or F. Many 
students who finish this group are too 
young to enter the preparatory group. 
The elementary group could also be ex- 
panded to good advantage. Pre-school 
and kindergarten children might well 
have an A and B division of their own. 
The slower child will do better if he 
can progress more slowly, and the bright 
child can be double promoted at the 
discretion of the teacher. 

“Young children love scales as melo- 
dies, and recognize Handel's ‘Joy to the 
World’ as such. As scales are a form 
of transposition, a very young child can 
transpose far better if he starts that 
way. | have them sing ‘Wind Song,’ 
which takes six trips up and down the 
scales.” Mrs. William S$. Runner, De- 
troit, Mich. 


“| received my copy of Piano Guild 


Notes and as always enjoyed reading it. 
May | say something about the section 
Report from the Judges. | read them 
all and the only one | read several times 
was the one by Russell Lanning. He 
had the courage and interest to tell 
exactly what he thought. | only wish we 
could have him for a judge this next 
year. Every word he wrote is exactly 
my own opinion. It isn’t that we have 
not had fine judges as musicians them- 
selves, but it is a little discouraging to 
pupils to find all grades are more or 
less the same. 

“During our Art Colony this summer, 
| talked to several prominent teachers, 
and they were not interested on account 
of this very thing. | feel directly re- 
sponsible for several new teachers from 
here. | think your organization would 
really be better and bigger, in the end, 
if the standard of grading were higher.” 
Mrs. Anna Dunn, Corpus Christi, Texas. 

Because it will interest many, we in- 
clude Dr. Allisen’s reply to Mrs. Dunn’‘s 
letter: 


“Dear Mrs. Dunn: 

Thank you for your thoughtful letter. 
In reply let me say that Guild stand- 
ards vary with the standards of the mass 
of better teachers, who are judges. We 
have the teachers with high standards, 
but it is the mass of both high and low 
that provides the funds with which to 
carry on the movement. There are not 
enough high standard teachers to carry 
on a mass movement. We are endeavor- 
ing to raise standards by giving even 
poor teachers help and guidance. 


Sincerely, 
irl Allison,” 
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Hans Barth Teaches Discussion 
Group in Jacksonville, Florida 


(By Mrs. M. B. Byrd, Guild Member) 


Many teachers in Jacksonville have 
registered for a five week normal course 
with Dr. Hans Barth which includes the 
problems encountered by the average 
piano teacher in how to teach a pupil 
to memorize successfully, twenty-five 
branches of technic and selecting and 
grading materials. At the end of each 
session a question and answer period 
creates much interest in the class. One 
of the questions discussed at the last 
meeting was “What are the benefits to 
be derived from being a member of the 
‘National Guild of Piano Teachers-?” 
Dr. Barth, who is dean of the board of 


judges of the Guild, enthusiastically 
recommended that each piano teacher 
take advantage of the opportunity of- 
fered, such as the pupil having the op- 
portunity to be heard by an excellent 
judge who is enabled by an engenious 
score card to give the pupils the strong 
points of their playing as well as any 
possible weakness to be improved on 
during the following year. 

Jacksonville is an audition center in 
Florida and there are at present a num- 
ber of teachers here who for many 
years have prepared pupils for the au- 


ditions. 


BLANCHE GRUSS PRESENTS 
TWO YOUNG STUDENTS 


Blanche Gruss, Youngstown, Ohio 
Guild member, presented two of her 
young students in recital Nov. 21. The 
students, 9-year-old Bonnie Craig, and 
11-year-old Patricia Craig, are daugh- 
ters of Mr. and Mrs. Kenneth Craig, 
and have been winners in the Ohio 
Federation of Music Clubs’ Festival, as 
well as superior winners in Guild audi- 


tions. This program was given by the 
young students: 
Sonatina No. I—Allegro Vivace Seiss 
Bagatelle in E Flat Major _... Beethoven 
Two-Part Invention No. 8... Bach 
Scenes From Childhood, Op. 15 

Schumann 


About Strange Lands and People 
Blind Man’‘s Bluff 

Pleading Child 

At the Fireside 

Knight of the Rocking Horse 


Frightening 

DeLeon 
Bonnie Craig 

Allegretto Haydn 
Impromptu Op. 90 _...... Schubert 
The Lark Glinka-Balakirew 
Kamennoi-Ostro Rubenstein 
Scenes From Childhood Op. 15 

Curious Story 

Perfectly Contented 

Important Event 

Traumerei 

Almost Too Serious 

Child Falling Asleep 

The Poet Speaks 
Witches Dance _.......... MacDowell 


Patricia Craig 
Danse Macabre (Two Pianos) 
Patricia and Bonnie Craig 


Pupil Of Mary F. 
Campbell Wins Four 
Year Scholarship 


Kathleen Rita Theobald, pupil of 
Mary F. Campbell of Beverly Hills, Cal- 
ifornia, was awarded a four year scholar- 
ship to the Marymount School for Girls 
there for the coming four years. Rita 
won her High School Diploma from the 
Guild this past Spring. 

Two past High School Diploma win- 
ners of Mrs. Campbell have also won 
honors recently. Trinette Yvonne Trible 
is a fourth year scholarship winner at 
Stanford University and also received 
the summer scholarship to Mexico City. 
Catherine Mary Dunn received the four 
year scholarship at the Emaculate Heart 
Convent, and was graduated there last 
June. She now teaches at the school. 
Both students are Paderewski Memo- 
rial Award winners. 


Guild’s Youngest 
Adjudicator Grants 
Certificate To 


“This diploma shows that Memama has 
successfully completed her night’s audi- 
tion by answering all of the questions 
below: 

1, The C triad is MAJOR or minor. 
2. The G scale has 1 sharp or sharps. 
3. What scale has no sharps or flats? 

Cc 
4. What has the most beats? 

5. What is this? 
Teacher 
Mary Flowers Brackin” 

This is the certificate “Memama” 
won from her very strict teacher, her 
granddaughter, Mary Flowers. Mary 
Flowers is just eight years old, and, ac- 
cording to her teacher, Mrs. Philip V. 
Speir, Greenville, Alabama, quite ad- 
vanced in her piano work and a marve- 
lous little pupil. She thought out a plan 
of teaching her Grandmother music at 
night. She had a hard time, it seems, 
getting her pupil to know major and 
minor triads and memory work was bad. 
However, she was quite pleased over 
the examination she gave “Memama” 
and accordingly awarded her the sealed 
certificate! 


Mary H. Parsons 
Writes New 
Book on Rhythm 


Mary H. Parsons, charter member of 
the Guild from Pittsburg, Pa., is prepar- 
ing a new book on rhythmic work, to be 
used with her former published work, 
“The Rhythmic Way.” This book contains 
many helpful hints and suggestions in 
regard to rhythm. It will show the stu- 
dents, declares Mrs. Parsons, “how to 
become National Winners.” 


Mrs. Parsons stresses rhythmic work 
with her own students, and reports that 
the judge last year especially praised 
the fine rhythmic work of her class. Her 
report says, “We were so much pleased 
with the judge, Mr. Iliff Garrison. He 
was very fair and showed fine discrimi- 
nation in judging the students. He praised 
especially the fine rhythmic work of the 
class and said it was a pleasure to hear 
them play.” 


Texas Wesleyan College 
Offers Guy Maier 
Piano Workshop 


The Texas Wesleyan College of Fort 
Worth, and the Fort Worth Piano Teach- 
ers’ Fotum sponsored, jointly, a three 
day piano workshop by the distinguished 
pianist-teacher, Guy Maier. The work- 
shop was held November 10, 11, and 
12 in the Fine Arts Building on the 
campus of Texas Wesleyan. 


The course consisted of morning and 
evening sessions in which interpretation 
and repertoire were studied. Mr. Maier 
played a concert the last evening, per- 
forming two Mozart concerti, assisted 
by the Texas Wesleyan College orches- 
tra. 


An open meeting of the Fort Worth 
Piano Teachers’ Forum, directed by 
George Anson, was held on the eve- 
ning of November 11. The Forum is 
an organization which has as its pur- 
pose the betterment of piano teaching 
in that area. It meets twice monthly 
to discuss and hear the best in new 


teaching materials. 


DAYTON, OHIO, 
HAS NEW 
CHAIRMEN 


Just as the latest edition of the 
Guild Syllabus was going to press, word 
has come into headquarters that Mrs. 
Violet Sheets, 2101 Kipling Drive, and 
Miss Mary Virginia Patterson, 127 Look- 
out Drive, of Dayton, will serve as co- 
chairmen of the Dayton Guild Center. 
Mrs. Sheets and Mrs. Patterson replace 
Miss Dorothy Somers, who resigned re- 
cently. 

The Dayton Guild Chapter was or- 
ganized twelve years ago by the founder- 
president with Mrs. Alverda Sinks Fitz- 
gerald as chairman, a post which she 
held about eight years, being succeeded 
by) Miss Somers. 

Always a live Audition Center, the 
following Guild members entered 95 
pupils in the Dayton Guild Auditions 
last Spring: Georgia Pullen, Mrs. Ed- 
ward M. Parson, Mrs. Vernaine Kee- 


secker, Betty Jean Thomas, Margaret 
K. Dildine, Mary Virginia Patterson, 
Dorothy Somers, Pauline M. Hendrick, 


Sister M. Silvia, and Violet Sheets. 

In accepting the chairmanship, Mrs. 
Sheets said: “Mrs. Patterson has been 
contacted and is willing to assist if 
convenient with her schedule at Audi- 
tion time. You may rest assured | will 
do my best to serve the Guild and 
uphold its standards in this obligation 
you have entrusted to me.” 


MAUDE RUCKER REPORTS 
ON AUDITION JUDGE 


Mrs. Maude Rucker, charter member 
of the Guild, who has herself judged for 
the Guild many times in Texas as well 
as other states, has sent in a late, but 
fine report on the judge who heard her 
students in the Spring auditions. Mrs. 
Rucker is a concert pianist, as well as 
one of the finest teachers of Texas, 
which means the U.S.A. She has her 
studios in Dallas, Texas. 

“| wanted to tell you,” writes Mrs. 
Rucker, “that we thoroughly enjoyed Mr. 
Ejnar Krantz. To my mind he is a won- 
derful judge, intuitive as to the stu- 
dent’s talents and abilities, culling the 
fine points out and giving expert ad- 
vice and fair criticism. He is expert 
in his choice of words and his personal 
remarks, altogether, very fine. | hope 
he comes again, as the last two we’ve 
had, have not had many of these qual- 
ities and left little encouragement or 
inspiration for our students. | am so 
glad the Guild is growing so rapidly. 
Good luck to you. You deserve it!” 


American Piano 


Trio Offers 
Varied Concert 
Repertoire 


The American Piano Trio is offering 
a varied concert program to its audiences 
this season. The trio is managed by 
the Civic Concert Service, Inc., of New 
York City, and is composed of Guild 
teacher and judge, Stephen Kovacs, An- 
nette Corot, and Esther Fernandez. Miss 
Fernandez was a cash prize winner in 
the IPRF last year. Numbers included 
on a concert by this group include: 


Concerto in C Major, First 


movement Bach 
Overture to “The Barber of Seville” 

Whither? Schubert 
Fledermaus Waltzes _................. Strauss 
Petroushka Suite Stravinsky 
Serenade, Opus 48 ........... Tchaikowsky 
Jamaican Rhumba Benjamin 
Polonaise in A Flat Major ——--- Chopin 
Nocturne in E Flat Major -._---- Chopin 
Marosszek Dances __.....---------- Kodaly 
Malaguena : Lecuona 
Debussy 


The Flight of the Bumble Bee 

Rimsky-Korsakoff 
Blues on the Downbeat _._...__.. Johnson 
Hungarian Fantasy Liszt 


Michigan Seeks To Adopt 
Guild Standards As Basis Of - 


Standardizing 


A Music Committee meeting was held 
in Grand Rapids, Michigan, in October, 
to discuss the proposition of adopting 
more widely the Guild’s audition program 
as a basis of standardizing Applied Mu- 
sic in the schools there. 

Sister Rose Dennis, O.P., of the Holy 
Rosary Academy in Bay City, Michigan, 
was asked to talk before the committee, 
explaining in detail the standards and 
aims of the Guild. Guild headquarters 
supplied literature and member kits for 
inspection by the group, and ‘Dr. Irl 
Allison sent this personal letter to Sister 
Rose to aid her in presenting her talk: 

“Dear Sister Rose; 

Your kind letter is deeply appreciated. 
We are happy to furnish you the litera- 


School Music 


ture requested and hope your entire 
group may absorb your enthusiasm. 

Please explain that | invented the 
Guild Audition plan as a stimulant to 
greater interest on the part of my own 
pupils, and because it exceeded my wild- 
est dreams as a tonic, | caught the 
vision of making it available to all piano 
teachers. Every step of the way, we have 
felt the guidance of the Higher Power 
and His leadership has brought us to a 
Promised Land more delightful than any 
we had ever envisioned. 

If God bids your colleagues to join us, 
we have faith much bigger than a mus- 
tard seed that they will do so. 

Yours sincerely, 
Irl Allison.“ 


Louise Godfrey 
Ogle Composer 
And Poet 


Louise Godfrey Ogle of Asheville, 
North Carolina, who served as a Guild 
adjudicator for many years, is not only 
a composer of an increasing number of 
piano compositions, but she is the author 
of a volume of poems and holds mem- 
bership in the “Pen Women of Amer- 


ica 


Mrs. Ogle has been an affiliate of 
the Sherwood Music School for many 
years. She is a past president of the 
Asheville branch of the N.L.A.P.W. and 
a former state president. 


Boston Music Company publishes Mrs. 
Ogle’s “‘Roguish Little Sunbeams” and 
“Lords and Ladies Gay.” Theodore Press- 
er publishes “The Laughing Brook,” 
“Valse Charmante” (two pianos), “Scent- 
ed Showers,” and the second piano 
parts to Beethoven’s Menuetto from So- 
nata, Op. 2, No. 1 and the Allegro 
from Sonata Op. 7. “On a_ Rocking 
Horse,” “On Tip Toes,” and “Listen to 
the Waterfall” are put out by the Ar- 
thur P. Schmidt Company. A two piano 
arrangement of Harding’s “The Stroll- 
ing Harp Player” and her own composi- 
tion, “Trees at Night” are published by 
Oliver Ditson. 


Clayton Summy includes Mrs. Ogle’s 
“Spring Magic” in its publication “For 
Me and My Piano.” Schroeder and Gun- 
ther, Inc., puts out “Little Yellow Bird,” 
“Swaying Roses,” “Swiss Chime Clock,” 
“Wind Harp in the Trees” and second 
piano parts to “Swaying Roses” and Bee- 
thoven’s Minuet in E Flat. 


A vocal number is published by the 
Schirmer Company. It is a song for 
medium voice entitled, “Reminiscence.” 
Several organ numbers are published by 
the Lorenz Company. They are “Unto 
Thy Holy Hills,” “My Voice Shalt Thou 
Hear,” and “Interlude in D Flat.” Lo- 
renz has accepted for publication two 
more organ numbers, “Even Song” and 
“Song of Hope and Adoration.” Boston 
Music Company has accepted for pub- 
lication two more piano compositions, 
“Lilt of Spring” and “Autumn Bells.” 


In a recent letter to Dr. Allison, Mrs. 
Ogle reveals that, “Il am beginning to 
feel like composing again and am be- 
ginning to map out a four-piano num- 
ber at the request of two Guild teach- 
ers in Nashville. It is to be called “Pen- 
dulum” and the theme offers possibili- 
ties of being worked up with variations. 
It may be acceptable as a two-piano 
number later on.” 


CARL RISKIN 
BROADCASTS 


Carl Riskin, talented pupil of May L. 
Etts and Cash Prize winner in the 1952 
International Piano Recording Festival, 
broadcasted his piano-playing at 8:30 
o'clock on November 25th over Station 
WEVD. His selections were Guild Mem- 
ber Ethel Glen Hier’s “Swiss Music Box” 
and “Tone Clusters” by Wallingford Rie- 
ger. 


JANE M. KEARNEY MADE 
GUILD FACULTY MEMBER 


Jane M. Kearney, Houston, Texas, has 
recently become a Faculty member of 
the National Guild. Mrs. Kearney, who 
has been teaching piano for about 
thirty-five years, lists the following qual- 
ifications: Studied with Professor Adolf 
Krupp, C. B. Large, and A. Verne West- 
lake in Pittsburg, Pa. Attended Pitts- 
burg Musical Institute and studied or- 
gan and piano, theory and harmony with 
Charles N. Boyd and others. Taught and 
studied at Taylor University in Indiana 
for four years. Attended summer sessions 
at Ecole Normale, Paris, France, with 
Cortot, Nadia Boulanger. Summer session 
in Leipzig, Germany, with Teichmuller 
and others at the Leipzig Conservatory. 
Summer study in Vienna and two sum- 
mers in Mexico City. Since residing in 
Houston, Mrs. Kearney has worked with 
Silvio Scionti, Maurice Lichmann and 
Adele Margolies. 


Sturkow Ryder Lists 
Season's Repertoire 


Sturkow Ryder, one of the Guild’s artist 
teachers in San Francisco, California, has 
compiled a list of compositions she per- 
formed during the 1952 season. These 
numbers were played on various pro- 
grams of different organizations through- 
out the year and include: 

Bach—Organ Prelude in G Minor 
Debussy—Children’s Corner 

Gradus ad Parnassus 

Snow is Falling 

Golliwog’s Cake Walk 
Cyril Scott—Lento 
Saint-Saens—Etude in forme de Valse 
Dohnanyi—Rhapsodie in F Sharp Minor 
Arnold Bax—Nereid 
Cyril Scott—Danse Negre 
Cesar Franck—Prelude, Fugue, and Var- 

iations 
Bach—Prelude and Fugue in C Sharp 
Major 
Greig—Ballade in G Minor 
Glinka-Balakirew—The Lark 
Brahms—Capriccio in B Minor 
Antics, Theme and Variations—Ryder 
German—Three Morris Dances 
Handel—Suite in G Major 
lreland—Rhapsodie 
Haydn—Theme and Variations in F Minor 


Daughter Born 
To Loretta and 
Murray- Dranoff 


A clever announcement was received 
by Guild headqquarters from the widely 
known duo-piano team of Loretta and 
Guild members of 

“We proudly an- 
nounce the addition of a new star to 


Murray  Dranoff, 
Bridgeport, Conn. 
our list of current attractions: Carolyn 
and Stephanie:—Leona Paulette. Debut 
appearance, October 24, 1952. Weight: 
6 Ibs., 8%2 oz. Personal management: 
Loretta and Murray Dranoff, 1121 Park 
Ave., Bridgeport, Conn.” 
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ROLLINS COLLEGE OFFERS 
$1,000 SCHOLARSHIP 


The Rollins College Conservatory of 
Music, Winter Park, Florida, will again 
offer a Music Honor Scholarship for 
$1000 for the year 1953-54. This an- 
nouncement was made by Walter Charm- 
bury of fhe music faculty there, who 
explains that this scholarship is really 
a $4000 scholarhip because it can be 
renewed each year if the student’s work 
warrants it. However, by vote of con- 
servatory faculty, the scholarship will be 
open to any applicant, and will not be 
restricted to students of Guild teachers, 
as in former years. 

In explaining the reason for this 
change of policy, Mr. Charmbury writes, 
“Because of changes in college adminis- 
tration from the president down, | have 
had quite a struggle for the past four 
years to restrict the Music Honor Schol- 
arship to students of Guild teachers. 
This year there has been an adminis- 
tration change in the Conservatory of 
Music and. ! am in a minority of one 
against several in voting on this schol- 


arship. So while it is to be thrown open 
to any applicant, there is still a chance 
for a Guild student to win it. 


| shall do everything in my power to 
acquaint teachers with this opportunity, 
both orally and by letter, and because 
of interest already evidenced by Guild 
teachers, | feel confident that their stu- 
dents will be prominent among the ap- 


plicants. The same procedure of students | *: 


sending in recordings to be judged by 
the piano faculty will take place in 
the Spring, as usual. Let us hope for 
another Guild triumph! 


It is my understanding that there are 
a number of additional scholarships to 
be awarded in piano. Details will be sent 
later. 

Of course you know that you can al- 
ways count on my loyal support in the 
outstanding work you are doing for 
American Music and for the piano in 
particular. More power to you! Cordial- 
ly, Walter Charmbury.” 


WALLACE, IDAHO, FORTUNATE IN HAVING 
SISTER ROSE A PIANO TEACHER THERE 


Enthusiasm is one of God's greatest 
gifts to His children of Earth. Our suc- 
cess here below is nearly always in pro- 
portion to the amount of enthusiasm 
we are born with, and endowment with 
which Sister Rose of Jesus, who teaches 
piano at Our Lady of Lourdes Academy, 
Wallace, Idaho, is bountifully blessed. 
Her letters are all so “care-lifting” that 
only lack of space prevents every word 
she writes from being printed in Piano 
Guild Notes. 

“How very kind of you to put a notice 
in your paper regarding my little “brain 
child.” God bless you for your thought- 
ful kindness. Tis ever thus,—those who 
have most to take up their precious time 
are ever the most thoughtful in devising 
ways and means of being of service to 
others. . . My sincere and musical and 
prayerful thanks to you. 

“We were also pleased to see our 
letter regarding our conscientious judge 
—Miss Augusta Gentsch—in the Guild 
Notes. You should see my youngsters 
the day the ‘Notes’ arrive! You can’t 
reach the bulletin board with a ten- 
foot pole; the youngsters mill around the 
posted “Notes” vieing with one another 
to give out the news first! 

“Let me tell you the debate that 
your suggestion of putting loops on the 
here-to-fore pins won in auditions, cre- 
ated. . . Of course our little word in 
this wee corner of the musical world 
won't get far, but you'll be interested in 
knowing the reaction your suggestion 
caused. . . It amounted to something 
like this: ‘Don’t do away with the pins 
—as these can, and are worn any time, 
and for ‘state occasions’ evening gowns, 
etc., one wishes to wear pearls—etc., so 
the little medalien would be relegated 
to the jewel box. With the pin—it can 
and is worn at any time, and is never 
‘de trop’ . . . ‘Talk about a five-star 
general,’ said Marie Teresa, who wears 
her five pins—in a row, topped by her 
Beethoven Pin . . . “I never could wear 
all the medals on one chain, and who 
would want to. . . As long as we've 
started with the pins, why not continue? 
They are real trophies and | can wear 
them with any costume; but a pendant 
—, my joy and my musical pride of ac- 
complished would be squelched if that 
choice was ever made.’ Joy is the same 
way ... She wears her four pins aligned 
on her sweater and her boy friend wears 
them also, not daring to change the 
years around . . . Can you see a boy 
wearing his girl’s necklace with the mu- 
sic pendants? If the time ever comes, | 
hope that you'll continue to let those 
who wish the pins, procure them. There 
is a distinct advantage in the safety 
pin—that none of my pupils would care 
to wave aside for the temporary show- 
ing off of a chain, which would be out 
of place on state occasion, while the 
pins are always in good form. . . 

“Our broadcast went off beautifully 
on Thursday. Now I’m making record: 


and | can but hope that my poor ef- 
forts will not prevent my pupils from 
getting places in the recording festival. 
| assured them that judges would rather 
hear a somewhat faulty record but with 
good playing of Bach and the classics, 
than a perfect record but poor play- 
ing. | hope | am right on this. 

“| was delighted to see that the 
Guild Syllabus is used by worthwhile big- 
named teachers . . . you'll be happy to 
know that at our Music Workshop in 
Missoula held in August for three days, 
| used it as a basis of my work. You 
see I’m trying to sell the Guild to our 
other teachtrs. Of course | worked it 
into my ‘brain-child’-—. My pupils are 
‘crazy-mad’ for my ‘kit’ and are praying 
me into getting it on the market at an 
early. date. 

“Again thanking you for your ever 
kind thoughtfulness in thinking of the 
‘east and farthest removed of your Guild 
Members, and asking the Master Musi- 
cians to bless you. | remain, sincerely 
yours in the grandest of arts.” 

Signed: Sister Rose of Jesus 


Lefter Gives New Slant 
On Class Piano Teaching 


The idea of using class piano les- 
sons as a pre-instrumental and explora- 
tory course has been explained in a 
‘etter from Paul L. Lozar, director of 
instrumental music at the Cambrian Ele- 
mentary School in Campbell, California. 
Mr. Lozar has been conducting classes 
there with this idea in mind, and 
has had fine results: 

“For the past two years,” writes Mr. 
Lozar, “I have been offering class pi- 
ano lessons here at the school and the 
results have been gratifying. The pur- 
nose of the instruction is to serve as a 
ore-instrumental and exploratory course. 
| always suggest to the children, and 
their parents, that they enroll with a 
private teacher if they desire to study 
the piano. Many pupils from the classes 
have done so, and are making fine prog- 
ress with a number of local teachers. 

“Sometimes, these pupils wish to take 
orivate instruction from me, and | feel 
that my preparation is not adequate. 
Most instrumental teachers have but a 
smattering of piano. Any suggestions 
vou might make, as to acquire compe- 
tence, would be gratefully received.” 

In answer to Mr. Lozar, Dr. Irl Alli- 
son writes that the Guild is in favor 
of anything that stimulates interest in 
piano study, not only as a_ profession, 
but even more so AS A HOBBY. He 
also advises him that the best way to 
aain competence as a piano teacher 
‘s to study privately with well-trained, 
*xperienced teachers, and te take as 
many courses in piano pedagogy as pos- 
sible. 


January First is Beginning Date for Reg- 
istering Pupils in 1953 Auditions. 


15-YEAR-OLD TWINS 
DUO-PIANO TEAM 


Richard and John Contiguglia, 15- 
year-old twin pupils of Mrs. Ada H. Yu- 
ry, of Auburn, New York, have made 
many appearances as a two-piano team. 
When they were twelve, they appeared 
on a program with Percy Grainger. 

This summer they played the Mozart 
Concerto for Two Pianos at Chatauqua, 
N.Y., with the symphony. They also play- 
ed at Ocean Grove, New Jersey, this 
past summer. In October, they are to 
appear on a concert program at Vassar 
College, and in November, will play in 
Athens, Ga., before the State Conven- 
tion of Industrial Clubs. 


FIND ME 
A TEACHER 


"Kindly send me a list of Guild teach- 
ers in Portsmouth, N.H. A pupil of mine 
is moving and would like to have some 
names of Guild teachers there.” Cath- 
erine R. Boor, Bathesda, Md. 

“My daughter is studying piano under 
a Guild teacher, Mrs. B. A. Rea of 
Hobbs. We are planning to move to 
Odessa, Texas, and | should like for 
my daughter to continue under a Guild 
teacher. Do you have any active Guild 
teacher in Odessa?” Mrs. C. D. Borland, 
Hobbs, New Mexico. 


“| just received a call asking for 
the best Miami piano teacher for a 
youngster of ten. | did not receive the 
1952 Yearbook, so | selected the Mi- 
ami chairmen, Elizabeth Warner and 
Lena Cline. Have you any other sug- 
gestions?” Evelyn F. Smith, Musical Cour- 
ier Magazine, Chicago, Ill. 


“Like many other of your teachers, 
| am seeking information for a_ pros- 
pective Guild teacher who will continue 
good work with a delightful little 9- 
year-old girl of mine, Virginia Senter, 
who is moving soon to Millington, Tenn.. 
The father is a Navy physician who 
will be stationed there. She will prob- 
ably have to go to a teacher in Mem- 
phis. Any information you can send will 
be appreciated.” Mrs. Geil W. Mc- 
Moines, Omaha, Neb. 

“| have a pupil, age 12, third grade. 
She is a good worker. Excellent talent. 
She tries hard and deserves careful 
teaching. She is moving to Morristown, 
Penna., about 25 miles from  Phila- 
delphia. | have access to the list of 
teachers in the Guild Yearbook, but | 
know none of them. Since you know 
them all by their Guild audition rec- 
ords, would you do me a great favor 
and recommend a teacher in that area. 
If you know of an outstanding teacher 
in Philadelphia, they. would travel the 
distance—unless there is a suitable one 
closer. 

| would be most grateful for any 
help you may give me in this matter.” 
Herbert Mann, Columbus, Ga. 


oO 


Here’s a letter from Marion |. Kelley, 
West Lawn, Pa., who writes: 

“Could you suggest the names of sev- 
eral good piano teachers in the vicinity 
of Berwyn, Pa., near Philadelphia, who 
are Guild members. One of my pupils, 
who is a national winner with a su- 
perior-plus rating is moving there and 
would like to begin with a new teacher 
as soon as possible in order to prepare 
for next year’s auditions. He is late in- 
termediate and a very sensitive child 


(eleven years old), and a good pupil,” 


Child Prodigy, Grace Harrington, 
Revealed Tremendous Talent 
From Very First Lesson 


When little Grace Harrington present- 
ed herself for her first lesson, Helen B. 
Harding, eminent Englewood, N. J. teach- 
er, was quite skeptical about accepting 
such a tiny little girl. Grace was only 
four years old. But after only two les- 
sons, Miss Harding discovered the re- 
markably retentive mind, strength, per- 
severance, and tenacity of purpose of 
this child. At the end of the first year, 
this tiny girl had memorized about sev- 
enty-five pieces. 

Now Mrs. Lawrence P. Tremaine, and 
a resident of Sparta, New Jersey, this 
first teacher of Grace Harrington re- 
veals some of the steps along the way 
which made a great artist of this ta- 
lented pupil, whose purpose never wavered 
throughout the years. Mrs. Tremaine’s 
great pride and joy in the fulfillment of 
this great talent is evident in her re- 
marks following Grace’s Town Hall con- 
cert last spring. 

“Her debut in Town Hall, N. Y., was 
superb! Her stamina is marvelous. Her 
photographic mind, powerful. Her won- 
derful finger dexterity was more than | 
have ever heard in one so young. She 
has a memory which never fails her. 

She should concertize, not only in 
America, but in Europe, also. We have 
so few women concert pianists and she 
could do much to further young artists 
everywhere. She has everything it takes. 
Her interpretation of modern music is 
so unusual | think even the critics were 
stumped that night of the debut. We 
should foster and encourage this per- 
fectly splendid ability.” 

Throughout the years of study, Grace 
has always been backed by her mother 
and her first teacher. Both worked right 
along with her. Mrs. Tremaine recalls 

that in those early days, when she 
spent two hours a day working with 
Grace, that after the session, Grace 
would hop away from the piano, and 
ask, “Is that all? Are we finished?” 
She was still full of energy, but “I! was 
exhausted,” recalls Mrs. Tremaine. 

Each year while studying with Mrs. 
Tremaine, Grace played in the National 


Piano Playing Auditions. She also was 
a winner in the New Jersey State Asso- 
ciation Concert Bureau. When she was 
72 years old, she was soloist with the 
Jersey City Orchestral Society, playing a 
Mozart Concerto. One of the most 
cherished moments of Mrs. Tremaine’s 
life was the night of this concert, when, 
after Grace’s’ remarkable performance, 
the audience clamored for “Grace’s 
teacher,” and insisted she come from 
her hiding place in the top balcony and 
take her place with Grace on the stage. 

Many other honors were won by the 
young prodigy before she was eight 
years old. She played for Hans Barth, 
then director of the Musical Culture 
School, who said that she had more likeli- 
hood of becoming an authentic prodigy 
than any candidate he had judged for 
years. This was when she was 7 years 
old, and she played for him, Heller's 
“Tarantella,” Mozart's “Allegro Modera- 
to,” Chopin’s ‘Waltz in D Flat,” Mac- 
Dowell’s “Scotch Poem,” and Brahm’s 
“Waltz.” 

Josef Hoffman offered Grace a scholar- 
ship at Curtis Institute, but the Harring- 
ton’s could not arrange to move to 
Philadelphia, and the scholarship went to 
Fritz Kreisler’s little grandson. When 
Mrs. Tremaine’s husband was transferred 
to Oswego, N. Y., and she was com- 
pelled to move, she asked Madame Olga 
Samaroff to take Grace. Madame Samar- 
off was enjoying a sabbatical year, but 
promised to take her the following year, 
but her failing health prevented her from 
resuming her teaching. However, after 
a few years, Mrs. Termaine wrote Jul- 
liard, and when Grace was eleven years 
old, she began her study there. While 
at Julliard, Grace won ten consecutive 
Julliard scholarships, and graduated with 
highest honors. She studied with Muriel 
Kerr, and added many more awards and 
orchestral appearances to her outstand- 
ing record. 

Today Grace Harrington is a fine 
young artist, and a wonderful example 
of a tremendous talent, lovingly and prop- 
erly developed. 


- Guild Teacher, Herself An 
Audition Entrant, Relates 


Events Of Audition Day 


Lucille Martin, Guild teacher of San 
Francisco, who entered the auditions 
herself, sends a breezy account of that 
Day’s events. Miss Martin, who is cur- 
rently studying with Robert Vetlesen, 
holds the Padereweski Memorial Award, 
Guild High School, Collegiate, and Artist 
Diplomas, and the Irl Allison Gold Medal. 

“My class is just right so far and the 
little fellows are so in the habit of audi- 
tion routine that they are at the door of 
the music room at recess and eat their 
lunch there. That’s all they talk about. 


Robert Carter Offers 
Services Again In 
Judging Recording Contest 


Robert Carter, who is a member 0’ 
the faculty at the State College in 
Greenville, North Carolina, has written, 
“Always | appreciate you giving me 
the opportunity to judge. | hope to re- 
ceive a classification or two if you need 
me in the recording festival. Last year 
| did the High School Diploma class and 
found from that group the finest of any 
college entrants | have been privileged to 
hear. So let me know if you need help, 
for it is a privilege, and | am deeply 
groteful!” 

Mr. Carter also reports that he has 
already begun using the new Guild Syl- 
labus and reports that in college teach- 
ing it works well and finds a much 
needed place in his curriculum of work 
for each pupil. Mr. Carter closes his 
letter with “greatest admiration for all 
your wonderful services to musical Amer- 
ica, making it a better place to live and 
work in!, sincerely, Robert Carter.” 


That pin is what they want! One little 
fellow came out after the last audition 
very indignant and said, ‘That man said 
1 played fine, only he didn’t give me my 
pin.’ So | ran for the envelope and 
fixed things up. 

The interview one of the sixth grad- 
ers’ got for her paper was the best, 
though. And we had a romance in the 
fifth grade that was tops, to say noth- 
ing of finding a couple of thém scaling a 
cliff—but by the time everyone had 
played, | wonder to this day how I ever 
played a thing! That Day was fun 


though, after all the work. And how 
they loved the judge! ! 
Thanks afor everything. | know 1 


couldn’t teach without the auditions. | 
am very grateful and proud that | am 
a member.” 


SAN ANTONIO TEACHERS 
SPONSOR PODOLSKY 


The San Antonio, Texas, Music Teach- 
ers Association sponsored Dr. Leo Po- 
dolsky, concert pianist, educator, and 
editor, in a two-day Workshop, Novem- 
ber 3 and 4. The clinic was held in 
the recital hall of the San Antonio Mu- 
sic Company. Dr. H. Grady Harlan is 
president of the San Antonio group. 

Topics studied were “The Keyboard 
Technic—its Control 


and Mastery,’ 
“Starting a New Student Right,” “Teach- 
and Teachers’ Problems—Practical So- 
lutions,” end “Demonstrations of New, 
Interesting and Right Piano Material,” 
all grades and at each session. Special 
student auditions were also conducted 
for students of teachers attending the 
session. 
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MANNA fiom HEAVEN 


Tributes From 


BAY CITY, MICHIGAN 

Sister Rose Dennis, O.P.: “The litera- 
ture you sent and the Guild Notes have 
created much interest among the teach- 
ers not yet initiated into this movement, 
pupils, and parents alike. We are also 
much interested n your Social Music 
Course, of which we have the first book. 
We hope to be using that this year.’ 


REDONDO BEACH, CALIF. 
Etheldine Courtney: “I am increasingly 
grateful for the privilege of being a 
Guild member and of the high standards 
of piano teaching set by the Guild.” 


MINNEAPOLIS, MINN. 

Theo. Bergman: “Please send me 100 
‘Letters to Parents’ just published. | 
am enclosing $1.00 to help with the 
printing of same. It is a splendid letter 
and should be spread throughout the 
U.S.A.” 

FORT PIERCE, FLORIDA 

Lydia Barber Walker: “I read the 
Guild newspaper from cover to cover. 
It is a splendid thing for us.” 


XENIA, OHIO 

Marjorie Street: “This summer | at- 
tended a refresher course in New York 
City conducted by Frances Clark. 
might say that a number of teachers 
were interested in hearing about the 
auditions. Miss Clark stressed long-range 
lesson planning, and | know of no bet- 
ter way than to prepare a pupil for 
the auditions, which requires a_ well- 
balanced musical diet.” 


MANSFIELD, LA. 

Jimmie C. Magee: “I! enjoy the Piano 
Guild Notes. | read most of it although 
| am very busy. | am so happy to 
have had the privilege of attending Guy 
Maier’s three day Workshop at the 
Northwestern State College, Natchitoch- 
es, La. I hope to have at least two 
private lessons with him while there.” 


BALTIMORE, MARYLAND 

Beth Hudnall: “I read with interest 
your article in the last issue of Guild 
Notes about studying with a poorly pre- 
pared teacher when you were a young- 
ster. | had a similar experience. | 
think even a weak teacher can be helped 
by Guild membership, if she or he is 
willing to face the facts and take steps 
to become a better teacher.” 


SPOKANE, WASH. 

Mildred L. Arnold: “I would like to 
know about certification of teachers. | 
have two adult students who would be 
interested in becoming certified teach- 
ers.” 


INDEPENDENCE, MO. 

Mrs. N. M. Wetzel: “Last year | 
wrote you in regard to judges’ attitude 
towards pupils when judging. You quot- 
ed part of the letter in Guild Notes. 
So this year it was most interesting to 
read of the different teachers’ ideas and 
their attitudes towards the judges. | 
also was interested in what the judges 
had to say. All the Kansas City teach- 
ers certainly did appreciate Mr. Ejnar 
Krantz. He noticed everything the pu- 
pils did, good or bad, but was too smart 
and clever to let them realize it.” 


NEWPORT BEACH, CALIF. 

Mrs. Kathleen Coleman: “I was very 
interested in the latest Guild Notes. 
Much interesting information is con- 
tained therein. As a new member, | 
am interested in anything that would 
further the knowledge of and participa- 
tion in the auditions. The little playet 
by Dorothy Noble Lord will be fine to 
use. Instead of flame candles, | plan 
to use Christman electric candelabra, as 
it will be less dangerous. 1! am telling 
you this because other teachers might 
prefer the electric idea over the flame 
or real candle. Please send me 30 Par- 
ent letters.” 


FLUSHING, NEW YORK 

Bernard Kirshbaum: “I have read the 
new parent letter in Piano Guild Notes 
and find it most informative for parents 
of piano students who do not clearly un- 
derstand the purpose of the Guild audi- 
tions and judging. 1 could use fifty 
copies of it,” 


NEW YORK, N. Y. 
Dr. Bdwine Behre: “My warmest 


Guild Members 


greetings to Mrs. Allison. One of the 
greatest pleasures of my southern trip 
last June was the visit with you. The 
warm hospitality you extended my friend 
and myself, and the personal contact, at 
long last, with the originator of perhaps 
the most fruitful educational movement 
for young musicians in America today. 
More power to you!” (Edwine Behre is 
president of the Leschetizsky Association 
of America). 
SALEM, MASS. 

Nancy Oliva: “I found our judge, 
Nevarte Adrian, to be a very capable, 
careful, exacting judge. Her grading 
was correct and her notes quite bene- 
ficial to the pupils.” 

SANDUSKY, MICH. 

Jeanne Foster: “I certainly shall be 
happy to judge wherever or whenever 
you may need me. And more than that, 
| shall do my utmost to judge sincerely 
and accurately and hope that | can give 
the same kind of inspiration to students 
as you are giving to the teachers through 
the wonderful work of the Guild.” 

RALEIGH, NORTH CAROLINA 

Eunice Martin Pearson: “I have had 
two college piano teachers to tell me 
recently that Guild pupils were much 
‘better prepared for college than the 
students who had not had the advantage 
of playing in the auditions. They thought 
the Guild was a very fine organization.” 

APPLETON, WISCONSIN 

Sister Mary Irene, S.S.N.D.: “I wish 
| had more leisure time to write and tell 
you how much the Spring Auditions and 
the Recording Festivals mean to my pu- 
pils, to their parents, and to me. The 
Piano Guild Notes are invaluable, and 
the news that we would receive them 
monthly was most welcome. It is so in- 
teresting to read of the work of other 
Guild members, their achievements, their 
recital programs. Reading of Mr. Sci- 
onti’s success in Europe during the past 
summer made me very proud and happy 
—because one of ‘us’ won recognition.” 

CAYCE, SOUTH CAROLINA 

Mrs. Lois F. Shirley: “I would like to 
tell you how much | appreciate being a 
part of the Guild and the wonderful 
work you are doing. The Guild program 
of teaching and the standards set up 
are indeed a ‘Light unto the Piano 
Teacher's path’.” 

LOS ANGELES, CALIF. 

C. Purves-Smith: “Il want to take this 
opportunity to tell you how much | have 
been pleased with what | have seen 
of the Guild since | rejoined it. | think 
that its objectives and the methods of 
accomplishing these are excellent and a 
great contribution to the advancement 
of the art of music. The Guild Notes 
are also welcome since | find more news 


about teachers’ activities than in any 
other paper.” 
WORCESTER, MASS. 
Sister Mary Barbara: “May I say 


that we have found the Guild auditions 
to be of very great assistance in main- 
‘taining a high standard of achievement 
in music-here at our school. Our Judges 
have been well qualified and sympathet- 
ic as well as encouraging and we feel 
privileged to meet them. May | men- 
tion in particular as judges with a real 
‘understanding of student problems and 
consequently encouraging to students 
and teachers: Mrs. Nevarte Adran, Dr. 
Richard Werder, 
Mr. Ralph Leopold.” 
GLEN COVE, L. I., N. Y. 

Miss Edna Dalton: “Everything came 
in good order that you sent last Spring, 
and we had a fine audition. We liked 
Miss Ketterer very much. She was very 
understanding. You are to be com- 
mended on the fine work you are doing 
to encourage music students. Some of 
my pupils are now looking forward to 
the auditions next Spring. It stimulates 
them and is an incentive to work.” 

PINE BLUFF, ARK. 

Dr. Marcelline Giroir: “I know you 
will be happy to know that | received 
a number of letters from A.S.M.T.A. 
teachers this week stating that our Guild 
Forum was very helpful and interesting.” 


DASSEL, MINN. 


Louise Guhl: “It now appears thet | 


Dr. Wiesemann, and } 


shall have about 100% pupil partcipa- 
tion in the audition this Spring.” 
SHERMAN OAKS, CALIF. 

Lucille Fancher: “I think you have a 
wonderful plan of achievement for music 
students, and | am very happy to be a 
member of the Guild.” 

ALBEMARLE, N. C. 

Annyce Worsham: “I always enjoy 
reading your most interesting Guild pa- 
per. It doesn’t matter how hard a days’ 
work | have had, or what time of night 
| come in, if that paper, the GUILD 
PAPER, is included among my mail, | 
read it before | go to bed. Regardless 
of the hour—it is always interesting.” 

MIAMI, FLA. 

Margaret Brooks Grubb: “May the 
Guild movement forever go forward. I! 
know my own teaching has improved 
since | have been a Guild member.” 

SAN DIEGO, CALIF. 

George Loudenback: “I enjoy the 
Guild Notes very much, and although | 
am almost a new member, | can say 
that it is wonderful the way the Guild 
reaches every corner of these United 
States.” 

HOLLYWOOD, CALIF. 

Constance Shirley: “We were pleased 
with Mr. Leopold’s judging last May. 
None of my student’s grades varied more 
than two points from last year’s marks, 
all maintained their superior ratings. 1! 
thought this quite significant since they 
were heard and graded by a new judge. 
| wish Mr. Leopold had listed the num- 
bers of the pieces in the ‘C’ column as 
well as in the ‘A’ column, as Mr. Lane 
did last year.” 

EAST RIDGEWOOD, N. J. 

Inez Hudgins: “It is borne upon me 
more all the time what a fine job the 
Guild is doing for both teachers and 
pupils. | am hoping that we will be 
able to establish an audition center 
here in Ridgewood. Mrs. Winifred Haw- 
kins joined us last year after | told 
her about the work of the Guild, and 
of course, Miss Florence Marble has been 
a member for a number of years. Her 
pupils seem to feel that there is a cer- 
tain glamour about going in to New York 
City, but several years ago you sent a 
judge here to hear my pupils, and it is 
a much better plan.” 

LOS ANGELES, CALIF. 

Lois Burkholder: ‘The Piano Guild 
Notes shows such an increase in size 
and valuable reading that | find it ad- 
visable to scan a new issue with a pen 
and pencil at hand. By jotting down 
page and column number of special 
items, | can quickly. find them for fu- 
ture reference. | hope you will be able 
to spare me quite a lot of September 
issues as soon as they are out. | have 
a considerable number of new prospects 
who have not seen the paper to date 
and the Guild Notes creates a good im- 
pression. The California teachers seem 
to be interested in the certification plan 
but the question has been raised as to 
the cost of preparing so many records. 
They think it would be quite expensive. 
Should tape or discs be used?” 

NEWPORT, TENN. 

Mrs. ?. 7. Bauman: “I know how 
much the Guild means to me, so nat- 
urally | am interested in having others 
take advantage of what it offers. | 
couldn’t express what it means to me. 
Thank you for giving it to us small town 
teachers.” 

“BUFFALO, N. Y. 

Ada Stettenbenz: “Best wishes for 
future success of your organization which 
is dong such wonderful things to keep 
students working and interested in mu- 
sic.” 

QUINCY, MASS. 

Ethel Newman: “My enthusiasm for 
ithe Guild knows no bounds. It provides 
a long-needed guide, goal and purpose 
for piano pupils—and creates a fresh 
interest in and approach to playing the 
piano. Needless to say, |, as a teacher, 
tind the Guild’s material and aims stim- 
ulcting and inspiring.” 

NORRISTOWN, PA. 

Norma Z. Conard: “It is indeed a 
pleasure to read Piano Guild Notes. It 
may interest you to know that | have 
charge of our Norristown Junior Octave 
Program for November, so | am having 
a reading, with 13 piano illustrations 
on the Life of Edward MacDowell for 
the MacDowell Birthday Parties.” 

BROOKLYN, N. Y. ; 

Mrs. John Melody: “A few weeks 


ago | had the privilege of hearing Mrs. 
Grace Ward Lankford explain the pro- 
ject of the International Recording Fes- 
tival. It impressed me tremendously and 
| am anxious for detailed information.” 


HAYNESVILLE, LA. 

Mrs. J. C. Byars: “After being in 
Shreveport nearly ten years, where we 
rejoiced in teaching the Guild way, we 
moved to Fort Worth, then Haynesville. 
By audition time last Spring, we had 
received ten certificates. This year, be- 
cause of the value and obvious differ- 
ence in the children because of your 
Guild standard, my class has tripled! 
Twelve of these are pupils in the Emer- 
son, Ark., school. Many ride buses from 
one to 22 miles and | have a waiting 
list of applicants begging to study piano. 
Thank you for the National Guild. It 
is my guide constantly.” 


BREMERTON, WASH. 

Bertha Croes Mields: “I have just 
read the letter of objection of Miss 
Tslentis concerning the recorded program 
for certification. | am heartily in ac- 
cord with your reply. | rejoice at hav- 
ing such a goal towards which to point 
my efforts. 1 foresee a problem in mak- 
ing records of ten student programs, 
ibut even that is just another goal. It 
appears to me, since no other organiza- 
ton is doing the far-reaching work in 
every direction that the Guild is doing, 
that one will be ‘behind the times’ not 
to be a part of this movement.” 


HOUSTON, TEXAS 
Jane M. Kearney: “I wish to thank 
Mr. Felger for coming to see me. I! 
have wanted to be a member of the 
Guild for a long time. | think Dr. Alli- 
son is doing great work with the teach- 
ers, pupils, and parents.” 


PAMPA, TEXAS 
Mrs. H. A. Yoder: “I have examined 
Book One of the Binkley-Allison Social 
Music Course and think it is excellent 
for use with many pupils whether they 


are working only for that or not.” 


UTICA, NEW YORK 

Magdalene Karros: “I am glad to have 
this opportunity to express my apprecia- 
tion to you for the splendid advantage 
that is possible for the youth throughout 
the country. Without your great and 
unceasing efforts the Piano Auditions 
would never exist, and so to you go 
my deepest thanks. It has been a pleas- 
ure preparing for the auditions and par- 
ticipating in them.” 

FORT WORTH, TEXAS 

Marian Douglas Martin: “I am en- 
joying the Guild Notes and especially 
your picture in the last edition. | hope 
you are feeling as good as the picture 
shows. As you know, the Guy Maier 
Workshop is not far distant and ! do 
hope you and Mrs. Allison are planning 
to be here. 1! would like for you to be 
my guests. | have a room and would 
treat you like one of the family.” 


TULSA, OKLA. 4 

Blanche Forth: “It is a wonderful 

thing to have an organization like the 

‘Guild, with its high code of ethics, en- 

couraging both teacher and pupil to 
reach constantly: higher attainments.” 


UNIVERSITY CITY, MISSOURI 

Dorothy Noble Lord: “I am delighted 
that the organization is so wonderful 
and still the very fine ‘bass’ that cer- 
tainly does follow the Golden Rule. May 
| have 25 copies of the September Piano 
Guild Notes? | think this paper is one 
of the most splendid ideas, as it gives 
the teachers throughout the country an 
insight into activities of other teachers.” 


MALDEN, MASS. 

Sister Mary Alexis, S.S.N.D.: “My ap- 
preciation for all you and the Guild have 
done for my pupils and my work cannot 
be adequately expressed. I refrain from 
writng only when necessary because | 
realize how busy you must be with the 
enormous amount of mail the Guild han- 
dies. Many times during the year you 
have my sympathy as well as my pray- 
ets.” 


MORE MANNA FROM HEAVEN 


GREENVILLE, ALABAMA 
Mrs. Philip V. Speir: “I am always so\ 
delighted when the Piano Guild Notes 
arrives. Immediately it is read from 
cover to cover. It really is a wonder- 
ful means of keeping in touch with many 
of your friends and many others whom 
you wish you knew personally. The 
National Guild of Piano Teachers is un- 
doubtedly one of the finest organizations 
of our time and | greatly appreciate my 
membership. 


WICHITA, KANSAS 


Mrs. Nelle O. Taylor: “I wanted to tell 
you how delighted i was with my work 
this summer with Dr. Hans Barth. | 
think we are indeed fortunate to have 
a man, not only of such fine musician- 
ship, but also of such fine character and 
standards as Dr. Barth as the Guild’s 
Dean of Judges. | also took the course 
in Oklahoma City with Mrs. Florence 
Binkley this summer. | think the course 
in Social Music is very fine. My only 
regret is that we will have to wait so 
long for Books II, III, and IV. My stu- 
dents are certainly taking to Book |. | 
have written to Summy to the effect 
that | hoped they would reconsider and 
publish the remaining books of. the Alli- 
son-Binkley Social Music at an early 
date.” 

DENTON, TEXAS 

Mrs. John L. Lawhorn: “I am using the 
Social Music Course in a big way—twelve 
junior and senior high school students 
are studying it as a supplement to their 
regular work. One disappointment to 
me was Mrs. Binkely’s arrangement of 
some of the songs. In fact, | almost 
didn’t get past the second page of the 
book, when I first examined it. The 
idea was so good, though, that | decided 
to make a virtue of a fault; so now the 
students are ‘arranging the arrangement’ 
of ‘Abide With Me.’ Both students and 
parents are enthusiastic about the book.” 


ALEXANDRIA, LOUISIANA 
Sister M. Eleanor: “It would be hard 
to relate the amount of interest which 
the Spring Auditions have awakened in 


| into hich school this year and now at- 


tending another school, | hope | have 
most of my new class ready for Spring. 
Thanks again for the many benefits 
which | receive through the Guild.” 


ZELIENOPLE, PA. 
Mrs. Audrene Mohr: “The Piano Guild 
Notes are greatly appreciated and very 
interesting.” 


VICTORIA, TEXAS 


Clarence M. Felger: “My congratula- 
tions to you for the decision of making 
the publication a monthly one. The 
new letter, too, is a splendid idea.” 


KNOXVILLE, TENNESSEE 


Mrs. Ray Shular: “Thank you for mak- 
ing the Letter to Parents again available 
to us. It explains the Guild much bet- 
ter than the private teacher can explain 
it, and saves valuable time.” ’ 


COLUMBIA, SOUTH CAROLINA 


Eula A. Lindfors: “This is to thank 
you very much for your kind mention of 
my book CHORDS AND CADENCES in 
the last edition of Piano Guild Notes. | 
believe the article will acquaint many 
teachers with the help offered in the 
book and in that way help make audi- 
tion work easier for students, teachers, 
and judges. | look forward towards the 


coming of each issue of Guild Notes, and 
enjoy it from cover to cover. Somehow, 
it carries the ability to make a member 
of the Guild feel that in reading it he 
has had a fine report with the other 
members of the big family taking the 
same interest. It certainly fills a big 
place in knitting the family of members 
of the Guild together.” 


TIPTON, OKLAHOMA 
Mary E. Capps: “In spite of the 
drouth, | am teaching about 58 pupils 
and have said ‘no’ to 22 more this fall. 
Music is certainly one of the essentials 
in the minds of serious minded persons, 
who want well rounded training for their 


the minds of both pupils and parents. 


As most of my older pupils have gone 


children.” 
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PIANO GUILD NOTES 


ELIZABETH ZUG GIVES SUCCESSFUL 
RECITAL AT ARKANSAS MTA MEET 


Elizabeth Zug, concert pianist and Na- 
tional Representative of the Guild, ap- 
peared in Guild Night at the annual 
meeting of the Arkansas Music Teach- 
ers Association in Hot Springs on No- 
vember 7th. Reports from Dr. Marcelline 
Giroir, who had charge of arrangements, 
were highly complimentary of Miss Zug‘s 
program. Letters from various other 
Guild members of Arkansas were in equal 
praise of the occasion. Her program 
follows: 

Sheep May Safely Graze..J. Bach- 
Howe 
Sonata Op. 57 (“Appassionata”) 
L. van Beethoven 


Allegro assai 
Andante con moto 
Allegro ma non troppo 
I. 
Fantaisie in F Minor, Op. 49. Chopin 


Chopin 
Presto (Finale of Sonata in B minor) _ 
Chopin 


“THANK GOD FOR 
THAT!" 


(Reprinted from the Christophe 
News Notes) 

Little Jimmy, age five, was very 
proud of the fact that he could say 
his prayers by himself without any 
coaching. This didn’t stop his parents 
from checking up on him, however, to 
see that he didn’t forget anything. 

One night, while listening at the bed- 
room door, they heard him add one or 
two thoughts of his own. He had just 
finished “God bless mom . . . God bless 
dad . . . God bless grandma,” and nor- 
mally would have hopped right into 
bed. 
This poafticular night, however, he 
stayed on his knees a moment longer. 
Finally he looked up and said earnest- 
ly: “And please take care of yourself, 
God, ‘cause if anything happens to 
you, we'll all be sunk!” 

Fortunately for all of us God is the 
one Changeless Friend we have—an 
ever-loving Father to us all. We can 
count on Him in fair weather and 
foul. So call on Him as a Father and 
encourage others to do the same. 

Thank you, O Lord on High, fer never 
changing so that | can always “rely 
on Your love and help.” 


MARY STUART'S 
PRAYER 


Keep me, O Lord, from all pettiness. 
Let me be large in thought and word 
and deed. 

Let me leave off self-seeking and 
have done with fault-finding. 

Help me put away all pretense, that 
| may meet my neighbor face to face, 
without self-pity and without prejudice. 

May | never be hasty in my judg- 
ments, but generous to all and in all 
things. 

Make me grow calm, serene and gen- 
tle. 

Teach me to put into action my better 
impulses and make me straight-forward 
and unafraid. 

Grant that | may realize that it is 
the trifling things of life that create 
differences, that in the higher things we 
are all one. 

And, O Lord God, let me not forget 
to be kind! 

(Submitted by Sister Mary Marcus, 
Oak Park, Illinois) 


Jack Garrett Offers 
Annual Cash Award 


Jack W. Garrett, instructor of music 
in Chandler, Oklahoma, and Guild mem- 
ber, will again offer to his students a 
cash award given to the student doing 
the best work of the year. This award 
is based upon the amount of practice 
and study time, accomplishment as shown 
in audition and recital grades. Other 
cash awards and scholarships are given 
by Mr. Garrett to other instrumentalists 


Intermission 
Two Songs without Words Mendelssohn 
a. Pilgrim’s Song, No. 33 
b. Restlessness, No. 5 
Variations on a Theme of Paganini, 
Book 11... Brahms 
IV. 
La Cathedral Engolutie _____ Debussy 
Fileuse (from “en Bretagne”) 
Rhene-Baton 
Brazilian Works: 
a. Boneca de louch (The China doll) 
H. Villa-Lobo 
b. Mon Pays (my country) _B. Netto 
c. Cucumbyzinho (Negro shuffle) _. 
F. Mignone 


d. Lenda Sertaneja (Deserted ranch) 
F. Mignone 
e. Congada (Jungle dance) 
F. Mignone 


KEYBOARD JR. 
MAGAZINE FEATURES 
TELEPHONE HOUR 


“The Telephone Hour,” broadcast 
weekly over the National Broadcasting 
Company, is featured in a recent special 
edition of Keyboard Jr. magazine. Real- 
izing the value of a behind-the-scenes 
story of important radio programs, the 
editors of this music appreciation mag- 
azine endeavor to provide background 
material for the study of these pro- 
grams. The recent special edition fur- 
nishes the impetus for regular listening 
to this outstanding musical hour. 

Donald Roberts, staff member of Key- 
board Jr., writes the story of the Tele- 
pkone Hour, which tells of his talk with 
Wallace Magill, producer of the pro- 
gram, in which Mr. Magill explains how 
the programs for the broadcast are 
planned. 


Josephine Fry, teacher of piano and 
organ, and adjudicator for the Guild, 
passed away in New York City on No- 
vember 4th after a brief illness. Born 
in Nashville, Tenn., she graduated from 
the Ward-Belmont Conservatory. After 
teaching in that school for two years 
she settled in New York. Study con- 
tinued, among her teachers in piano 
being Rudolph Ganz and Richard Mc- 
Clanahan, in organ John Cushing, and 
music education at Columbia University. 
In addition to teaching, conducting nor- 
mal classes, Miss Fry served as organist 
in Christian Science churches for many 
years. 


Her intense interest in music teach- 
ing as a profession and the private mu- 
sic teacher as music educator led Miss 
Fry to take an active part in music 
teacher organizations. A former presi- 
dent of The Music Class Forum, she 
also was a past president of The Piano 


“IN MEMORIAM--JOSEPHINE FRY” 


By Elizabeth Perry 


Teachers Congress of New York, and 
one of the founders and officers of the 
Interstate Music Teachers Council. She 
was Co-Author of the AL-JO-EL Music 
Report Cards. 

To Miss Fry, Music teaching was a 
high “calling” that imposed upon the 
private music teacher a great respon- 
sibility. She accepted this responsibility, 
giving of herself unstintingly to her pu- 
pils, and at all times willing to share 
with colleagues helpful information out 
of her knowledge and experience. As 
Grace White has expressed it “Jose- 
phine Fry expressed her Christianity in 
her humanity.” 

Hyman Krongard has spoken for all 
of us when he said, “The music teach- 
ing profession has lost a selfless and 
utterly devoted friend. Death cannot re- 
move the inspiration and guidance Jose- 
phine Fry enkindled in the hearts of 
those who knew her.” 


REFLECTIONS OF A 
RETIRED GUILD MEMBER-- 


Hazel York, Mrs. Lawrence T. York, 
charter member of the Guild and chair- 
man of the Barrington, Ill., center for 
many years, retired last year. And what 
does a retired music teacher do? And 
think? Read this inspirational letter re- 
cently received from Mrs. York: 
“Dear Mr. Allison, 

Enclosed please find my dollar for 
the continued joy of possessing Piano 
Guild Notes. 

| was delighted to see that Kenneth 
Grom wrote—thus keeping Barrington 
present in Guild membership doings. 

These are strange, beautiful days 
when | am not hurried and can sew, 
practice, garden, clean house, rest and 
keep well. ‘However, the old yearning 
for active teaching will never die, | am 
sure. My nearest approach to keeping 
up with the Guild is ‘Music: Thursdays’, 
when some of the adults come and | 
play at teaching. The most ambitious 
activity is the preparation of a two pi- 
ano program, for which one of the 
young women and | will do a movement 
of a concerto (each of us will pley a 
solo part and an orchestral part) and 
six or seven other numbers. 


As | look over the Guild paper | am 
proud and amazed at the , incredible 
activity and extraordinary development 
of the Guild. How wonderful it must be 
to be young and enjoy the stimuli stem- 
ming from the combined learning of the 
little and the great. Yet, | do appreciate 
our early days. 


May your creative and assimilative 
ability be spared the educational world 
for many years. What you and your 
good wife have accomplished must sure- 
ly fall upon the world and spread about 
like the ripples from the pebble in the 
lake. And how beautiful will be the 
coming years when you remember and 
relive. these glorious moments. 


Gratefully, 


arid vocalists. 


Hazel York,” 


KATHERYN ANN WALKER 
GIVES PIANO RECITAL 


Katheryn Ann Walker; pupil of T. 
Lloyd Hines, Guild member of San An- 
tonio, Texas, was presented in recital 
recently at the East Wing Municipal 
Auditorium in San Antonio. The follow- 
ing program was played: 

Prelude and Fugue, No. II—J. S. Bach 
from Well-tempered Clavichord 
Sonata, Opus 10, No. 1—Beethoven 

Allegro molto e con brio 

Adagio molto 

Prestissimo 

Etude, Opus 10, No. 3—Chopin 
Waltz, Opus 64, No. 2—Chopin 
Romance, Opus 24, No. 9—Sibelius 
In the Bottoms Suite—Dett 

Prelude (Night) 

His Song 

Honey 

Juba Dance 
The Harmonica Player—Guion 

from “Alley Tunes” 

IV. 
Concerto in D Minor—Mozart 
Allegro 


New Orgen Work By 
Carre To Be Released 


A new organ work, “Sonata Eroica,” 
by the Wisconsin composer, John F. 
Carre, is about to be released by the 
Willis Music Company. It is dedicated 
to the eminent organist, Claire Coci, 
and is registered for both pipe and 
Hammond organs. 


The Sonata was accorded first place 
in the 1951 Wisconsin composers’ con- 
test, sponsored by the Wisconsin Federa- 
tion of Music Clubs. It was performed 
at the Federation's Little Theater at 
Wisconsin State- Fair by the composer 
during the same season, as well as the 
State Convention in Milwaukee. 


ESSENTIAL PRINCIPLES OF 
PIANO PLAYING 


By Rose Raymond, Guild Member and Judge 


Rose Raymond 


Rose Raymond Eminent 
As Pianist And Teacher 


Rose Raymond, eminent Guild adjudi- 
cator, is known as a teacher of distinc- 
tion for discriminating people as well as 
brilliant pianist. Miss Raymond 
studied in Vienna’ with Leopold 
Godowsky and with Tobias Matthay in 
London. She has given many New York 
recitals at Town Hall and has concer- 
tized throughout the United States. 

She is a recognized exponent of the 
Matthay principles of piano technic and 
interpretation, and her lecture recitals 
before outstanding musical organizations 
in many cities have called wide atten- 
tion to her work. 

Miss Raymond is president of the As- 
sociated Music Teachers League of New 
York, former State Chairman of the stu- 
dent division of the New York Federa- 
tion of Music Clubs, and is a Faculty 
member and adjudicator of the National 
Guild of Piano Teachers. 


Myron Golberg Appears 
In Piano Recital 


Myron Goldberg, from the advanced 
Young Artist group of students of Mur- 
ray Dranoff, faculty member at Bridge- 
port, Conn., was presented in recital 
October 29, at the Y.W.C.A. audito- 


j rium in Bridgeport. This is the program 


played by the young artist: 
Toccata and Fugue in D Minor 


Bach-Tausig 
Pastorale Searlatti 
Sonata in D Minor op. 31, No. 2... 
Beethoven 

1. Allegro 

2. Adagio 

3. Allegretto 
INTERMISSION 

Etude op. 10, No. 12 (“Revolutionary”) 
Waltz in C Sharp Minor Chopin 


Ballade in G Minor _ Chopin 

Sevilla Albeniz 

Arabeske, op. 18 Schumann 

Liszt 


Hungarian Rhapsody No. 6 


HER FAVORITE 
WEDDING MARCH 


A music teacher teacher was explain- 
ing to a high school group why Wag- 
ner’s wedding march was used for the 
processional before the wedding or cere- 
mony and Mendelssohn’s march as a re- 
cessional. 

“1 much prefer the ‘Lingerie March’ 
—one pretty blond junior remarked. 


To play the piano correctly one must 
observe many principles and rules. Some 
of these are of prime necessity for be- 
ginner and artist alike and must con- 
stantly be kept in mind. 


1. Correct posture should be given 
first consideration. It is necessary for 
bodily freedom and comfort, without 
which the mental freeing of the arm 
from the body and the overcoming of 
its inertia are impossible. It is neces- 
sary to free the hand and fingers from 
the arm so that complete control of 
tone-production and tone-quality may be 
achieved. 


2. Fore-arm Rotation: Ne one has 
ever played the piano without using 
Fore-arm Rotation but it is a necessity 
to consciously use Fore-arm Rotation. 
From each note to the next continually. 


3. Poised Arm: Weight is a condi- 
tion, @ basis. It cannot be seen. After 
learning all about it—weight off! 


4. The need to feel the keys, to 
move them; to overcome the resistance. 
All technique begins with this. How 
to move the keys to the sound when it 
is desired to produce a soft tone or a 
loud tone; letting the key come up, 
with constant attention to the Element 
of Duration, all these are basic aspects 
of technique. 


5. Constant attention to Progression, 
to the swing of the group towards the 
Pulse ahead, to the Growth of each 
Phrase up to its climax, to the realiza- 
tion of the Growth of the whole move- 
ment, and to rubato and tone-inflection 
are essentials of interpretation. As to 
pedalling it is not “Can | hold the pedal 
here?” but “Can | omit it here?” 


It is hard to tell where mechanism 
ends and technique begins, where tech- 
nique ends and interpretation begins. 
From the blending of these three in the 
mind of the performer emerges a musical 
performance. 


Rose Raymond, author of the foregoing 
article, which is reprinted from the No- 
vember issue of the Matthay News, has 
been a member of the Board of Direc- 
tors of the American Matthay Associa- 
tion for many years, and has served as 
chairman of the Scholarship committee 
of that group. Besides studying with 
Matthay, she was a pupil of Leopold 
Godowsky. Her annual recitals in Town 
Hall always attract a large following. 


Elizabeth Byars Applies 
For Faculty Membership 


Mrs. Elizabeth Byars, Haynesville, 
La., has reapplied for, and been granted, 
Faculty Membership in the Guild. Mrs. 
Byars holds her Bachelor of Music de- 
gree, and lacks only her thesis in work 
toward a Masters’ degree. She expects 
to complete this work soon at Tulsa 
University. Every summer Mrs. Byars 
studies, and this past summer worked 
in Fort Worth under Hugh Porter, Ivor 
Jones, and Dr. Robert McCutchan. 


FT. WORTH MUSIC STUDY CLUB PRESENTS 
VARINA HAWKINS EDWARDS, PIANIST, AND» 
BARBARA STEVENSON, SOPRANO 


Varina Hawkins Edwards, pianist and 
Guild Member, and Barbara Stevenson, 
soprano, were presented in recital De- 
cember Ist by the Fort Worth, Texas, 
Music Study Club at Anna Shelton Hall 
of the Woman’s Club. Their program 
follows: 


Gesegnet Sei Wolf 
Die Mainecht Brehms 
Wir Wandliten Brahms 
Marienlied _ Marx 
Hat dich die Liebe Berurht Marx 


Barbara Stevenson 
Sonata D Minor Scarlatti 
Sonata D Major Scarlatti 
Sonata E Flat Major ——.......Mozart 
Varina Hawkins Edwards 


Aria—Non Mi Dir (Don Giovanni) 


Mozart 
Barbara Stevenson 
Nocture, Opus 15, No. 1 Chopin 
Etude, Opus 25, No. 2 _Chopin 
Etude, Opus 25, No. 11 _ Chopin 
Scherzo, B Flat Minor _ Chopin 
Varina Hawkins Edwards 

Worth While _....---------------------. Burleich 
Till | Wake ............- Burleigh 
Steal Me (The Old Maid and the Thief) 

Menotti 
There Shall Be More Joy Ford 

Eakin 


Barbara Stevenson 
Bob Evans at the Piano for 
Barbara Stevenson 


Wind and 
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ANORAMICS— 
MUSICAL NEWS AND VIEWS 


The Leschetizky Association of Amer- 
ica held a Paderewski Birthday dinner 
November 6, at the home of Mrs. Charles 
Mayer, 1040 Park Avenue, New York 
City. Dr. Edwine Behre, Guild member, 
is president of the association, and Mrs. 
Mayer is secretary. The dinner was 
preceded by a business meeting, and a 
program was enjoyed following the din- 
ner. This season marks the tenth an- 
niversary of the Leschetizky Association. 


The 26th season of the National Mu- 
sic Camp, held at laterlochen, Michigan, 
has been announced for June 28 to Au- 
gust 24, 1953. Known as America’s 
foremost proving ground for talented 
youth, the camp is affiliated with the 
University of Michigan. Music, art, 
speech, and the dance are studied at 
this camp, and many outdoor sports are 
enjoyed along with serious study. Stu- 
dents spend three to six hours daily in 
active participation in arts activites, two 
to three daily in sports and recreation, 
and one to two hours in listening to or 
observing others in performance. Stu- 
dents in the major activites of the Camp 
cover more ground in their chosen field 
fn one eight-week season at Interlochen 
than in four years in college or high 
school. 

Sel-ctive admission, based on char- 
acter, citizenship, and attainment, as- 
surcs all NMC campers of associates 
“h high standards of citizenship as 
well as superior talent and ambition. 
Further informaton may be obtained by 
writing Joseph E. Maddy, president Na- 
tonal Music Camp, 303 State Street, 
Ann Arbor, Michigan. 


Loretta Hale, student of Florence 
Trumbull, Oklahoma City Guild mem- 
ber, won first place on October 18, in 
the auditions for the Young Artists 
Program, Junor division, of the Ladies 
Music Club of Oklahoma City. She will 
b> presented before this association at 
the Biltmore Hotel Civic Room in that 
c:ty on December 10. 


The 1952-53 orchestra series featur- 
ing the Baylor University Symphony Or- 
chestra has been announced by the 
School of Music of Baylor University. 
Daniel Sternberg is conductor of the 
orchestra. Many distinguished soloists 
will be featured this season. 


Grace Gimbel, Guild artist diploma 
and cash prize winner, was presented 


in a piano recital at the November 
mecting of the Piano Teachers’ Congress 
of New York. Ann Chenee, Guild mem- 
ber, is president of this organization. 
Others featured on the November pro- 
gram were Mildred Ortlip and Henry 
Levine. 


Mrs. William Pickard, Waycross, Ga., 
sends word that her Diploma candidate, 
C. D. Jordan, won a full tuition schol- 
arship at Stetson University, DeLord, 
Fla., for this year and is making a 
splendid record. “In fact, they are so 
pleased with him,” she writes, “that 
they have added an extra one hour piano 
lesson per week. | am sure the Guild 
auditions helped him in this and many 
ways.” 


Louis Wisniewski 
of Minto, N. D., presented a group of 
her piano students in an unusual recital 
November 2, at the Minto High School 
Auditorium. The students wore cos- 
tumes of different lands and played 
characteristc music. Personalities were 
represented besides foreign countries. 
Students taking part in this unusual pro- 
gram were Joyce Legg, Mary Wisniew- 
ski, Patricia Coffey, Jean Malka, La- 
Verne Mondry, Audrey Wysocki, Theresa 
Lizakowski, Phyllis Coffey, Carol Rol- 
zinski, and Laurel Mondry. 


Guild member Mrs. 


Jorge Bolet, the famed Cuban pianist, 
was soloist with the Austin Symphony 
orchestra November 17. Mr. Bolet gave 
a brilliant performance of the Concerto 
No. 3 in D Minor, Opus 30 of Sergei 
Rachmaninoff. Ezra Rachlin is musical 
director of the Austin Symphony, and 
included the Overture to “Donna Diana” 
by von Reznicek, Three Dances from 
the Ballet “The Three Cornered Hat” 
by deFalla, “Forest Murmurs” from 
“Siegfried” by Wagner, and the “Polka 
and Fugue” from Weinberger’s “Schwan- 
da” on the evening's concert. 


Students of John Fitzer and Alex Le- 
ber were presented in their fourth joint 
student recital November 16 in Long 
Beach, Calif. John Fitzer is a new 
member of the National Guild of Piano 
Teachers. He is a faculty associate of 
the Los Angeles Conservatory of Music. 
He is a member of the International 
Teachers Association, and has played 
professonally for twenty years. He has 
been teaching in Long Beach for the 
past six years. 


“OVER THE HILLS 
AND FAR AWAY" 


John L. Pond, Jr., Guild member of 
the Pond School of Music in Norfolk, 
Va., has recently been granted the de- 
gree of Bachelor of Music Education by 
the Shenandoah College and Conserva- 
tory of Music in Dayton, Va. 


Sister Mary Donald, instructor in mu- 
sic in the School of Musical Art and 
in Lourdes High School, Rochester, 
Minn., has received a scholarship for 
the study of music at the Pius XII In- 
stitute, Villa Schifanoia, Florence, Italy, 
for the 1952-53 term. Sister Donald 
wilt study philosophy and music in their 
graduate school of fine arts. Master 
from the Conservatorio, Luigi Cherubini, 
directs the work in the school. 


Antoinstte Roebuck, new member of 
the Guild chapter in Austin, Texas, at- 
tended the Ella Mason Ahearne Piano 
Clinic at the University of Houston, in 
Houston, Texas, and also the Music Ma- 
terials Conference in San Antonio, Tex- 
as. 


Nancy Boyle, of Lenoir, North Caro- 
lina, has been chosen as soloist for the 
North Carolina Symphony Orchestra this 
season. lancy studies with Guild mem- 
ber Hildo 8 Kreutzer, Gastonia, N.C., 
and is the third of Mrs. Kreutzer’s pu- 
pils to be chosen to play with the or- 
chestra, Of Nancy, Mrs. Kreutzer writes, 
am = grateful to have the priy- 
ilege of developing such a fine talent. 


I wish Gastonia were closer to Lenoir. 
Nancy makes a four-hour trip every 
Saturday to come to her lesson!” 


Guild member Lois Oliver again heads 
the Austin District Music Teachers’ As- 
‘sociation this year. She recently mailed 
out her “President’s Letter”, in form 
of a lengthy newsletter, outlining the 
year’s programs and objectives. First on 
the list, she mentions the special efforts 
the board is making to bring Dorothy 
White and her “Fun With Music Pro- 
gram” to Austin sometime this year. 

Honoring Dr. Louise Grant, who pre- 
sented her Workshop in Piano Music in 
Austin, October 27, the Bledsoe Music 
Company entertained members of the 
Austin District Music Teachers’ As- 
sociation with a buffet dinner in the 
Sun Room of the Stephen F. Austin Ho- 
tel, October 28. Dr. Grant presented a 
“Church Music Workshop” after the 
dinner. Dr. Irl Allison was a special 
guest at the dinner. 


Students from the Cecil Berryman 
Conservatoire in Omaha, Nebraska, won 
several prizes this past summer in vari- 
ous contests. Michale Quinlan, age 12, 
was winner of a $1000 piano in the 
the finals of the “Stepping Stones to 
Stardom” program over KOIL. He also 
won records for receiving the most ap- 
plause. Katheryn Sutton, Janet Gbson, 
and Michale Quinlan, on the same con- 
test, were each presented $50 in cash 


In Tribute To Guy 
Maier After Ft. Worth 
Class and Concert 


JESSIE DEAN TRULOVE, Tyler, Tex- 
as says, “Please send some literature 
to our comparatively new teacher, Oscar 
Ziegler, Texas Eastern School of Music, 
Tyler, Texas. | have talked to him 
soveral times about the Guild, and be- 
lieve he has decided to join. 


| am just back from Guy Maier’s 
Workshop in Fort Worth. He and his 
teaching are delightful! What a pity 
| haven’t had this pleasure and inspira- 
tion long before now.” 


"Over the Hills’ 


by the Storey and Clark Piano Company. 
Jerry Brodkey won a piano, presented by 
‘Schmoller and Mueller, on a_ previous 
final contest of the Stepping Stones pro- 
gram. Both Mr. and Mrs. Berryman are 
members of the Guild. 


Carolyn Boner, pupil of Mrs. Catherine 
Ryan Keysor, of Plattsburg, New York, 
won the Tiffany Memorial scholarship 
at Peabody Conservatory in Baltimore 
this year. The Tiffany award is a four 
year full scholarship and the only one 
of its kind given this fall. 


Norma Ruth Rush, former pupil of 
Jack W. Garrett, Chandler, Oklahoma, 
fis now a student of Central College, 
McPherson, Kansas, where she plans to 
major in music and intends to teach. 
Norma Ruth won a superior rating at 
a late audition this summer, in which 
she was judged by Dr. Clarence Burg. 


Guild member Maurine Stuart was 
heard in a piano recital on the October 
program of the Piano Teachers’ Con- 
gress of New York. Other Guild mem- 
bers taking part on the program were 
Mrs. Bertha Gimbel and Mark Nevin, 
who participated in a discussion of 
“Around the World With Music”, rem- 
iniscences of summer travels. Miss Ann 
Chenee, president of the Congress is a 
new member of the National Guild. 


William Schoonmaker, pupil of Ernesto 
Beiumen, was presented in recital in the 
Barclay Hotel in late summer. The 
American Women’s Association spon- 
sored the appearance. Mr. Schoonmak- 
er is a research-chemist who has prodi- 
gious pianistic talent and accomplishes 
as much in his spare time as many a 
nrofeccional pianist would like to do in 
his full time. 


Dorothy Maybelle Moore, Colorado 
Springs, Colorado, has announced that 
through the assistance of Miss Grace 
White of New York City, she will have 
Miss May Etts in her studio for three or 
four days next summer. She is looking 
forward with pleasant anticipation to 
this event. 


Mrs. John Lawhon, Denton, Texas, has 
been made accompanist for the Physical 
Recreation Department of the Texas 
State College for Women. This is a 
temporary assignment, since Mrs. Law- 
hon is taking the place of Miss Mary 
Campbell while she goes on tour with 
the Ted Shawn Dancers. Mrs. Lawhon 
will continue private teaching. She is 
a member of the National Guild of Piano 
Teachers. 


Marilyn Clark, former student of Mrs. 
Nelle O. Taylor in Wichita, Kansas, is 
now a scholarship student at Colorado 
College. 


Former High School Diploma winners, 
from the studios of Mrs. Philip V. Speir, 
Greenville, Alabama, are continuing 
their music study in college. George 
Jones is now working on his Master's 
degree at Eastman. Rheta Jones, also 
at Eastman, is doing post graduate work 
in piano, musicology, and theory. Pris- 
cilla Parrish is attending Virginia tnter- 


mont College, Bristol, Va. 


“AND THUS GROWS 
THE GUILD" 


"Tam very much interested in becom- 
ing a member of your organization. | 
have just started teaching here in Phoe- 
nix, and feel the desire to belong to a 
Guild such as yours. Could you send 
me all the information pertaining to 
membership requirements.”—Walter 
Ablstedt, Phoenix, Arizona. 


“Ll am enclosing the membership dues 
of Mrs. Ruby L. Derrick, Columbia, South 
Carolina. Mrs. Derrick wants to join 
the Guild as an active member. She 
is an accomplished musician and splen- 
did teacher. She studied piano and or- 
gan for a number of years from Dr. 
K. W. Baldwin, who was at that time 
Director of the Columbia School of Mu- 
sic. At present Mrs. Derrick is a stu- 
dent of mine.”—Esther L. Baldwin, Co- 
lumbia, S. C. 


“The Alice teachers who have joined 
the Guild had a meeting this past week. 
We discussed having a center here and 
found that we can easily promise fifty 
entrants for the auditions, if the center 
is here in Alice. Please send us 200 
form letters for the parents. I am en- 
closing a check to help defray their 
cost.”—Beatrice K. Sutherland, Alice, 
Texas. 


“Miss Bessie Ryan suggested my join- 
ing your organization, the N.G.P.T., so 
| wish to apply for membership. | have 
a thirteen-year-old daughter whom I 
teach. She has talent as well as per- 
fect pitch, and | believe an opportunity 
to enter into competition with others of 
her grade would do a great deal for her 
future playing. I received my degree 
when I was a girl fifteen years old from 
Professor Weltner in St. Lous at his con- 
servatory. After that | studied a year 
at Kruger College of Music in St. Louis. 
Later, after moving to Chicago, | stud- 
fed with Dr. Chris Balatka for over a 
year.”—Mrs. E. L. Fitzpatrick, Chicago, 
Illinois. 


“Will you please send an application 
blank for membership in the National 
Guild to Mrs. Richard C. Bennett, Miami, 
Oklahoma? Any other information you 
care to send would be appreciated. Mrs. 
Bennett has a degree from Ohio Uni- 
versity, and is now associated with me. 
She is a former pupil of mine.”—Mrs. 
George Winter, Miami, Okla. 


“Now that | am out of College with 
no credits to offer, | feel the need of 
an outside stimulus for my three little 
pupils, to create more interest in their 
practice. | retired from North Texas 
two years ago.”—Mary Anderson, Blan- 
co, Texas. 


“Years ago, when I lived in Texas, | 
was a charter member of the Guild. The 
auditions, first in Abilene, then in San 
Angelo, were most gratifying in creating 
pupil interest. | had not heard of your 
work in this area until | received a copy 
of Piano Guild Notes. ! would be in- 
terested to know how teachers qualify 
for the title “faculty member.”—Lucile 
Zentner, Corte Madera, California. 


“| would like some information about 
your Piano Guild. Harold Morris, with 
whom | studied at Julliard, asked me 
to write you for information. | have 
tought for many years and am a gradu- 
ate of the Institute of Musical Art and 
the Julliard Graduate School. | was a 
pupil of Ernest Hutcheson at the latter 
school.”—Dorothy Wagner, Forest Hills, 
Long Island. 


“Il am interested in joining the Na- 
tional Guild of Piano Teachers. Will 
you please send me all necessary infor- 
mation?”—Mrs. Flo Edmondson, Coeur 
d’Alene, Idaho. 


“Mrs. Carl Webber of Waverly, Kan- 
sas, has asked that the Kansas State 
Teachers College of Emporia Music De- 
partment consider the possibility of spon- 
soring an audition center for the Na- 


ticnal Guild of Piano Teachers. | shal 
appreciate it very: much if | can be in- 
formed in complete detail regarding the 
facilities required and other obligations 
involved in establishing such a center.” 
—Robert M. Taylor, head of Music De- 
partment, Kansas State Teachers Col- 
lege, Emporia, Kansas. 


“Enclosed is my application for mem- 
bership in the Guild. Dr. Maier in his 
workshop in New York this summer rec- 
ommended the Guild very highly. After 
studying your Syllabus, | feel certain it 
will be an incentive to the pupils.”“— 
Arlene R. Park, Lithorne, Ga. 


“| am interested in joining the No- 
tional Guild of Piano Teachers for | 
think it will be a fine incentive for young 
piono students. | would have to take 
my pupils about 70 miles to Sioux Falls, 
but | understand that is permissible.” 
—Mrs. Helen Schmitz, Mitchell, S$. D. 


“| am interested in becoming a mem- 
ber of the National Guild of Piano 
Teachers. | have been a_ successful 
teacher in Meridian, Miss., for over fif- 
teen years. My winter class consists 
of between fifty. and sixty piano stu- 
dents. | am an accredited teacher and 
compose music. | have several of my 
numbers on sale at the present time.”— 
Mrs. Ruth Richardson, Meridian, Miss. 


“Last week-end | paid a visit to my 
former teacher, Ethel Willard Putnam, 
at her ranch and vacation spot in Lake 
County. As always, we discussed all the 
latest developments in the world of mu- 
sic and she happened to mention you 
and your work with the Guild. 1! was 


1 might be a member. Miss Putnem 
gave me your name and address and 
suggested that I write you. I am en- 
gaged in teaching piano here in Marin 
County and am instructor in Piano at 
the San Francisco Theological Seminary 
as well as having a large class of pri- 
vate pupils. | have been studying with 
Egon Petri for three years. | am now 
president of the Marin County Branch 
of the Music Teachers Association of 
California.”—Richard Norris, Ross, Cali- 
fornia. 


"Sister Mary Edwards, O.P., of Saint 
Agnes Academy, Houston, has been urg- 
ing me to enter my pupils in the Piano 
Guild. Her enthusiasm and encourage- 
ment have finally succeeded. Enclosed 
is a check for my dues. After reading 
the Syllabus, |, too, have become most 
enthusiastic over the wonderful advan- 
tages and experiences afforded by mem- 
bership in the Guild. | have been ex- 
plaining the Guild idea to my pupils. 
They have caught my enthusiasm and 
are already working. We have planned 
our year’s work and will be counting the 
days until our FIRST audition.”—Sister 
Mary Edna, O.P., Beaumont, Texas. 


“In discussing the Guild works at the 
Arkansas State Music Teachers Asso- 
ciation last week, | talked with Mrs. 
Giroir about establishing a center here. 
1 have about thirty pupils who will quaf- 
ify and will have many more. They wilé 
not make too much of a show the first 
year, as | have to be in the work longer 
to understand it thoroughly. 

This is a wealthy oil town where par- 
ents have the money for the lessons, 
but are too busy: to have the child work 
much. Already | am quite pleased over 
the response | am getting towards Guild 
work, | am connected with the Public 
School system and can arrange for stu- 
dents to get out of school to take the 
examinations. | can alse arrange the 
place to hold the auditions.”—Minnie 
Hawkins, Magnolia, Ark. 


“I was one of the Charter Members: 
of the National Guild of Piano Teachers. 
My students won superior awards here 
in Chicago at the former Stevens Ho- 
tel. 1 allowed my membership to drop 
and would like to renew it.“—Mrs. Je- 


anne Fletcher Mallette, Chicago, Ill. 


quite interested and asked if she thought | 
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PIANO GUILD NOTES 


Do Guild Members Desire 
Certification Goals? 


Judging from the comments since last 
July when first mention of the Guild’s 
proposed Certification Plans appeared in 
Piano Guild Notes, Guild Members do 
not desire Certification, even on a pure- 
ly voluntary basis. This is especially true, 
if actual piano-playing on the part of 
the candidate is a requirement. 

It would seem that what is good for 
a student would be good for the teacher. 
Since the setting up of Certification 
Goals for pupils has proved successful, 
why not the same for teachers? One 


thing is certain. Unless Guild Members 
want Certification goals, none will be 
set up. 


It may be further stated that the 
3uild will not sponsor any Certification 
Plans for its members that are not high 
enough to merit respect. The require- 
ments for American College of Musi- 
cians diplomas are considered respect- 
ably high, so perhaps these are suffi- 
cient goals in themselves for Guild 
members. What do you think? 


Second Letter On Certification 
Written By Herbert Mann 


Herbert Mann, whose first letter on 
certification was published in the No- 
vember issue of Piano Guild Notes, has 
written this second letter on his ideas 
concerning the Guild’s plan for teacher 
certification. 

“Since reading your answer to my let- 
ter of September 18th, also your answer 
to Miss Tselentis’ letter in the September 
Guild Notes, | see more clearly your 
object in setting Guild goals for certifi- 
cation which require teachers to play. 
1 am convinced that from a long range 
standpoint your plan will bear much 
fruit. Surely many young teachers and 
students who aspire to become teachers 
will work hard to reach that goal. How- 
ever, | doubt that any considerable num- 
ber whose teaching days are already half- 
spent will become certified. 

“In view of the fact that the main 
harvest of your plan is not expected at 
present or in the near future, couldn’t 
we institute some kind of merit system 
that would do service to this generation? 
The pupil who is ready for an artist 
teacher already knows where to go. Their 
name and fame have pointed them out. 
But surely for every artist teacher, there 
are thousands of non-artist teachers. 
For that reason there are few pupils 
who begin their studies with an artist 
teacher. They are usually too far away 
or the tuition is too high. Even if it 
‘were convenient or financially feasible, 
I am not sure that the pupil would al- 
ways be better taught than if he had 
studied with a teacher whose experience 
has been largely in the elementary and 
intermediate grades. The artist teach- 
er's experience for the most part has 
been in advanced work, such as reper- 
toire, interpretation and the technical 
phases incidental thereto. 

“One who nails on the roof, spreads | 
on paint, or does other finishing work, 
however proficient he may be in his 
specialty, does not give evidence thereby 
that he could de foundation or structural 
work with the skill of one who specializes 
in that phase of the trade. It is easy 


pattern of playing is like that of an art- 
st. To take a beginner and develop 
such a pattern is a different story. 
William Mason said at a banquet held 
.n honor of his fiftieth teaching year, 
‘Friends, | feel at this time that | know 
fairly well how to teach the advanced 
pupil, and if | had fifty more years, | 
aelieve | should be able to teach a be- 
jinner.”” 

“If “True attainment be our goal and 
the Golden Rule our Guide,” then | say 
with Miss Tselentis—we should recognize 
with honor the teacher who has done a 
worthy job with a pupil in the formative 
stages of study. 

“When accepting a pupil who, in his 
opinion has not been well taught, the 
attist teacher should have the pupil 
auditioned by three other Guild mem- 
oers before starting to work and if the 
three Guild members are of the same 
opinion, then whatever credit there is 
in th end should go to the last teacher. 

“The following is suggested as an out- 
jine, the details to be worked out: 


1, Certify a teacher on the basis of 
his pupils’ ratings in the auditions. 

2. To qualify, a teacher must enter 
ten or more pupils. 


for less than National honors will 
not count toward the teacher's 
grade. 

4. The teacher's grade should be 
determined by his five highest rated 
pupils each year. 

5. There should be three grades of 
certificates—average score of five 
highest 
96-962—Excellent 
97-97 /2—Superior 
98 and above—Superior-plus 


“The above should not substitute for, 
nor conflict in any way, with your origi- 
nal plan of certification. 

“I should like to have this letter pub- 
lished, so that we may observe the reac- 
tion from the field.” 

Yours sincerely, 


and pleasant work to teach a pupil whose 


Herbert Mann 


PIANO HOBBYISTS OF THE 
WORLD 


By Irl Allison 


Mrs. Ruby H. Eberle 


Princess Margaret Rose, sister of 
Queen Elizabeth II, of England, is a 
piano-hobbyist. In a fascinating story 
about her by Marion Crawford, in the 
current Look magazine, we read how 
the young princess pleased the late 
King, her father, no end by playing for 
him on the Royal Piano. 


This column, however, will not be de- 
voted to British royalty but to an Amer- 
ican mother who has no peer, Mrs. Ruby 
Haines Eberle, piano-teacher who has 
always found time to perform also, which 
makes her too a piano-hobbyist. 


Mrs. Eberle, upon being asked to 
write in 100 words what her piano-play- 
ing as a hobby has meant to her, pen- 
ned the following: 

“Write what my piano-playing as a 
hobby has meant to me in 100 words? 
—Impossible! Picture a living room with 
a healthy boy curled upon the floor with 
a book and his dog close by; a girl on 
the divan with her favorite book and a 
pet cut; a father over in the corner 
painting pictures—his hobby; a mother 
at the piano enjoying herself playing 
Bach, which the children liked, or Bee- 
thoven which all enjoyed, or maybe 
Brahms, the challenge, or Chopin, the 
dessert. There you have the portrayal of 
my life for a short eighteen years. 

“It is needless to say how my piano 
playing has helped sustain me through 
joys, sorrows, disappointments, discour- 
agements—tragedies. 

““1 have found no better way to keep 
attuned with ‘The Supreme’ than through 
playing the music of the Masters. Thank 


3. The score of a pupil who is entered | 


Guild Seal Is Offered 
Guild Members For 
Letterheads 


Mats of the Guild seal as pictured 
above will be sent gratis to all Guild 
Members who write requesting one. Along 
with this goes the privilege of stating 
upon Guild Members’ stationery and 
folders the following: Active (or Fac- 
ulty) Member: National Guild of Piano 
Teachers and International Piano Guild. 
All NGPT Members automatically are 
members of the Piano Guild. 


PEABODY SCHOOL 
ISSUES BEAUTIFUL 
NEW BROCHURE 


The Peabody Demonstration School in 
Nashville, Tenn., is distributing a beau- 
tiful new publicity brochure this year. 
The book explains the work at the 
Peabody School and tells how the school 
seeks to expand horizons in music. The 
work at the school begins in the ele- 
mentary grades and extends through 
work in the college leading to a Ph.D. 
degree. 

The booklet presents a graphic story 
of the abundance and yariety of music 
experiences provided for elementary and 
high school pupils at the Demonstration 
School. The pictures show small children 
in rhythm bands and singing games. A 
group of students playing in ensemble 
recital on four grand pianos carries the 
explanation that each child’s music abil- 
ity is evaluated early, challenged con- 
tinuously, and guided professionally, to 
its optimum development. Pictures are 
included of students playing various in- 
struments, and older students are pic- 
tured in group playing. 


NEW AUDITION 
CHAIRMEN 


Mark A. Stupp will be the chairman of 
a new Guild audition center in Kings- 
ville, Texas. Mr. Stupp teaches piano 
in the department of music at the Tex- 
as College of Arts and Industries at 
Kingsville. 

Lois Trezevant will be the 1953 chair- 
man of the center in Memphis, Tenn. 
Four Memphis teachers alternate as 
chairman of this center, and this year 
Miss Trezevant takes over. The other 
teachers who act as chairmen alternat- 
ing years are Mrs. W. P. Gorham, Bess 
Cockroft, and Margaret Vuille. 


RAYMOND C. HAND IS 
NEW GUILD MEMBER 


Raymond G. Hand, founder and di- 

rector of the Institute of Musical Art 
in Los Angeles, California, has recently 
joined the National Guild of Piano Teach- 
ers as a Faculty member. He is this 
year observing the 30th anniversary of 
his founding of the Institute. 
Mr. Hand is a graduate of the Sher- 
wood School of Music. He studied five 
years with Abby De Avirett, and has also 
studied several years with Leo Podolsky 
and Alexis Kall. He has had class and 
private work with Guy Maier, and nor- 
mal classes with Adelaide T. Perry. 


Gertrude Titchener 
First Nebraska Member 


When the Guild movement spread to 
Nebraska, the first teacher to become a 
member was Mrs. Gertrude Titchener 
(Mrs. Edwin Titchener). Mrs. Titchener 
continues to be active in the Guild and 
maintains a studio in North Platte. One 
of the Paderewski Award winners from 
Alliance, Nebraska, listed in the 1952 
group, was Mrs. Titchener’s pupil for 
six years. She moved to Alliance and 
continued her Guild training under an- 


God for Music!” 


other teacher, 


Proposed New American Guild 
Of Pianists 


Edwin Young, Dean of Music, 
Hardin-Simmons University 


A number of replies from different 
sections of the country came to the of- 
fice in connection with the article by 
Dean E. Edwin Young, of Hardin-Sim- 
mons University, Abilene, Texas, of last 
March, and the open letter supporting 
the idea by Dr. Leo Podolsky. Since the 
interest shown seems to be widespread, 
following the request of a ber of 
Guild members, Dr, Irl Allison has deem- 
ed it advisable to appoint Dean Young 
(the originator of the idea) as Chair- 
man of the American Guild of Pianists 
and Dr. Podolsky as Co-Chairman. 

Here is, briefly, a re-statement of the 
basic idea: What are the purposes and 
aims of the AGP? 

1. To provide additional incentive to 
piano teachers and pianists to keep up 
their playing, having invested so much 
work, effort, interest and money during 
their youth. 


2. To increase student’s interest in 
their teachers. 


3. To improve teaching standards by: 


enabling teachers to keep abreast of 
the times—the world nor the music pro- 
fession stand still! 

4. To meet and eliminate the possi- 
bility that a young, new teacher, start- 
ing a career of teaching, and just fresh 
from a_ school-bench, may _irreparably 
pull away students from a_ seemingly 
well-established and “grounded” older 
teacher, with years of experience, pres- 
tige and income. 

5. To keep one jump ahead of the 
advancing student, and to HOLD ad- 
vanced students who may begin to catch 
on that they by-pass their teacher. 

6. To meet the advancing challenge, 
as proven in a number of States, that 
eventually only the better, more prog- 
ressive and more advancing teacher will 
be granted a Certificate by their State 
Board of Education, or any important 
musical organization authorized to pass 
on the credentials of a music teacher 
making his income out of his profes- 
sion. 


A Certification by the AGP is there- 
fore a step in the right direction and 
the National Guild of Piano Teachers 
feels that it has the necessary back- 
ing to help the deserving teacher. 


TWO TYPES OF AGP MEMBERSHIP 
PROPOSED: 1. For the PIANIST TEACH- 
ER who is basically enough of a pro- 
fessional pianist, and 2. For the TEACH- 
ER PLAYER who is basically enough of 
a teacher to be professionally so em- 
ployed and yet keeps up his playing for 
his own advancement, enlarging his 
knowledge, outlook, experience and rep- 
ertoire. Any teacher can ask for one 
OR BOTH such classifications. 


TEACHER PLAYER’ CERTIFICATE 
membership implies playing one recital 
yearly, to keep his membership in good 
standing, but the type of the program, 
its length and performance level will 
be of a less severe test. Such a teacher 
can, for instance, perform such 4 pro- 
gram only for friends, for a local club, 
for a Guild Judge. Either a tape record- 
ing or a mimeographed or printed pro- 
gram will be accepted in good faith as 
proof. At least one composition should 
be of a reasonable length, such as a 
sonata, of any period. 


PIANIST - TEACHER MEMBERSHIP 
will be granted to a member who will 
play a yearly program, to keep up good 
standing, of a more ambitious nature, 
as to actual selection of a program. It 
is desirable that such a performer try 
to play a longer and-or more formal, 
or public program. Several appearances 
for local and out-of-town places, even 


in shorter programs, will be accepted as 
sufficient proof. It would be left to the 
performer himself to be the judge of his 
genuine effort to quality. 


To be of immediate help to members, 
the Guild will accept as members any 
person who can send in a program per- 
formed during the season of 1951-52 to 
give a better chance to many to begin 
to prepare and catch up with such an 
effort during this season, since two 
months are already gone, Christmas is 
almost upon us, and preparation for the 
Recording Contest and the Spring Au- 
ditions is not far off. But there cannot, 
and will not be an excuse for not hay- 
ing such a program ready and per- 
formed during the 53-54 season. Start 
to plan on it now. Time flies faster 
than you think! 


Membership might be granted to mem- 
bers of the Guild who have done con- 
siderable public playing but by reason 
of age or infirmity cannot continue. Ev- 
idence in each case will be required. 


No fee is required at this stage. A 
member is invited to send in a letter 
of intention. Actual membership will 
start from and with the actual date of 
the first such recital, at which time a 
corresponding AGP Certificate (with the 
Classification requested by the applying 
member) will be issued at a nominal fee. 
Following the fifth consecutive year of 
such a sustained AGP membership a 
SPECIAL HONOR CERTIFICATE will be 
granted. 


The American Guild of Organists is 
a thriving organization. It gives exami- 
nations to its members, if they so de- 
sire, and grants several types of de- 
grees. It has been a great stimulation 
to young American Organists. There are 
many more piano teachers and pianists. 
An American Guild of Pianists could and 
should be a source of great stimulation, 
advancement and protection. 


P.S. Please send in your reactions and 
suggestions to the above, to the Amer- 
ican Guild of Pianists, Box 1113, Austin, 
Texas. 


LETTER FROM 
DEAN YOUNG 


“Dear Irl: 


“Dr. Leo Podolsky has just concluded 
a very successful Forum and Clinic for 
Piano Students and Teachers at Hardin- 
Simmons University. 


“Dr. Podolsky is as anxious as | am 
to organize the American Guild of Pi- 
anists, feeling it will be beneficial to 
both teachers and students. He asked 
me to re-draft my ideas for re-publica- 
tion in the Guild Notes. This | did and 
after some suggestions from him, again 
re-wrote it as you have it in this letter. 


“He says you wish me to take over 
the chairmanship of its organization, and 
if | have your permission | should like 
to ask him to be co-chairman, inas- 
much as he seems to think the idea is 
of vital importance. Also he says you 
will open an American Guild of Pianists 
Corner in Guild Notes to keep the plan 
alive, and if there seems to be suffi- 
cient response from Guild members in 
different parts of the country, it can 
be organized in the manner suggested 
in this first draft. 


“| had planned to have two types of 
membership, but the Certificate prin- 
ciples was his. | thought if you believe 
the TEACHER PLAYER CERTIFICATE 
membership has too difficult a scheme of 
requirements, we possibly could reduce 
it to something like 15 or 20 minutes 
of continuous playing, for friends, groups, 
a club, etc., but sufficient to indicate 
a forward step. Also materials should 
be of good quality. 


“| have had some nice letters re- 
garding the AGP, especially one from 
Russell Lanning. But Dr. Podolsky and 
| both feel that if members realize its 
organization depends upon the response 
we get, something should be printed 
each month for the next 2 or 3 issues. 


Yours very cordially, 
E, Edwin Young.” 
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PIANO GUILD NOTES 


December, 1952 


New Guild Teacher Writes 
Play About Auditions 


Juliet Kuhl of St. Louis, Mo., has been 
a member of the Notional Guild for only 
two years, but she writes that she and 
her students enjoyed working for the 
auditions so much that she wrote a play 
about it to present at her Spring re- 
cital. She has granted Piano Guild 
Notes permission to publish the little 
play, but suggests that any composi- 
tions could be used, of course, instead 
of the ones her students played on the 
program. Here is the script of her 
play:: 

ENTER SONNY Well, | guess I'll 
have to stop playing ball and do my 
practicing. | better get busy. First, | 
must practice my scales and cadences. 
My teacher says they are important. 

(Plays C mejor scale and cadence.) 

(Plays G major scale and cadence.) 


ENTER ROBERT Well, hello Sonny, 
| heard practicising, so | thought | 
would come in. 


SONNY Yes, | must practice scales, 
scales, scales. Do you have to practice 
scales too? 


ROBERT Sure | do. Shall | play some 
for you? (Plays scales.) 


ENTER MARGARET Well look whose 
here and what are you playing? 


ROBERT | was playing some scales 
ond cadences for Sonny. 


MARGARET Scales, what are they 
enyway? 

ROBERT Don’t you know, you take 
piano’ lessons, don’t you? 

MARGARET Yes | take piano les- 
sons, but | don’t play any scales. 

ROBERT Well, you will when you 
have taken lessons a while longer. (En- 
ter Pat, Judy and Carolyn.) 

PAT Well, what is all this talk about 
scales? 

ROBERT Tell me, do you girls have 
to play scales too? 

CAROLYN Sure we do. 

JUDY You will never be able to play 
those runs in your piece if you don’t 
practice scales. 

CAROLYN |! know a little verse about 
scales, would you like to hear it? 

ALL Sure we would. 

CAROLYN RECITES 

Up the scales and down again 

My fingers march like soldier men 

One, too, three steady and slow 

Straight and true they onward go. 

They must not push, they must not 
crowd. 

They must not make their music 
loud. 

1 love to play my scales, for then 

My fingers march like soldier men. 

PAT Now Carolyn, please play that 
piece that you played at the National 
Auditions, the one with all those scales. 

CAROLYN All right, | wil play the 
“Bumble Bee.” All clap. 

JUDY I would like to hear some of 
the pieces that all of you played at 
the audition. . Maybe we could have a 
little recital. 

PAT That is @ fine idea. Judy, will 
you and Carolyn find Ruth and Kathy 
and the Gleis children, Lois and Rich- 
ard, and then we can have a recital all 
our own. 

(Exit Judy and Carolyn.) 

PAT While Judy and Carolyn are 
finding the rest of the students, who 
will play for us? 

ROBERT 1! will. The name of my 
piece is “Dangerous Journey.” (All clap) 

(Enter Carolyn and Judy with all the 
rest.) 

RUTH Hello everybody, | am so glad 
to see you again. | saw all of you at 
the National Auditions but didn’t hear 
you play, and have been very anxious 
to hear you. 

KATHY So have |. At the audition 
the judge is the only one that hears the 
pieces and | think we would like to hear 
them. 

RICHARD Lois and ! would like to 
hear them too, wouldn’t we Lois? 


LOIS We really would, Richard and 
1 played a duet, 


SONNY What's a duet? 

RICHARD A duet is a piece played 
by two performers. We will play it for 
you afterwhile. 

PAT RUTH, will 
arrange the chairs? 

RUTH | will be glad to, then we can 
start our recital. 

(They arrange chairs and everyone is 
seated in a semicircle.) 

RUTH Now, who will play first? 

KATHY 
around the circle. 
pering Hope”. 


you and Kathy 


| will; then we can continue 
1 will play “Whis- 


Plays piece. And now | will play “My 
Heart is Ever Faithful” by Bach. Plays 
piece. 

PAT Do you like the music of Bach, 
Kathy? 

KATHY Sure | 
recites. 


do because—Kathy. 


“To be a great musician 

1 must study many things 

And the music of the Masters 
Much help to me will bring. 
The music of John Sebastian Bach 
Is beautiful to hear. 

If you will only listen 

To its harmonies so clear.” 

SONNY | can also play a piece by 
Bach. It is called “The Harpsichord 
Player.” Plays piece. Now | will play 
“The Elevator.” Plays. 

RUTH | will play “The Waltz of the 
Flower Fairies” and “A Little Melodra- 
ma.” Plays. 

RUTH And now, Margaret, it’s your 
turn, what will you play? 

MARGARET 1 will play “The Rose- 
bud Band” and “At Pierrot’s Door.” 
Plays. 

LOIS |! will play “Just a Song at 
Twilight” and “Oh Susanna.” Plays. 

RICHARD And my pieces are called 
“In the Garden of Stars” and ‘Swanee 
River.” Plays. 

JUDY Now | will play “The Glow 
Worm.” Plays. My next number is 
“Salt Water Boogie,” a polyphonic com- 
position. 

LOIS 
phonic? 

JUDY recites 

“Polyphonic music is a special kind 

you see, . 
The composer takes two melodies 
and into one will weave 
Boogie Woogie is a very modern 
type of this kind of composition 
And the two melodic patterns you 
can really hear if you will listen. 
Plays “Saltwater Boogie.” 


Judy, tell us, what is poly- 


CAROLYN | will play “Minuet in G 
Minor” by Bach and “The Village 
Dance.” Plays. 

ROBERT | will play “The Serenade” 


and a Japanese piece called “In a Quaint 
Pagoda.” Plays. 

PAT The pieces that | will play are 
called “The Elf and the Fairy” and “Pa- 
rade of the Wooden Soldiers.” Plays. 

RUTH And now, Lois and Richard 
you promised to play a duet for us. 
(Lois and Richard go to piano and re- 
cite.) 

Lois: “| play .the treble and 
Richard plays the bass, 
But for some pieces, we 
right about face. 
RICHARD: It isn’t always easy to 
But if you practise enough 
it will sound mighty 
fine. 
So we practise and prac- 
tise each day, 
And before you know it 

the duet sounds O.K. 
They play duet. 

PAT 


recital and | know we will all practise 


BOTH: 


| am sure we all enjoyed the 


very hard for the next year’s audition. 
And now | have a surprise for you. 

ALL What is it? 

PAT The chairman of the St. Louis 
Chapter of the National Guild is here 
and will talk to you. All clap. 

Pat leaves and brings in Miss Dorothy 
Lord who talks to children and gives cer- 
tificates. 


Guild 
Members 
Speak Out! 


MARY L. LIVELY, Irving, Texas, 
writes, “Il don’t remember whether | 
ever said we liked Mr. Krantz or not, 
but we did. We made such high grades 
that it scares me for next year. 

| told my students to enjoy the pleas- 
ure of making these grades now because 
they could not let down for a minute. 
That CONSERVATIVc judge will prob- 
ably be here next time. ! found long 
ago that it is a terrible blow to the 
children and parents, too, if you don’t 
scmewhat look ahead and tell them that 
some judges are more liberal or con- 
servative than others, but that even a 
conservative one recognizes superiority 
or that one is a little better than the 
general run of the mill. 

It does great things for the children, 
| think, if the teacher knows how to 
tell them this. | tell my children to aim 
for the best and if they don’t get it 
they know it is their own fault 99 times 
out of a hundred. If they have what it 
takes, they keep on. | think it certain- 
ly helps tc build character in these boys 
end girls who go on, year after year, 
especially making good grades. 

My sincere appreciation for what you 
have done for the music profession.” 

YVONNE B. GORDON, Los Angeles, 
Calif., suggests, “In reading the Code 
of Ethics for Guild Members in the Syl- 
labus, it occurred to me that piano 
teachers might like their statements and 
other literature intended for patrons, 
Frinted by the Guild rather than by an 
ordinary printer. We could send you 
our personal qualifications, degrees, 
charges on fees, and have them made 
up for us on a standard form, used ev- 
erywhere by Guild members. This would 
serve to standardize and dignify our pro- 
fession, and the Guild stamp which ap- 
pears on the cover of the Syllabus could 
be included. 

| personally would greatly appreciate 
such a service. Perhaps others would be 
of the same opinion.” 

CLARA D. MADISON, Columbus, Tex- 
as, writes, “I just want to say that | 
keep up my practice. At my last re- 
cital | played the Liszt “Etude in D 
Flat.” | have recently memorized the 
Chopin “Scherzo in C Sharp”. | am a 
member of the Leschetizsky Association 
of America, and since 1948, | have been 
to New York twice and to St. Louis for 
periods of study.” 


“AND THUS GROWS: 
THE GUILD” 


The Guild has a new missionary in 
Washington! From her comes this hasty 
note: 

“1 am having good luck meeting the 
teachers. All are interested. | leave 
materials with them, and if they want to 
join, they will mail me dues. Fern Gibby 
of Moses Lake is a very gracious person. 
She has fifty students. There are three 
more teachers in Moses Lake. 1! also 
went to Ephrata. They are all inter- 
ested. Next week | am going to Ellens- 
burg and Collee City. Please send me 
more materials.” 

The note is signed by Mrs. C. E. Mash- 
burn, who teaches piano in Quincy, Wash- 
ington. 


Fine Arts Colony 
ANNOUNCES PLANS FOR 
1953 SESSION 


The Fine Arts Colony of Corpus Christi, 
Texas, announces that its 1953 session 
will be held the first two weeks of June 
this year. Instructor for the piano divi- 
sion will again be Miss Ethel Lyon of 
the American Conservatory of Chicago, 
who has held this post for the past three 
years. 

Further information may be obtained 
by writing Mrs. Eva Berry, Rt. 2, Box 
934a, Corpus Christi, Texas. Mrs. Berry 
is chairman of the Piano Division of the 
Fine Arts Colony. 


President of Concert Artist 
Guild Joins NGPT 


Helene Barere, Mrs. Simon Barere, who 
is president of the Concert Artist Guild, 


has become a faculty member of the 
NGPT. The Concert Artist Guild, which 
Mrs. Barere heads, is a new organiza- 
tion which seeks to provide a concert 
hall and audience to give assistance 
and much needed experience to young 
artists who are making music their ca- 
reer. Dr. Irl Allison has recently become 
a patron of this splendid organization. 

An appearance before a large and ap- 
preciative audience enables young ar- 
tists to have their programs previewed. 
Artists who have already appeared pro- 
fessionally will also find the additional 
experience and publicity extremely valu- 
able. All artists presented by the CAG 


are selected by a highly qualified board. 
A unique feature is the presentation of 
a record of his performance to each 
young artist. These records are made by 
the Melotone Recording Studio, and du- 
plicates are kept in the Guild library 
for use of conductors, agents, and man- 
agers. 

The Concert Artists Guild is a non- 
profit organization and depends solely 
on membership dues and contributions 
for its support. Members have the priv- 
ilege of attending eight monthly con- 
certs. The programs range from classi- 
cal to the contemporary and the high- 
est musical standards are maintained 
throughout. 


Dallas Announces 1953 Young 
Artist Competition 


The Civic Federation of Dallas, in as- 
sociation with the Dallas Council of 


World Affairs, announce the ninth Young 


Artist Competition, which is open to all 
seriuos students of piano, voice, and 
strings between the ages of 16-25 years. 
Candidates must be residents of Texas 
who are studying in the state or resi- 
dents of Texas studying outside the state, 
but who have had the major portion of 
their training in Texas. Residents of 
other states who have studied in Texas 
for at least one year immediately preced- 
ing or including the competition are also 
eligible. 

All candidates will be judged by the 
highest artistic standards, both of per- 


EJNAR KRANTZ SENDS 
“THANK YOU" NOTE 


Ejnar Krantz sends a warm “thank 
you” note to Dr. Irl Allison for his re- 
commendation of his new book. Mr. 
Krantz says: 

“| was just home for a short visit and 
read the beautiful leter which you en- 
closed in my manuscript. If any letter 
can ever influence a publisher it is cer- 
tainly this one. It is highly complimen- 
tary and flattering to my efforts, and | 
appreciate, from the depth of my heart, 
your interest and good will. 

| also want to express my gratitude 
to you and to Mrs. Allison for your hos- 
pitality and kind attention during my 
recent visit to Austin. 


Sincerely yours, 
Ejnar Krantz” 


FLORIDA MTA 
HAS MEETING 


The Florida State Music Teachers’ As- 
sociation met in Miami, Florida, for its 
18th annual convention October 26, 27, 
and 28. Miss Ann Wilby, president of 
the organization, presided over the gen- 
eral session of the convention, which 
began Monday morning, Oct. 27. The 
preceding day, Sunday, was taken up 
with sight-seeing tours, panels on pi- 
ano, voice, music education and the 
organ, and supper at the Musicians 
Club of America, with Dr. Bertha Fos- 
ter, founder and president of the club, 
as hostess. 

Sunday evening, recitals were given 
by the University of Miami, Rollins Col- 
lege, the University of Tampa, and Stet- 
son University and each featured a va- 
riety of works, including an organ group, 
a piano suite, the one-act opera. “The 
Telephone,” and a chamber music group. 

After the opening session Monday 
morning, Dr. Maurice Dumesnil con- 
ducted his Master Class in Piano. For 
those who did not attend Dr. Dumes- 
nil’s class, there were panel discussions 
in voice, music education and instru- 
mental problems. More musical pro- 
grams and panels were enjoyed that 
afternoon, and an evening concert by 
Dr. Dumesnil and Dr. Evangeline Leh- 
man was given. 


formance and in the selection of reper- 
toire. The candidate must not have 
begun a professional career in music, but 
must have promise of achievement in a 
concert career. 


Candidates will be heard April 6 and 
April 7. Auditions for the G. B. Dealy 
Award will be held April 8. Winners 
will receive the Civic Federation Young 
Artist Award of $50 which provides for 
a solo concert in the 1953-54 Young 
Artist Series presented in Scott Hall. 
One outstanding winner will be selected 
to receive in addition, the G. B. Dealy 
Award of $250, which also provides for an 
appearance with the Dallas Symphony 
during the 1953-54 season. 


FLORIDA MTA MEETING— 


The final day of the meeting ‘was 
also filled to capacity with panel dis- 
cussions, musical interludes, and fea- 
tured as well a Master Class in Voice 
presentation by Dr. Evangeline Lehman. 
A program by the Florida Composers’ 
League and election of officers con- 
cluded the three day convention.” 


The long list of artists and students 
who performed on programs throughout 
the meeting include The Choristers of 
Ft. Leuderdale High School, Dana F. 
Wells, director, Allen Anderson, Dr. 
Ralph Harris, Jean Bedetti, John Bitter, 
Jeffrey Stoll, Sally Alicia Monsour, Ei- 
leen Dees, Walter West, Lucille Dwor- 
shak, Frances Leak, 


Roger Cushman, William Spivey, Ronald 
Dpray, Claude Davis Richardson, Bertil 
Boer, Robert Forman, Harry Schmidt, 
Frank Starbuck, Joseph White, Univer- 
sity of Miami Opera Workshop, directed 
by Arturo di Filippi, Edward Preodor, 
Raymond Lawrenson, Warner Hardman, 
Edwinna Haliman. 


Buxton, Eleanor 


Speakers were Merle Holloway, Ken- 
neth Ballenger, Kethleen Allen DuBose, 
Ralph Harris, Claude |. Murphree, Sue 
Mullins, Mrs. M. B. Byrd, Dr. Glenn 
C. James, Chelsea Senerchia, Merle 
Sargent, Josef Lupkiewiez, Victor Dri- 
lea, Frances Hovey Bergh, Flora Samp- 
son, George Barton, Howard Doolin, 
Laurence Tremblay, Edward Preodor, T. 
C. Collins, J. A. White, Jr., Mrs. Jessie 
Jay DeVore, Mrs. Louisa C. Entenza, 
Mrs. H. H. Perry, Dr. Bertha Foster, 
Mrs. Ruth Norton, Mrs. Ruth Cerrell 
Johnson, Bruce H. Davis, Louise C. Tit- 
comb, Frances Buxton, John Boda, Al- 
phonso Carlo, Dr. Lyman P. Prior, Dr. 
Bowman F. Ashe, Mrs. Thomas Butler, 
Russ Henderson, Mary Louise Stephen- 
son, Lucile Dworshak, Lydia Walker, Dr. 
Helen Moore, Arthur Wildman, and Wil 
mas Spratlan. 


IMPORTANT DATES! 
JANUARY FIRST—WHEN REGISTRA- 
TION FOR GUILD’S AUDITIONS BE- 
GINS. 


MARCH FIRST—DEADLINE FOR ENTRY 
IN 1953 GUILD COMPOSITION TEST. 
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PIANO GUILD NOTES 


BASIC PRINCIPLES 
IN PIANO PLAYING 


By Carl G. Berggren 
(MacPhail College of Music, Minneapolis, Minn.) 


It is difficult to understand why, as 
music is generally taught to children to- 
day, @ composition must be intensively 
studied before it can be read with any 
facility. This, it seems to me, is as 
sensible as saying that one must study 
the evening newspaper so that one may: 
eventually understand it after the news 
has grown cold. 

It is unfortunate that the highly 
touted “method” books written by Tom, 
Dick and Harry start off in mid-air with- 
out giving the pupil any notion of the 
materials of which music is constructed. 
This is much like teaching a language 
without a thorough knowledge of the 
alphabet or the meaning of the words 
themselves. Music, while highly special- 
ized, is a language in that it is a means 
of expression. 

Before anything else can be done, the 
pupil must be given a thorough under- 
standing of notation; that is, the ma- 
terial used in building musical struc- 
tures. All scales, chords and chromat- 
ics must be imprinted on the brain be- 
fore any playing of the so-called 
“pieces” starts. | find that to teach 
the bass clef first is much more prac- 
tical then the treble clef, for in this 
way knowledge can be built from the 
foundation upwards. 


With these basic rules well in mind, 
the student would find on the page 
"old friends.” He would read, not by 
putting isolated units together as if he 
were working a Chinese puzzle, but would 
take in the complete phrase instantane- 
ously. 

When full knowledge of the musical 
vocabulary is mastered, he would con- 
sequently find all the physical similari- 
ties. For instance, the diminished 7th 
chords have 22 different notations, but 
only three actual positions on the key- 
board. The dominant 7th chords have 
25 notations, with but twelve positions 


of writing them, but only 15 physical po- 
sitions for the hand to assume. In ma- 
jor and minor triads we have 47 differ- 
ent notations and 24 physical differ- 
ences. As to secondary 7th chords, 
there are 6 in the major scale and 5 
in the harmonic minor. Out of the 25 
major scales we get 150 different not- 
tations and from the minor 110. The 
6 secondary 7th chords in the C Major 
scale is the background of all chords. 
All that is needed is to furnish them 
with necessary accidentals. 


Of course what | have remarked on 


tions, but when they are thoroughly un- 
derstood it is a simple matter to in- 
vert them. When this is done the re- 
sult is over 1400 chords with not over 
300 physical positions on the keyboard. 

| have been experimenting success- 
fully with children as young as eight 
years old. When they fully understand 
the musical vocabulary and realize that 
they can read the music of the great 
composers, they love it. And | have 
found that the baby “Method” books, 
while they are invaluable up to the age 
of six months, have no utility beyond 
that advanced age. a 

In a future article | shall speak about 
the use of Chromatics. 

Finally 1 shall quote Harold Bauer: 

“If the root idea is a matter of 
thought, i.e., if it is first a conception 
of the mind, surely it is of absolute 
necessity that, from the very beginning 
we must charge the brain with under- 
standing. All foundational work for ex- 
ample, in piano study, resolves itself 
into an analysis of those initial mental 
states which gives rise to various finger 
movements in technique as well as ex- 
pression and interpretation.” 


Only One Pupil--Buf 
Wants Another Audition 
For Her 


Here’s a new piano teacher, with only 
one pupil so far, but she wants to join’) 
the Guild in order to give that one pupil 
the benefits of the auditions in the 
Spring. She is Mrs. A. H. Cochrum, 
who just got out of school last Febru- 
ary, moved to Tyler, Texas, and began 
teaching piano in October. 

Comments the Guild President: “When 
a teacher has only one pupil and wants 
the auditions for her, it shows that suc- 
cess is bound to come to that teacher. 
We are glad to have her in the Guild.” 


FIND ME A TEACHER 


“One of my best students has just 
moved to Modesto, California. Will you 
please send him the name of the closest 
Gaild teacher, as he has requested this 
information.” signed Margaret Swartz, 
Edmonds, Wash. 


“The pastor of the Nazarene Church 
and his fine family have been trans- 
ferred to Indianapolis, and they request- 
ed that I give them a list of Guild 
teachers there.” Dorothy Maybelle 


Moore, Colorado Springs, Colorado. 


The Benedictine Conservatory of Mu- 
sic in Fort Smith, Arkansas, presented 
two students of Sister Mildred, O.S.B., 
in solo recitals recently at the Bene- 
dictine Conservatory Hall. 


Anne Simpson, who played the first 
recital, has won 1952 Superior ratings 
in the Bi-state Musical Festival, where 
she was awarded a medal and the Na- 
tional Guild of Piano Playing Auditions, 
where she won her artist certificate this 
year. She won a national certificate in 
the National Federation of Music Clubs 
competition and won a gold medal in 
the recording festival of the Guild. This 
is her program: 
Fantasia, C Minor 
italian’ Goncerte: Bach 

Allegro animato 

Andante molto expressive 
Presto giocoso 
Etude Opus 25, No. 4 
“tude Opus 25, No. 1 


_... Chopin 
Chopin 


Anne Simpson and Lynn 
Barnsley Give Recitals 


Etude Opus 25, No. 2 _..Chopin 
Etude Opus 10, No. 3 Chopin 
Scherzo in B flat Minor Chopin 
Concerto No. 1 Beethoven 
(First Movement) 
Intermezzo Opus 118, No. 2... Brahms 
Concert de Etude MacDowell 
Lotus Land _ Cyril Scott 
Gardens in the Rain Debussy 
Hungarian Rhapsody No. 2 __ Liszt 


Lynn Barnsley presented the following 
numbers on her solo recital: ¢ 


Prelude No. 1 (W.T.C.) Bach 
Fugue in D Major Bach 
Sonata Pathetique - Beethoven 
Grave 
Adagio Cantabile 
Allegro 
Praeludium MacDowell 
Sunken Cathedral Debussy 
Ritual Fire Dance de Falla 
Valse E Minor Chopin 
Revolutionary Etude — + _ Chopin 
Fantaisie—Impromptu Chopin 


here are only the fundamental posi- 


BETH HUDNALL STUDIO 


“Contest rules’ are posted every season on the bulletin board in the Beth 
Hudnall studios in Baltimore, Maryland. Interest is stimulated in Guild programs, 
and students work hard to keep their names on the bulletin board. These are 
the “rules” of the contest posted by Miss Hudnall. ; 


SIX WEEKS ACHIEVEMENT CONTEST 


For Elementary and 
When? 


From Saturday, November Ist through Friday, December 12th. 


What do | have to do to win? 


Do each of the 4 things listed below if you would like to become a “Four 
Star Winner.” If you do (d) and 2 of the other 3, you may become a “Three 


Star Winner.” - 
Goals: 


(a) You must attend no less than 5 piano lessons out of the 6. 
You must record the amount of practice in your assignment book before 
coming to the lesson for at least 5 lessons. (Below is listed the least 


(b) 


amount of practice you may do) : 


Elementary AGB—2 hours each week 

Elementary C&@D—2'2 hours each week 

Intermediate AGB—3 hours each week 

Intermediate C&D—3'2hours each week 

(c) You must come to each Group Lesson and play at one of them. 

{d) You must memorize a 4 piece program and be ready to play one or 
more—any one asked for—at the “Recital-Tea.” Scales and chords, or, 
scales and arpeggios—if you know enough and do them well—may count 
as one piece. 2 short of easier pieces may be counted as one piece if you 


memorize them. 
What do I get if | win? 


You will gain a better knowledge of Piano Playing and be able to entertain not 
only yourself but family and friends. If you are a “Four Star Winner” you will 
be awarded at the “Recital-Tea” a *eureee oh, but this is a deep secret! If 
you are a “Three Star Winner” you will receive Honorable Mention. 

You are now in the CONTEST. Each week, if you accomplish the above Goals, 
your name will appear with your Class on this board. Watch for it. Keep it up 
here. It is “up to you” to do your best. Begin now to work not only for yourself 


but for your Class. 


POSTS CONTEST RULES 


Intermediate Pupils 


Services For Josevhine Fry 
Held In New York Citv 


Many distinguished musicians in New 
York City paid their final respects to 
Miss Josephine Fry at her funeral serv- 
‘ces November 6, 1952. Miss Fry was o 
much-loved member and adjudicator for 
the National Guild. 

Miss Fry was born in the South, but 
epent most of her life in New York. 
She was for three years President of 
the Piano Teachers’ Congress of New 
York City, whose membership numbers 
over 200, some of whom keep their 
membership in the Congress after mov- 
ing to other cities, among them beino 
Or. Irl Allison. Miss Fry’s illness war 
sudden and after being carried to the 
hospital, she did not revive. 

She leaves a sister, Miss Dora Mae 
Fry in New York, and a brother, Mr 
Robert Fry in Detroit. A living memoria! 
is being planned in her memory by her 
many musical friends. 


Paul Roe Goodman 
Plays Concert Af 
Florida Southern 


Paul Roe Goodman, Guild adjudica- 
tor and teacher, plaved the following 
Mrogram on his concert at the Florida 
Southern College recently. 

Bourree Bach-Saint-Saens 


Sonata Op. 27, No. 2 Beethoven 
Rondo Capriccioso Mendeelssohn 
Waltz in G Flat Major Chopin 
Ballade in G Minor Chopin 
Polonaise MacDowell 
Gardens in the Rain —......... Debussy 
Rhapsody Op. 119, No. 4 ~.... Brahms 


Gifted Young Artist Plays Piano 
From Wheel Chair 


Ann Cochran 


Ann Cochran, 14-year-old pupil of Dr. 
Isabel Scionti, Denton, Texas, whose re- 
cent television appearance was a direct 
result of her performance on the audi- 
tions last spring, is a gifted young stu- 
dent of the piano. She has been study- 
ing since she was 8 years old, but she 
estimates that she has had only about 


ISABEL SCIONTI PUPILS 
MAKE CONCERT 
APPEARANCES 


Dr. Isabel Scionti is planning a con- 
cert tour for her 16-year-old pupil, Di- 
anne Rogers, this season. Dianne has 
been a cash prize winner several times 
in the IPRF. Dr. Scionti reports that 
Dianne is planning a concerti program 
also and making a tremendous success. 


Another pupil of Dr. Scionti, 14-year- 
old Ann Cochran, has appeared on tele- 
vision, and also appeared on the Sat- 
urday night Stage Show at North Texas 
State College, November 22. 


Guild Teacher Has 
Another ‘Best Seller’’ 


Guild teacher-composer, Hazel R. 
Martin, of Clarksburg, West Virginia, 
reports that another of her composi- 
tions has reached the “best seller” 
stage. The composition is “May-time in 
Vienna,” and is proving as popular as 
other numbers by this gifted composer. 


four years of study. This outstanding 
Progress would be notable in any case, 
but in Ann’s, it is remarkable. She has 
been a polio victim since she was five 
years old, and plays the piano sitting in 
her cheel chair. She cannot reach the 
pedals. 


Besides the television appearante, Ann 
appeared on the Saturday night Stage 
Show at North Texas State College, 
November 22. She has entered the audi- 
tions three years, and last year received 
very enthusiastic praises from the judge, 
who recommended her appearance on 
the television show. 


Ann, who is the daughter of Mrs. 
Virginia Cochran of Denton, leads a 
normal school life, despite her handicap, 
and was president of her class last 
sémester as well as a member of the 
student council. She likes to cook and 
to type, and her hobbies are leather- 
craft and entering contests. She loves 
the piano, but does not dream of becom- 
ing a concert artist. On the contrary, 
she wants to be a research pianist. 


Folder of Institute Pius XIl, 
Florence, Italy, Sent by 
Sister Mary Marcus 


The Graduate School of Fine Arts for 
American Women, known as Institute 
Pius XII, Villa Schifanoia, Florence, Italy, 
is fully described in an artistic folder 
sent to Guild Headquarters by Guild 
Member, Sister Mary Marcus, of River 
Forest, Illinois. Villa Schifanoia was for- 
merly the home of Mr. and Mrs. Myron 
C. Taylor. In 1941 Mr. and Mrs. Taylor 
deeded the Villa with its gardens and 
buildings to His Holiness, Pope Pius XII 
with the request that the Dominican 
Sisters of Sinsinawa, Wisconsin, conduct 
there a graduate school of fine arts. It 
is a place of heavenly beauty where any 
school devoted to study of the beautiful 
should flourish. For further information, 
write to the Secretary, Saint Clara Acad- 
emy, Sinsinawa, Wisconsin, or call at 
Rosary College, River Forest, Illinois. 


Florence Hilbert Students 
Present Afternoon of Music 


Students of Florence Hilbert, Hacken- 
sack, New Jersey, were presented in an 
afternoon of music recently at the 
Woman’s Club in Hackensack. Piano, 
organ, and vocal selections were per- 


formed. The following program was 
given: 
Rhapsodie Eckstein 


Geraldine Dayharsh 


Allegro in G Major _ Handel-Kosakoff 
Mabel Hines, Viola Sadlier 
Valse Brilliante Manna-Zucca 
Barbara Stengel 
Danse Caprice, Op. 28, No. 3 

Greig-Kosakoff 
Jacqueline Morrison, Joyce Mirring 
Alla Turka Beethoven-Kosakoff 
Everett Hines, Phillip Suraci 
Arioso - _...Bach-Bartk 
Marianne Buscher, Florence Hilbert 
Sonatina in C Major, Op. 13, No. 1 —. 

_.. Kabalevsky 
Audrey Jukofsky 
Moonlight Sonata Beethoven-Kohnmann 
George Schuck, Florence Hilbert 
La Campanella Paganini-Richter 
Joyce Mirring 


Woodland Rivulet Spindler 
Sherrill Jones 
Agnus Dei Bizet 
Ronald Huse, Florence Hilbert 
Hungarian Dance No. 6... Brahms 


Winifred Ankers 
Symphony V in C Minor = 
Beethoven-Geotschius 


Julia d‘Martino, Florence Hilbert 


Sonata in F Major, Allegro Brahms 
Siby! Komninos 
Fugue in G Minor ..... 


Marya Jo Roof 


Concert in B Flat Minor. Tschaikowsky 
Janet Clark 

Adagio Pathetique, op. 128, No. 3 -.... 

Godard 

Alva Anderson, Florence Hilbert 


Grand Aria Demarest 
Barbara Napoli, Florence Hilbert 


Rhapsody in B Minor, No. 1... Brahms 
Juliet Stark 


Arabesque Debussy: 
Janet Clark, Aileen Klein 


Juliet Stark, Carolyn De Haas 
Florence Hilbert 


Beethoven 


Sonata Pathetique 
Robert Point 
‘ntermezzo, op. 116, No. 6.—-. Brahms 
Zapriccio, Op. 116, No. 3 
Martin Klein, Oberlin College 
Debat-Ponsan 


Andante Seraphique 


. Grace Metzler 
Notturno, Op. 54, No. # ......- Greig 
Aileen Klein 
—50—Piano Guild notes .. ---------- 
Rhapsody _......... Demarest 


Nancy Willey, Sibyl Komminos 
Wedding Day in Troldhaugen -........... 
Ruth Olsen, Marion Tiedman 
Florence Hilbert 
Reflets Dans L’eau ___......... Debussy 
Nancy Jane Willey, Eastman College 


Sibyl Kominos 
Fantasie Demarest 
* Martin Klein, Florence Hilbert 
| Largo we Handel 
William Kelsey, Nancy Wiley 


Sibyl Komninos, Florence Hilbert 
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National Recording Committee 
Requests Data From Organizations 


' The Committee on Recordings of Amer- 
ican music, with Ray Green, Chairman, 
was established by the National Music 
Council to serve as a clearing house of 
information on the availability of cur- 
rent recordings of American music. The 
committee also keeps a file of informa- 
tion on American music which has been 
recorded but which is now out of print. 
In order to keep this file of informa- 
tion up to date and complete, the co- 
operation of member organizations of 
the National Music Council is needed. 
The committee should like to have each 
national music organization attempt to 
secure information of the sort which is 
outlined below. In doing this, we sug- 
gest that the membership of each or- 
ganization be invited to supply informe- 
tion to their own national organization as 

follows: 
1. Give the title and name of composer 
of each work which you feel should 


be recorded. 


2. Indicate, by order of preference, 
those works which you would be 
willing to purchase if made avail- 
able in recorded form. 


3. Give title and composer of each of 
those works which you know have 
been recorded and which you know 
are now out of print. 


4. Indicate, by order of preference, 
those out-of-print works which you 
would be willing to purchase if re- 
prints are made available. 


It is important for the members of 
the national music organizations to re- 
member to forward their choices to their 
own national office, or other designated 
receiving office. The Committee on Re- 
cordings of the National Music Council 
will secure the collected information 
from each of the national music organ- 
izations which are cooperating in this. 


“Our Favorite Dream” Described 
By Columnist In Austin 
Newspaper 


The following sketch of interest to pi- 


ano-lovers appeared recently in “OUR 
DAY” column of the Austin, Texas, 
American: 

Last night we dreamed our favorite 
dream. We did not dream that we were 
beautiful or brilliant. Or even that we 
had been blessed with a refund from 
the Department of Internal Revenue. 
There was nothing at all very unusual 
about this dream. 


We played the piano. With dexterity 
and professional skill, our fingers skim- 
med over the keys. Our rendition of 
Rhapsody in Blue put Gershwin in the 
shade. 


Experimentally we swung into The 
Darktown Strutters’ Ball, a very catchy 
tune. Fast on the fingers. (Now you 
know how old we are!) And then we 
rumbled into the Warsaw Concerto. 
Never have we heard such music! 


Our playing was not for fame or for- 
tune. Ezra Rachlin was not concealed 
behind the draperies ready to spring 
out as we sounded the last magnificent 
chord and offer us a starring role with 
the Austin Symphony. Unfortunately no 
one witnessed this tremendous concert. 
We were playing for purely personal 
pleasure. 

We are sure the followers of Freud 
could make a fine case of our musical 
yen. They could even reason that once 
we sat down to play and our friends 
laughed. 

That was not the case. If we had sat 
down to play, our friends would have 


left. Such is our knowledge of music. 


Nothing gives us quite the pleasure 
of dreaming that we are an accomplished 
pianist. It is so effortless and entertain- 
ing. The more difficult the piece, the 
better our rendition. 


The morning after we leap from bed 
and approach the piano. There it sits— 
coldly aloof and gleaming with dignity. 
We open the instrument and its teeth 
leer at us. We touch the keys experi- 
mentally. “Do re mi” still sounds like 
“do re mi.” No more, no less. 


Recently we had a guest in our home. 
A successful business woman. My daugh- 
ter, Betsy, had been watching her curi- 
ously for the better part of the day. 
Finally she asked, “Where is your hus- 
band?” Naturally she thinks all women 
have husbands. Her own mother does. 

Our guest replied, “I don’t have a 
husband. I’m just a career girl.” 

“Holy smokes,” replied our astonished 
daughter, “you don’t look like one of 
those Korea girls to me.” 

Today we are appending our signa- 
ture as the bill collectors write us. Some- 
one called and asked if Maggie is 
ashamed to say who she is. 

We have a prosaic name. In fact it’s 
one of the 10 most common names in 
the United States. But we are not 
ashamed of it. Goodness knows, if our 
memory serves us correctly, it took us 
three years of intensive and strategic 
campaigning to change it to 

Margaret R. Williams 
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Piano Teachers 
Information Service 
Releases First Letter 


The newly organized Piano Teachers 
Information Service has mailed to its 
subscribers the first newsletter of its 
service. This seventeen-page letter con- 
tains lists of current music literature 
recommended and graded by a group of 
experts, as well as information about 
current books and magazine articles, 
lists of piano recordings and informa- 
tion about the piano itself. Successive 
newsletters will be released quarterly. 

The format of the letter is planned to 
fit into a standard loose-leaf notebook 
and each department of the letter should 
be placed in marked sections of the note- 
book. As additional letters are received, 
they may be separated and added to the 
different sections of the notebook. In 
this way a permanent record of piano 
literature, books and music, publisher's 
thematics, piano recordings, etc., may 
be accumulated. 

Newsletter one lists recommended pi- 
ano literature published from January. 
to July, 1952. Books published are listed 
as well as books on piano published 
from 1900 to 1952. Piano recordings, 
and magazine articles from January to 
August, 1952, are included. Piano teach- 
ers organizations, including the National 
Guild of Piano Teachers, are listed. 

Of additional interest, this first re- 
lease includes two graphic illustrations 
of the historical development and action 
of the grand piano. Mr. John Steinway 
of Steinway and Sons, and Mr. Charles 
H. Wood, III, of Wood and Brooks Com- 
pany, supplied these illustrations to the 
service. 


BACH, MOZART 
TOPS IN THEIR STYLE 


(Reprinted from the Austin 
American-Statesman) 
The following article is taken from 
the Austin American-Statesman and was 


written about the Eleventh Annual Fine 
Arts Festival held at the University of 
Texas. Besides the programs mentioned 
in the following article, a program of 
music of the late Carl Venth was per- 
formed, and Gian-Carlo Menotti’s two 
operas “The Telephone” and the “Old 
Maid and the Thief” were given. The 
final festival concert presented the Rob- 
ert Shaw Chorale. 

Although Bach and Mozart dominate 
the musical portion of the Fine Arts 
Festival this week, the two great com- 
posers have but one point in common. 

Both loom above their respective pe- 
tiods like two lofty mountain peaks. In 
Bach, the Masoque style is culminated. 
In Mozart, the high point of the Classical 
period is reached. 

The Baroque style, dating back to 
1600, had become completely obsolete by 
1750, the year in which Bach died. A 
new style was forming which was destined 
to wipe out even his memory. Mozart, 
born six years after Bach’s death, was 
to bring this period to the highest level 
of its development. He wrote for 20 
years without ever hearing the name of 
Bach, although in his later life, he, with 
Haydn, was profoundly influenced by the 
neglected works. Resurrecting the for- 
gotten Baroque master and restoring him 
to his now-immortal place in the world 
of music was the accomplishment of 
Mendelssohn after 1829. 

One may ask what separates the Bar- 
oghe and Classical styles from eac$ oth- 
er. The ansver involves form—best 
exemplified by the fugue—in whtch one 
theme is presented without contrasting 
elements. 

On the other hand, contrast within the 
movement is essential to the classical 
style. Its zenith is reached in the poly- 
thematic senata form, in which two or 
more themes of entirely different char- 
acter are developed and contrasted with- 
in a single movement. 

Festival audiences will hear the monu- 
mental Part III of Bach’s “Clavierubung” 
performed by Fritz Heitmann, noted Ger- 
man organist, Friday at 8:30 p. m. in 


THE CHRSITOPHERS FOUNDED BY JAMES KELLER 
WORK TOWARD WORLD PEACE 


People of all faiths, creeds, races, 
comprise the membership of The Chris- 
tophers, whose name means “Christ- 
Bearers” The idea of such an organiza- 
tion was given to James Keller, who 
quietly and immediately did much 
about it. The results have been amaz- 
ing. 

James Keller’s notion was and is to 
stimulate every individual to become an 
active “doer of good deeds,” a Christ- 
Bearer, thus changing the world into 
a better place in which to live. The 
Christophers offer you no pledges to 
sign, no membership cards, no meetings 
to attend, no insignia, codes, or creeds 
to uphold. You merely have the privilege 
of giving from $1.00 upwards monthly, 
or when you feel like helping others, 
with the assurance and proof that your 
gift will go to do many things for the 
good of our fellowman. 

The first thing a Christopher receives 
is Christopher News, a small folder 


which is packed full of ways, means, 
and examples of what one person can 
do to change the world. Immediately 
one feels he has become a part of a 
great body of kindred souls, each de- 
sirous of helping the world to reach its 
highest, most sublime of goals: “Peace 
on Earth, Good Will Towards Men.” 

Recently this new Christopher has re- 
ceived a splendid book entitled “Just 
For Today” in which there is a Christo- 
pher thought for every day of the year. 
No one can follow through these 365 
channels of thinking and be the same 
as when he started: he will become bet- 
ter, happier, healthier, more like unto 
Christ who set the pattern. No matter 
to which of the churches one belongs, he 
can be a better member by becoming a 
Christopher. 


Full information about the Christophers 
may be obtained from James Keller, Di- 
rector, 18 East 48th Street, New York, 
New York. 


1952 Freedoms Foundation 
Announces $100,000 Awards 


Urging the American people to speak 
up and act on behalf of Freedom, the 
Freedoms Foundation at Valley Forge, 
Pa., has announced awards totaling 
$100,000 to be given to individuals and 
schools or groups in the form of cash 
awards, honor medals, certificates of 
merit, freedom libraries, and historic trips. 
Because the American people today face 
a Valley Forge as desperate as the crisis 
faced by General George Washington in 
the winter of 1777-78, we are all urged 
to speak up and act, if we are to emerge 
triumphant. 

Every American is eligible to sub- 
mit his own or any other person’s or 
organization’s material. The awards will 
go to Americans who help to bring 
about a better understanding of Free- 
dom by things they do, write, or say. 
Award categories include a.general list- 
ing for poems, pagaents, songe, slide 
films, or special events; advertising cam- 
paigns; published cartoons; college and 
campus programs; community programs; 
company employee publications; edito- 
rials; essays; magazine articles; motion 
pictures; phonographs with captions; 
public addresses; radio programs; ser- 
mons, which have been delivered; and 
television programs. 

For the school awards, one hundred 
schools will be invited to choose one 
teacher and one pupil for an expense- 
paid round trip to Freedom’s Foundation 
National Headquarters, the historic 


shrines at Valley Forge and Philadel- 
phia. They will also receive the George 
Washington Honor Medal and the Free- 
dom’s Library. Fifty additional schools 
will receive the valuable Freedoms Li- 
brary and honor medals. One hundred 
George Washington Honor Medals will 
be awarded to selected school. The 
medal shows George Washington at pray- 
er at Valley Forge. Selected material 
from the award entries will be placed 
on display at the Awards Presentation 
ceremony. For each school which enters 
its program, there will be awarded a 
Freedoms Foundation Certificate of Par- 
ticipation and a copy of the Credo of 
the American Way of Life, suitable for 
wall display. There is also a special 
award for high school newspaper edi- 
torials. 


Materials suitable for school entrants 
include art work, essays, photographs, 
public press clippings, radio and tele- 
vision recordings, still or motion films, 
activities, study projects, displays, or 
ever-all plans such as assembly pro- 
grams, guides, outlines, manuscripts, and 
projects. 


To maintain the American way of 
life and to pass it intact to suceeding 
generations is the responsibility of every 
true American. The fundamental belief 
in God is the basis of the credo of the 
American way of life. The Foundation 
stands for a constitutional government 
designed to serve the people, and the 


DOROTHY WHITE 
AND FRIENDS 
ARE GUESTS AT HEAD- 
QUARTERS 


Dorothy White of San Antonio and 
New York City, with Mrs. Charles 
Malcom, Mrs. John Heard and Mr. 
Gus Biering of San Antonio motor- 
ed to Austin on December 12th for a 
visit with Dr. and Mrs. Irl Allison at 
Guild headquarters. Miss White is the 
Originator of the now famous program 
“Fun With Mysic,” which she will pre- 
sent in Austin on March 24th under 
the auspices of Austin Music Teachers 
Association. Mrs. Malcom was the first 
person outside the family whom Dr. AI- 
lison told about his vision of the Guild 
—in Abilene, Texas, in 1929. Mrs. Heard 
took moving pictures of the group. 


Recital Hall, and the Bach “Concerto in 
D Minor for Two Violins and Strings” 
will be heard Sunday at 4:30 p. m. with 
Angel Reyes and Edward Fiorelli as sole- 
ists. 

Another example of. Mozart’s work 
will be heard Wednesday afternoon when 
Reyes performs “Violin Concerto No. 3 
in G Major” with the San Antonio Sym- 
phonette. 

In addition, the Mozart Trio will 
present two different program during 
Festival Week, each devoted to Moz- 


arts vocal chamber music. 


credo list the political and economic 
tights which protects the dignity and 
freedom of the individual. To be eligi- 
ble for a Freedom’s award, material must 
be based on a fundamental principle 
of principles of this Credo. 


IPRF Enrollments Up 
10 Percent Over 1952 


Enrollments in the 1953 International 
Piano Recording Festifal are at this date 
ten percent greater in number than at 
this time last year. In IPRF there are 
25 main events in which Guild students 
and members of the National Fraternity 
of Student Musicians are eligible to en- 
roll, provided they have made Excellent 
(or higher) rating in the 1952 Guild 
Auditions held last spring. 


Every pupil who scores 90 or above in 
IPRF will receive a medal, wnich will 
be gold, if his grade is 95 or above, or 
bronze, if 90 to 94. Pupils whose grades 
are below 90 will receive the Citation 
For Courage Pendant, this recognition 
being accorded in view of the indisput- 
able fact that it takes courage of a 
high order to enter any national or -in- 
ternational event and play before strange 
judges in unfamiliar surroundings. This 
is in line with the Guild policy to en- 
courage all who try. j 
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Bessie Ryan 


Illinois Teachers Meeting 


Bessie Ryan, Guild adjudicator and 
teacher, presided over the Illinois State 
Music Teachers’ Association annual 
meeting when the group met for its 
twelfth annual session during May. The 
business sessions of the meeting were 
augmented by student programs and a 
luncheon. 

Certified teachers of Illinois presented 
their students on Junior and Senior re- 


Presides Over 


cital programs. Pins and certificates of 
Progress were presented to those who 
performed. Otto K. Eitel, president of 
the Bismarck Hotel, was guest speaker 
He talked on “The 
Businessman’s Interest in Music.” The 
other guest speaker, Harry Zelzer, from 


at the luncheon. 


the Allied Arts Corporation, spoke on 


“The Concert Manager's Viewpoint.” 


Open Letter To 


(Reprinted from The Musical Courier) 


Dear Guild: “Piano-playing is my hob- 
by,” impressed upon each pupil, is an 
idea that will give regnant reason for 
piano study. All can become piano- 
hobbyists whereas only a few can be- 
come professionals. Should not we who 
have found the piano a cherished hob- 
by exclaim our enthusiasm from the 
housetops? 


Because | wish to do so, | propose 
to head a column each month in Piano 
Guild Notes with the caption: “PIANO 
HOBBYISTS OF THE WORLD.” My 
copy will be made up from the expe- 
rience of you (teachers, pupils, casual 
pianists) who write me of the joy you 
have known, the fun you have had at 
your pianos through the years. May | 
not hear from you, fellow-hobbyists? 


What are the logical reasons for pi- 
ano study? To play the piano for per- 
sonal pleasure as well as that it gives 
to others. . . to become a piano-hob- 
byist. My study in grade, grammar, 
high-school and college was motivated 
by no other purpose. The cultural ad- 
vantage was secondary to the personal 
and social, yet i kept at it. It was and 
has always been my hobby, my para- 
mount pleasure. Only later did | real- 
ize my hobby was also a financial as- 


Guild Members 


set. Lured by the pure pleasure of 
piano-playing, a university course was 
completed. Facing the financial prob- 
lems of life with two degrees and a 
diploma in piano, | soon found the key 
that opened doors to positions was the 
ability to play piano. Then came a ca- 
reer 20 years long of teaching piano 
where my playing hobby added much 
to my success. Out of this emerged the 
idea of piano-playing tournaments that 
have evolved into piano-playing audi- 
tions and the Guild’s system of goals, 
—the Guild itself: All because of the 
irrestible attraction of the piano as a 
hobby. 

Now in the last lap of life’s journey 
my hobby is dearer than ever since it 
affords me hours of daily pleasure sweet- 
er than golf, swimming, tennis or even 
gardening, being less strenuous. This 
sums up to the point of piano teachers 
(piano-lovers) capitalizing on the pi- 
ano’s appeal as a hobby. Let us from 
the start stress this lasting value of the 
piano to our patrons, proving our con- 
victions by our own zest for piano-play- 
ing. If you have fallen off your piano- 
hobby, climb on again and recapture its 
thrills. 

Faithfully yours, 
Irl Allison 


Alice Hackett Speaker 
At lowa Music 
Teachers Meeting 


Guild member Alice Hackett, ‘of Fort 
Dodge, lowa, was one of the speakers 
on the Music Theory Teachers’ Forum 
during the recent lowa Music Teachers’ 
Association convention of Grinell Col- 
lege. Mrs. Hacket talked on the utiliza- 
tion of harmony, counterpoint, and formal 
analysis in the studio, and how the studio 
teacher can best utilize and at the same 
time expand the student's grasp of this 
material, 

Mrs. Hackett was elected secretary of 
the newly organized lowa theory-com- 
Position section of the lowa Music 
Teachers’ Association for the coming 
year. 


Live Musical Town, 

Anderson, S.C., Needs 

Guild Center, Writes 
Ellen G6. Davis 


Emphasizing her statement with several 
newspaper clippings, Miss Ellen Gorton 
Davis, charter member of the Guild, has 
written Guild Headquarters that a live 
musical town such as Anderson, South 
Carolina, needs a Guild center. Miss Dav- 
is has helped spread the Guild move- 
ment in two states, and is anxious to 
see a center established in Anderson. 
She resides in Elberton, Ga., but gath- 
ered newspaper clippings about the An- 
derson Piano Ensemble, and Anderson’s 
music clubs to verify her belief. 

The Anderson Piano Ensemble is di- 
tected by Mrs. Alex Skelton, and in- 
cludes in its personnel Mrs. J. L. Heaton, 
Mrs. E. A. Orr, Miss Laura J. Spears, 
Mrs. ewton Newell, Miss Eula Mae Dill- 
ingham, Miss Mary cConnell, Mrs. Har- 
vey Dickson, Mrs. A. B. Rivers, Mrs. 
James Curry, Mrs. R. F. Kirkpatrick, 
Miss Christine Scott, Charles Ellis, Miss 
Elizabeth Ledbetter, Mrs. Eugene Patter- 
son, Mrs. Ed Burgess, Mrs. T. L. Hol- 
royd, Mrs. Henry Sullivan, and Mrs. 
Skelton. Miss Elizabeth Ledbetter is 
chairman of the group. 


May Wunder Plays On 
Symphony Preview 
Program 


May Wunder, pupil of Mae Gilbert 
Reese, appeared on the Symphony Pre- 
view program of the Glendale, California, 
Symphony Orchesta Association preview 
tea, October 12. Miss Wunder was one 
of the 1952-53 Audition winners of the 
association. Her numbers for this oc- 
casion were “Soiree de Vienne” by 
Strauss-Grunfield, “Nocturne in E Mi- 
nor” by Chopin, and “Le Polichinelle” 
by Villa-Lobos. 


The other winner appearing on the 
Program was Lino Basil de Soto, tenor, 
who was accompanied by James Low, of 
the University of Southern California 
piano faculty. 


SUMMY DISTRIBUTES 
NEW CATALOGUE 


A new guide to the piano teacher 
is being distributed by the Clayton Sum- 
my Company of Chicago, and is given 
free to any teacher desiring the new 
publication. This new guide is a cata- 
logue of more than 660 piano solo 
thematics, showing all main themes and 
formal structure of each solo. 


The pieces are classified into twenty 
groups, Musifile Selections, and gives the 
grade and price of each composition. 
The book was designed to enable the 
teacher to “shop at home” and phone 
or mail the order to the dealer. If you 
haven't received your copy, you are in- 
vited to write your request to the Sum- 
my Company, 225 South Wabash Ave., 
Chicago 4, Illinois. 


Florence Fender Binkley is working hard 
on Volomes Il, Ill, & IV of the Binkley- 
Allison Social Music Course being pub- 


PONCA CITY, OKLA., 
PUPILS HONOR 
MRS. MacDOWELL 


Mrs. Frances Smith Catron, who 
writes that she has known and enjoyed 


Mrs. Edward MacDowell since 1927, 
planned a special student recital to 
honor Mrs. MacDowell on her 95th 


birthday. The students sent in a contri- 
bution to the MacDoweli Birthday Par- 
ties, and further honored Mrs. Mac- 
Dowell with this tribute printed on the 
recital program: “Happy Birthday Mrs. 
MacDowell! Accept our love, apprecia- 
tion, and contribution for the MacDowell 
Colony.” 

The following program was presented: 

To a Wild Rose Op. 51—Violin and 
Piano—Irvin Walses and Barbara Kay: 
Adams 

Alla-Tarantella—Caroline Cooper 

At the old Trysting Place Op. 51— 
Gail Clemens 
_ Rigaudon Op. 49, No. 2—Barbara Bo- 
terf 

Told at Sunset Op. 51, No. 10—Vio- 
iincello and Piano—Lloyd Alan Walser 
and Claire Strahan 

Witches Dance Op. 
Dana Carol Timberlake 

To a Water Lily Op. 51—Delbert 
Smith 

Czardas Op. 24, No. 4—Coleen Round 

Etude de Concert Op. 36—Lloyd Alan 
Walser 

A Tribute to MacDowell, Mrs. Mac- 
Dowell and the MacDowell Colony— 
Mrs. Catron. 


NEW GUILD CENTERS 


New audition centers for the National 

Guild of Piano Teachers have recently 
been established in several towns in the 
U.S. Three of these new centers are in 
Texas. Gonzales, Texas, will have an 
audition center, with Mrs. Lois Morris 
as chairman. Mrs. Paul Bechter will be 
chairman of the new center at Yoakum, 
Texas. In Karnes City, the new center 
will be under the chairmanship of Mrs. 
Elnora Cope. 
A new center at the Mt. Carmel 
Academy, in Wichita, Kansas, will have 
Sister M. Demetria, B.V.M., as chair- 
man, 


LATE AUDITION REPORTS 


Here are two late audition reports. 
The first is from C. N. Giles, Wake For- 
est, North Carolina, who served as a 
Guild judge this year. He writes, “| en- 
joyed my first assignment in Tulsa this 
year and was glad to read in the Guild 
Notes that they liked me. The chair- 
man, Mr. Childers, is an especially fine 
man, and he did everything to make my 
stay entirely happy.” 

The second report is from Mrs. Nelle 
O. Taylor, Wichita, Kansas, who says, 
"Speaking of judges, | feel that one 
of the finest we have had is Mrs. Bessie 
Susong of Dallas. My High School Di- 
ploma graduates were indeed _ thrilled 
thrilled with her judging and criticisms.” 


SISTER MARY MARCUS 
DEVELOPS OVERTONE 
CHART 


Sister Mary Marcus, O.P., River Forest, 
Ill., has developed an “Overtone Chart,” 
in which she shows the great possibili- 
ties for Theory and Harmony founda- 
tions, which are almost “foolproof.” By 
merely sliding the chart back and forth 
on the piano keys, a student or teacher 
can instantly find any chord, etc., in the 
twelve keys and be able to see its actual 
position immediately. 

Sister Marcus believes her chart vill 
prove a valuable aid to students in 
music schools studying harmony and com- 
position. She explains that as a student 
herself, she was very adept in all keys 
regarding transposition and modulation, 
yet often wished she had something at 
hand to help spell a foreign chord quick- 
ly. Her chart will be a great help in 
thinking out those German 6th chords, 
French, Italian, Neapolitan, etc., as well 
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lished by Clayton F. Summy Company. 


as the simpler diminished 7ths, etc. 


‘| auditions, have been successful. 


WEILENMANN 


Duo-Pianists John Philips and Richard 
Weilenmann, artist students at Rollins 
College, Winter Park, opened the se- 
ries of Friday morning concerts before 
the Friday Morning Musicale in Jack- 
sonville, Florida, on October 17th at 11 
A.M. Both are students of Walter 
Charmbury, Professor of Piano at Rol- 
lins College and adjudicator for the 
Guild. 

These pianists have given numerous 
programs in Florida and were presented 
in March at the Annie Russell Theatre 
in a benefit performance for the Phi 
Beta scholarship fund. 

John Philips is a native of Brownsville, 
Tennessee, and former pupil of Mrs. Al- 
vin Ragland of Brownsville. He is holder 
of a Music Honor Scholarship in piano 
at Rollins and winner of four gold med- 
als and first place cash prize in the 
International Recording Festival spon- 
sored by the National Guild of Piano 


AND PHILIPS 


DUO-PIANO TEAM OF ROLLINS COLLEGE 


vr 


| 


Teachers in 1952. Philips is president of 
the Student Music Guild at Rollins, pres- 
ident of the Rollins Chapel Choir, pres- 
ident of the French Club at Rollins, and 
was soloist in 1951 with the Central 
Florida Symphony Orchestra. 

Richard Weilenmann is a native of 
Queens, New York, a graduate of the 
Winter Park High School and was a- 
warded a scholarship in piano at Rollins. 
He has been rated Superior in auditions 
conducted by the Federation of Music 
Clubs and has just returned from a 
summer spent at Westport Point, Mas- 
sachusetts Chamber Music Centre where 
he did outstanding work as pianist of 
the group. Mr. Weilenmann will give a 
recital before the Womens Club of Mait- 
land, Florida, on December Ist. The 
program will include the Mendelssohn 
Prelude and Fugue No. 1, the Beethoven 
Sonata Op. 31, No. 2 and a group of 
Chopin. 


HONOR GUILD 


Efforts of Mrs. Reeda Lee Anderson, 
Vanderbilt, Texas Guild member, to ob- 
tain high school credit for students who 
receive good ratings in National Guild 
Super- 
tendent of schools, C. D. Holmes, has 
approved the plan, and Vanderbilt stu- 
dents will receive credit for their music 
study if they are successful in the 
Spring auditions. This information will 
be most welcome to Guild members all 
over the United States, who have been 
seeking similar credit for their own 
students. 

Since this “triumph” belongs to Mrs. 
Anderson, we will let her tell about it 
in her letter to Guild headquarters and 
the newstory she wrote for her local 


paper. 
HER LETTER: 


Dear Editor: 

1 am enclosing a copy of an article | 
sent to the Victoria Advocate, (because 
it is the Guild center of this area), the 
Edna Herald (because it is our neighbor 
and has several new Guild members), and 
the Austin American-Statesman (be- 
cause it is Guild headquarters and Dr. 
Allison’s home). Whether it is pub- 
lished or not remains to be seen, but 
1 do think the information is important 
to educators, piano students and par- 
ents. 

| took the liberty of quoting from 
Dr. Allison’s letter, because it gave just 
the right information. | hope that is all 
right with him and the editor—I’m not 
up on the rules of published literature. 

Incidentally, we use our piano stu- 
dents in every way we can devise. Those 
proficient enough accompany for the 
monthly school assembly programs and 
in the public school music classes, sev- 
eral of them are Sunday School or 
Church pianists, and we are having reg- 
ular monthly student recitals, in addition 
to our formal recitals, to eliminate as 
far as possible, the pre-audition shakes. 

Sincerely 
Reeda Lee Anderson 


HER NEWSTORY: 


Mr. C. D. Holmes, the new superin- 
tendent of the Industrial Consolidated 


VANDERBILT HIGH SCHOOL 10 


CERTIFICATES 


Independent Schools, has approved the 
plan of granting high school credit for 
piano students who are successful in 
the National Guild Auditions each 
Spring. This privilege is desired by music 
teachers in many communities, and our 
district considers itself fortunate in hav- 
ing this method of rewarding piano stu- 
dents for their extra-curricular work, as 
well as giving them added incentive to 
do their best. Mr. Linden Newton, the 
principal of Vanderbilt Elementary 
School, suggested putting the yearly rat- 
ings on the student’s permanent reco@/ 
card, so there will be a continuing rec- 
ord of the piano students’ progress from 
elementary school through to college en- 
trance. 

A quote from the last part of a letter 
from Dr. Irl Allison to Mrs. W. R. Flinn 
of Grand Prairie, Texas, which was 
printed in the September issue of “Piano 
Guild Notes,” gives a concise explana- 
tion of the system. “The National Guild 
of Piano Teachers with chapters in 402 
centers throughout the country is... 
a standardizing agency that affords Su- 
perintendents and School Boards a fair 
and accurate medium for granting credit 
to their students for piano study wheth- 
er done in their own school systems or 
in outside private studios. The course of 
study prescribed and the examinations 
administered under imported, unbiased 
examiners, will bear the scrutiny of any 
music educator who gives the time to 
study them. 

“It is hoped that your school authori- 
tits may give a sympathetic ear to your 
explanation of the Guild and grant your 
pupils their just dues as a result of their 
study with you and your colleagues, as 
irrefutably shown by their Scores and 
Ratings in the National Piano Playing 
Auditions. 

“Yours truly, 
“Irl Allison, A.M., Mus. D. 
“President” 

Ours did! and we are happy to an- 
nounce that, because of Mr. Holmes’ 
foresight, we have taken another step 
forward in devising more and better ed- 
ucational practices to encourage school 


students in their respective talents, 
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PIANO GUILD NOTES 


December, 1952 


Welcome New Members 


NATALIE ADCOCK 
Lakeland, Fla. 

MARY ANDERSON 
Blanco, Texas 

MINNIE MAE ANDERSON 
Los Angeles 49, Calif. 

MRS. O. T. AYCOCK 
Shellman, Georgia 

MRS. NORMAN BALL 
Casper, Wyo. 

MRS. SAM H. HARRIS 
Alice, Texas 

HORACE E. BENNETT 
Daytona Beach, Fla. 

MRS. tL. ESTELLE BLANTON 
Houston 4, Texas 

MRS. EDITH BOWLING 
Boise, Idaho 

MRS. FRANCES K. BROWN 
Baltimore 14, Md. 

RUTH BURR 
Houston, Texas 

DOROTHY M. BUTLER 
Ft. Wayne, Indiana 

MRS. MITCHELL CARDWELL 
Nixon, Texas 

JACKIE D. CHILDS 
Corpus Christi, Texas 

MRS. NANCY M. COCHRUM 
Tyler, Texas 

MRS. EDWARD CONWAY 
Ontario, Oregon 

MRS. PATTIE DARRACOTT 
Lakeland, Fla. 

HELEN JANE DIXON 
Pacific Palisades, Calif. 

WILMOTT H. FISCHER 
Rochester 7, N.Y. 

JOHN FITZER 
Long Beach, Calif. 

MRS. HOWARD J. FORD 
Houston, Texas 

SUE FRENCH 
Sweetwater, Texas 

WILLIAM R. GABLE 
Wilmington, N.C. 

MRS. FERN C. GIBBY 
Moses Lake, Wash. 

CAROLYN GRAMP 
New Gardens 15, N.Y. 

MRS. BEVERLY M. GRUBER 
Washington 21, D. C. 

RUTH C. HAMPTON 
Pasadena 10, Calif. 

MISS MARINELLE M. HARRIS 
Snyder, Okla. 

MRS. GENEVIEVE HUBBARD 
Washington, D.C. 

MRS. R. R. HUTCHINS 
Lamarque, Texas 

MISS BLANCHE JAFFE 
Suffern, New York 

MRS. LILLIAN KNAUR 
Midland, Texas 

MISS LOUISE LAWSON 
Martindale, Texas 

MRS. EMERSON H. LEE 
Austin, Texas 

MRS. PRESTON C. LIGHTFOOT 
Sweetwater, Texas 


HERSCHEL McENTIRE 
Compton, Calif. 

ZAVAN MAZMANIAN 
Arlington, Mass. 

MRS. FOREST E. NOWLIN 
Vernon, Texas 

DREXEL OLIVA 
Los Angeles 49, Calif. 

MRS. ARLENE R. PARK 
Lithonia, Georgia 

MRS. ERSULA ROBERTSON 
Lakeland, Florida 

MRS. HELEN SCHMITZ 
Mitchell, So. Dak. 

HERMAN SCHWARTZ 
Chicago 40, Ill. 

MRS. BLANCHE SHELL 
Corpus Christi, Texas 

SISTER ANGELICA MARY 
Toluca, Ill, 

SISTER MARIA, S.S.M.N. 
Sherman, Texas 

SISTER MARY CECILLA, O.S.F. 
Hurley, Wisc. 

SISTER MARY EDNA, O.P. 
Beaumont, Texas 

SISTER M. HUMILITAS 
Grand Rapids, Mich. 

SISTER MARY LaDONNA, O.S.F. 
Dubuque, lowa 

SISTER M. ROSE ANTHONY 
Austin, Texas 

HAZEL G. SKAGGS 
Liberty, N.Y. 

MR, FRANCIS C. STEVENSON 
Daytona Beach, Fla. 

DOROTHEA STEWART 
San Pedro, Calif. 

MRS. W. B. TERRELL 
Sweetwater, Texas 

LETTIE MAE THOMAS 
San Antonio, Texas 

MRS. IRENE THORPE 
Aurora, Ill. 

CELIA W. TOWER 
Morgantown, W. Va. 

MRS. W. I. TRAVIS . 
Wilmington, Calif. 

MRS. LAURENCE P. TREMAINE 
Sparta, New Jersey 

MRS. LECIE M. VIOLETT 
Richmond Heights 17, Mo. 

MRS. HARLAN W. WALKER 
Paris, Arkansas 

MRS. RICHARD S. WELLS 
Lakeland, Fla. 

MISS WILLIE WEST 
Malakoff, Texas 


YOUR NAME AND ADDRESS 
WILL BE IN THIS COLUMN AS 
A NEW MEMBER, IF YOU CAR- 
RY OUT YOUR INTENTION TO 
JOIN TODAY. 

Let the Guild Membership Wel- 


come YOU in the Next Issue of 
PIANO GUILD NOTES. 


Merely Fill in and Mail This. 


Box 1113 
Austin, Texas 


80th, 1952. 
Street 


NATIONAL GUILD 


I am enclosing $6.00 for Active Membership—$1.00 
of which is for Piano Guild Notes for one year. 


or $10.00 for Faculty Membership 


(I have read the requirements in the Guild 
Syllabus, and find myself Eligible.) 
for the Year beginning July 1, 1951 and ending June 


Rose Mayo Partlow 
Pupil Gives Piano Recital 


Donnie Hancock, pupil of Rose Mayo 
Partlow, Guild member in Lawton, Okla., 
was presented in his junior piano re- 
cital October 12, at the First Baptist 
Church in Lawton. Donnie played the 
following numbers on his program: 


Preludio, No. 15 of Little Preludes— 
Bach 


Harmonious Blacksmith _......... Handel 


Prelude in A Fiat Major___. Chopin 
Valse Chmomatique 


Canzonetta Schutt 
Prokofief 
Harmonica Player Guion 
Paraphrase on the Blue 

Danube Strauss 


MARCH FIRST—DEADLINE FOR ENTRY 
IN 1953 ANNUAL COMPOSITION TEST. 


PROBLEM OF 
“MISSED 
LESSONS" 


The problem of what to do about those 
missed lessons is brought up by Mrs. 
Olivia L. Farrow, Tucson, Arizona, who 
would like to see this universal problem 
discussed in the Guild Notes. Her in- 
teresting letter follows. Dr. Allison makes 
a suggestion to her about using the 
Guild’s Code of Ethics. 


“Enclosed is a copy of the Tucson 
Music Teachers Association Directory so 
that you may send your advertising ma- 
terial. Our President is very much in- 
terested and has requested a copy of 
our Code of Ethics so that she may pre- 
sent it to our Board of Directors for 
discussion, so | have typed off copies for 
each member. | do hope that many of 
cur teachers will want to join the Guild. 


“| have brought before the teachers 
the problem so many of us must face 
very sadly, it seems, that of “no deduc- 
tions for missed lessons,” with those par- 
ents and students who cannot seem to 
understand the importance of notifying 
us in plenty of time. | have always 
been in the habit of making up those 
missed lessons at the first convenient 
period available to us both. Now | am 
a little confused as to my wisest move 
since the Code of Ethics states at least 
24 hours notice is given by the student 
with a reasonable excuse.” | agree with 
this and have always requested that stu- 
dents notify me the day before, if pos- 
sible, so that\l may schedule someone 
else at the vacant period. But, for ex- 
ample, recently one of my pupils sched- 
uled at 4 o'clock phoned at 4:15 that 
she couldn’t get to her lesson on account 
of her Mother's illness. Upon question- 
ing her | found out that she had simply 
forgotten about notifying me, had been 
home all day from school with plenty. of 
time to let me know, in fact, her Moth- 
er had been ill the day before also... 
and when | told her that the lesson 
would have to be paid for, etc., she and 
her Mother became very angry, declar- 
ing that iliness was a good excuse. Of 
course, | agree illness is an excuse or 
reason, but in this case there was no 
“excuse” for not notifying me in plenty 
of time so that | could schedule another 
pupil. | am hoping that they both un- 
derstand by now that if | am not paid 
for that lesson cancelled at the last min- 
ute, | not only lose the fee for their 
reserved time, but | also lose the same 
amount | could have earned by giving 
another le’son, which added together 
mokes me lose actually the fees for two 
lessons. Am | correct? It would create 
a “sort” of “vicious circle’ if all par- 
ents and students refused to pay for 
lessons cancelled like this, wouldnt it? 
All teachers here with whom | have dis- 
cussed problems agree that “no deduc- 
tions for missed lessons” is necessary, 
and they work on that basis, but still 
find it very difficult to convince parents 
and students of the necessity for such 
a regulation. | have always felt it nec- 
essary to make up those missed lessons 
as quickly as possible so the student 
would not miss too much valuable time 
and training, so often | inconvenience 
myself in order to do this. Perhaps 
Nhis is unwise and | am doing myself 
more harm, though | felt it helped the 
student more. Many teachers tell me 
they attempt the same thing, but find 
it very trying. Have you any particular 
literature on dealing with this problem, 
or suggestions | can pass on to my pa- 
trons? | want to maintain my studio 
in accordance with our Code, but am 
not certain how far | would be deviating 
from it by making up cancelled lessons 
regardless of the excuse or reason given 
by the student. 


“Also another problem: if parents 
fail to pay “in advance”, for what length 
of time is it wise to continue giving 
lessons before notifying them “lessons 
will be discontinued unless the bill is 
paid?” Too often, parents “put off” 
the music teacher's bill until a whole 
month’s lessons have piled up, then the 
bill looks harder to pay than ever! 


“Has the Guild newspaper, Piano Guild 
Notes, ever had articles discussing these 
various problems of maintaining a studie 


THE GUILD QUESTION 


AND ANSWER BOX 


By MAY L. ETTS 
(113 W. 57th St., New York, N.Y-) 


MAY L. ETTS 


QUESTION: 


| have a ten year old pupil who is 
very talented. She is playing such com- 
positions as Mozart’s Sonata in B flat, 
K333; Beethoven’s Rondo in C Ma. Op 
51 and Chopin’s Fantasie Impromptu. 
Should she be classified Preparatory C 
or D, according to the difficulty of the 
compositions she is playing?—D.K., Ark. 


ANSWER: 


INTERMEDIATE SPECIAL is the clas- 
sification for young students of excep- 
tional ability who are not yet in High 
School. Your gifted ten year old stu- 
dent will remain in the INTERMEDIATE 
SPECIAL class until entering High 
School, Then, as a student of unusual 
gifts she may be classified Preparatory 
Special, instead of Preparatory A, the 
usual classification for the average High 
School Freshman. She will remain in the 
Preparatory Special Class until she be- 
comes a High School Senior, when she 
will be eligible to become a candidate 
for the High School Diploma and as such 
must be classified Preparatory D. 


One of my students will graduate from 
High School in June 1953, but will not 
be ready at that time to take the ex- 
amination for the High School Diploma. 
May he take it next year, when he is 
in college, or will he forfeit the oppor- 
tunity to earn the High School Diploma? 
—R.F.M., La. 


Of course he may become a candidate 
for the High School Diploma next year. 
The High School Diploma is issued to 
pupils and teachers who are HIGH 
SCHOOL SENIORS OR GRADUATES. It 
is a prerequisite for the Guild’s Fresh- 
men Collegiate Diploma, and how long 
a period has elapsed since High School 
Senior days makes no difference. 


QUESTION: 


Can you suggest about ten solos. by 
contemporary American Composers that 
may be played by students in Prepara- 
tory C and D?—L.C.S. 


ANSWER: 


There are so many excellent ones 
that the list | have compiled is far too 
long for the limited space of this col- 
umn. Here are twenty solos that have 
been successfully played and enjoyed by 
students of Preparatory C, D and Col- 
legiate classifications. The remainder 
of this list will appear from time to time 
in this column. 

Bauer, Marion 

Indian Pipes No. 2 of “New Hamp- 

shire Woods” Op. 12...G. Schirmer 

Acquarelle, Op. 39, No. 1........ Axelrod 

A Fancy, Op. 21, No. 1-......... Axelrod 
Beach, Mrs. H. H. A. 

from “Improvisations” Op. 148 

Press 

Allegro in G Major 

Molto Lento in G flat major 

Allegretto in A major 


Green, Ray 
American Bouree 


Houbiel, Charles 
Romance in a Pagoda Composers Press 
Festival of the Dragon 


Composers Press 
Fox Ahead _..........Composers Press 
Cowell, Henry 
Pegleg Dance Century 
Hier, Ethel Glenn 
Dragonflies, Op. 16 —............ Willis 
Prelude Comp Press 
Asolo Bells _......... Composers Press 


Sunset at Hillcrest, from A day in the 
Peterborough Woods __......Schirmer 
Morris, Harold 
Ballet, from Sonata IV 
Composers Press 
Presser 


Scherzo 
Rieger, Wallingford 
from “Twelve Pieces from New and 


Boosey and Hawkes 
Shifted Rhythm Now 5S 
Twelve Upside Down —.._..._ No. 6 


Tone Clusters 10 


(EDITOR'S NOTE) 


May L. Etts, 113 W. 57th St., New 
York, New York, a charter Faculty Mem- 
ber of the Guild, has consented to write 
a monthly column for the Guild, enti- 
tied: THE GUILD-NFSM QUESTION 
BOX. Teachers are invited to serid their 
questions direct to Miss Etts and these 
will be answered in her column just 4s 
soon as space permits. Please do not 
expect an answer except in Piano Guild 
Notes, as Miss Etts does not have a sec- 


retary. 


on a strictly business basis? | certainly 
enjoyed the one copy | have received so 
far. 


Many thanks for any suggestions you 
might have time to send me. Our As- 
sociation’s next meeting on December 
11 will be centered on such problems, 
and by that time, | suppose the mem- 
bers will have received their material 
from you. This should be the most in- 
teresting meeting of the year! 

Sincerely yours, 
OLIVIA L. FARROW 


Dear Mrs. Farrow: 


Thank you for your good letter with 
Tucson MTA membership list. We shall 
be glad to send literature at once. We 
wish also to make a story for Piano 
Guild Notes about the matters of missed 
lessons. All teachers will be interested 
in your point of view, as no one escapes 
such difficulties. 


To help in solving the problem let me 
suggest that the Guild’s Code of Ethics 
be printed upon the back of your state- 
ment forms, on the face of which can be 
listed Studio Rules and Regulations sim- 
lar to the following: 


STUDIO RULES & REGULATIONS 


1. This studio is affiliated with the 
National Guild of Piano. Teachers which 
affords our students the advantage of 


annual auditions under an imported, un- 
biased examiner for its patrons’ protec- 
tion. 


2. Students of this studio are eligible 
for membership in the National Frater- 
nity of Student Musicians, Piano Hob- 
byists of the World, and the American 
Pianists Guild. 


3. Monthly statements are sent ‘to 
all patrons requesting that tuition be 
poid in advance. 


4. No missed lessons can be made 
up, unless at least 24 hours notice be 
given with a reasonable excuse. 


5. No deductions for missed lessons 
can be made except in the case of ill- 
ness of at least two weeks duration. 


6. Tuition rates are: 


When bills are not paid in advance, | 
would send a second statement on the 
15th (or middle) of the month and add 
this Rule: 


7. Pupils in arrears on their tuition 
must be dismissed at the end of any 
month for which tuition has not been 
paid in advance, ind 


HEAR 1951 AND 1952 ARTIST IPRF 
WINNERS IN STEINWAY HALL, NEW 
YORK, JANUARY 14TH AT GUILD 
MEETING. 
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Traumerei Schumann 
Prelude in C Minor 
| | | 


